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ENTERED AT STATIONERS HALL 


J. DEFRIES AND SONS 


NEW GOODS FOR THE SEASON. 


HOTEL AND TAVERN GLASS, CHINA, EARTHENWARE, AND CHANDELIERS. 
Tavern and Hotel Glass Engraved and Cut. Newest Patterns, Correct Measure, 
CLOCKS FOR TAVERNS AND HOTELS IN GREAT VARIETY. 
Counters and Bars fitted up. New Registered Bar and Window Lights, with Silver or 
Ruby Fittings. Engraved Glass Spirit Barrels, Fitted with Electro-Silver Taps. 


Crystal Illuminations executed to any device, sign, or dr 
ALEXANDRA DINNER SERVICE, . 


SE” 
NEW DESIGNS ON SHOW 


STAR LIGHTS, Prismatic 

oa - — Lanterns. &c, Concerts & 

FEES and Rejoicings, Ball-rooms pre Ot 3 ne ly Music Halls Lighted and 
and Private Gardens I!luminated for Sa 4 ye Ventilated. Estimates and 
the Nubility and Gentry, upon the — Designs Free, Crystal and 
latest and most approved principles. ’ Bronzed Chandeliers. New 
Exverienced workmen sent out for the Designs for the Dining and 
fixing of Crystal, Bronzed Chandeliers Complete with Globes, from Drawing-room. Tents, tem- 
and Fittings, if required, 60s. each. porary rooms, &c. provided. 


J. DEFRIES AND SONS’ 
NEW CITY SHOW ROOMS, 147, HOUNDSDITCH, 


FIVE MINUTE’S WALK FROM ALL THE CITY RAILWAY STATIONS, 
Works: London and Birmingham. 
Patentees of the New Foot Lights for Theatres, Music Halls, &c., effectually preventing 
the possibility of Fire. 
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fr, LAMPLOUGH’S 
a EpeaNG 


PYRETIC: SALINE 


It is important to all, more especially those who h>ve charge of others; to Travellers, 


English Ministers, British Consuls, and Europeans seeking to reside in safety in Tropical 
and Foreign Climates. ° . v it 


Her Majesty's Representative, the Governor of Sierra Leone, in a letter of request for an additional 
supply of PyReTic SALINE, states :—“ It is of great value, and I shall rejoice to hear it is in the hands of all 
Europeans visiting the tropics.” ; 

Invigorating and vitalising the Blood, it alleviates thirst in a most agreeable manner, and furnishes the 
system with those saline principles that are essential to health. 

SICKNESS, HEADACHE, and NAUSEA are, in most cases, immediately relieved by taking a tea- 
spoonful in a tumbler of cold water. This can be repeated once or twice in two hours, if needful. 

SEA VOYAGES,—It is a very valuable accompauiment and should on all occasions be taken. It instantly 
allays the sickness. 

For BJLIOUS CONSTITUTIONS, giving rise to vitiated Secretions, Indigestion, and Eruptions on 
the Skin, a teaspoonful should be taken twice daily, with the dinner, in a tumbler of water, and the same 
quantity on going to bed. 

William Stevens, Esq, M D., D.C.L., states in his work on fevers, that wherever the Saline treatment is 
adopted, these otherwise fatal maladies are deprived of their terrors. Out of One Thousand cases only eleven 
died, whilst fully one-half perished with any other mode of treatment. 

Children take it with avidity, and for them it is most important In Febrile cases, the late Dr. Turtle 
states in a letter that he found it to act in his family and practice as a specific, no other remedy being used. 


H, LAMPLOUGH. Consulting Chemist, 113, Hoiborn, E.C., 2nd door from Hatton Garden, London, 
Sold by all respectable Chemists, in bottles, 23, 6d., 4s. 64., lls., Qls 


“ Have it in your houses to secure these advantages.” 


CONCENTRATED LIME JUICE SYRUP, 
As imported for the Hospitals, from the fresh fruit, a perfect hexury ; forms a most delicious and invigorating 
draught for the delicate and the invalid; of special service in Scrofula, Fevers, and Rheumatism, and a low 
or altered condition of the system. Most Chemists sell the above with the Pyretic Saline. 
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{In accordance with a general request that ‘ The Era Alinanack” should be issued before the commence- 
ment of the new year, the date of publication is about a fortnight earlier than usual, and the Register of 
Theatrical Events in 1870 does not, therefore, comprise the month of December, which will be included in 
the Register for the year ensuing. ] 
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2nd 8. af. Epiphany . W Goldschmidt fald'26 15 W Cornwallis viet, 1792 15 8 | Mutiny Spith’d 1797/15 MD, O'Connell d.1847/15 'T | Magna Uharta, 1215 
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22 8 3re 22 W Ash Wednesday \22 W | Buldngstrike em’ 61/22) 8 | hy ty iner 1663/22 M | Trin, L. Term begns!22,T (it. tire 1 
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24| T (Garibaldi . 1860/24) F Battle of Pavia, 1525 24 FQ. Elizabeth a, 1603) 24| M| Edihbg' W Queen Vict. b. 1819/24, 8 
+ 1858/25) 8 Bat. of Praga, 1831/25 8 LADY DAY }25)'T | Penes k . 1846/25 8 
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19) T |Leigh Hunt b. 1784 19 § |24th Sun. nity 19|'T | Louis Nap. Pres. 48 
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J. DEFRIES AND SONS 


NEW GOODS FOR THE SEASON. 


HOTEL AND TAVERN GLASS, CHINA, EARTHENWARE, AND CHANDELIERS. 
Tavern and Hotel Glass Engraved and Cut.. Newest Patterns, Correct Measure. 
CLOCKS FOR TAVERNS AND HOTELS IN GREAT VARIETY. 
Counters and Bars fitted up. New Registered Bar and Window Lights, with Silver or 
Ruby Fittings. Engraved Glass Spirit Barrels, Fitted with Electro-Silver Taps. 


Crystal Illuminations executed to any device, sign, or drawing. 
ALEXANDRA DINNER SERVICE, Ss 


EN 
awe J 


> 
ms f NEW DESIGNS ON SHOW 
PERSONS, . 6d. Rye pall De Sd STAR LIGHTs, Prismatic 
rs — pas On EG Bikey = Lanterns. &c, Concerts & 
FETES and Rejoicings, Ball-rooms mt Porn Rafe Music Halls Lighted and 
and Private Gardens Illuminated for et arn re Ventilated. Estimates and 
the Nubility and Gentry, upon the ays Designs Free, Crystal and 
latest and most approved principles. , Bronzed Chandeliers. New 
Experienced workmen sent out for the Designs for the Dining and 
fixing of Crystal, Bronzed Chandeliers Complete with Globes, from Drawing-toom. Tents, tem - 
and Fittings, if required, 60s. each. porary rooms, &. provided. 


J. DEFRIES AND S8ONS’ 
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and Foreign Climates. 
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William Stevens, Esq , M D., D.C.L., states in his work on fevers, that wherever the Saline t . 
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died, whilst fully one-half perished with any other mode of treatment. 

Children take it with avidity, and for them it is most important In Febrile cases, the late Dr. Turtle 
states in a letter that he found it to act in his family and practice as a specific, no other remedy being used. 


H, LAMPLOUGH. Consulting Chemist, 113, Hoiborn, E.C., 2nd door from Hatton Garden, London, 
Sold by all respectable Chemists, in bottles, 23, 6d., 46. 64., lls., Qls 


“ Have it in your houses to secure these advantages.” 


CONCENTRATED LIME JUICE SYRUP. 
As imported for the Hospitals, from the fresh fruit, a perfect lexury ; forms a most delicious and invigorating 
draught for the delicate and the invalid; of special service in Scrofula, Fevers, and Rheumatism, and a low 
or altered condition of the system. Most Chemists sell the above with the Pyretic Saline, 
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{In accordance with a general request that ‘‘ The Era Almanack” should be issued before the commence- 
ment of the new year, the date of publication is about a fortnight earlier than usual, and the Register of 
Theatrical Events in 1870 does not, therefore, comprise the month of December, which will be included in 


the Register for the year ensuing.] 
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THE CALVERT PATENT RECORDER, 


OR 
INFALLIBLE CHECK AND TIME TAKER. 
N ESSRS. HERBERT CHATTERIS and Co. beg leave to invite the 


attention of 
MANAGERS OF THEATRES, MUSIC HALLS, 


and other places of Public Entertainment, to the above valuable invention, which is a most 
Effective Protection from Fraud. 


It removes all temptation from employés, and by instantaneously recording all money taken 
effects a wonderful Saving of Time and Labour. 

It precludes all possibility of delay or error in making up the receipts of houses. 

The Managers of all the principal Metropolitan Theatres, &c., are now adopting these 
instruments, and Messrs. Herbert, Chatteris, and Co. are prepared to forward Estimates and 
execute Orders with the utmost promptitude, 


The Instruments may be seen in operation at their 


OFFICES, 389, STRAND, W.C., LONDON. 


THEATRICAL CHEATS AND CHECKS: 
(From the Pall Mall Gazette, October 7th, 1870.) 


Few comparatively of the persons who are in the habit of paying their money at the door of a theatre are 
aware that a species of fraud is constantly practised which inflicts a serious loss upon the managers, though must 
of them have declared with becoming resignation that all attempts to suppress it must be necessarily futile. 

The playgoer is aware that on entering the porch of a theatre he first goes to the pigeon-holé of the money 
taker and there pays his cash, in return for which he receives a card cblled a ‘‘ check,” which he gives to a 
man stationed at an interior gate, and consistently called a ‘‘ check-taker.” The purpose of the check-taker 
is to prevent fraud on the part of the receiver of cash, over whom there would be no control whatever if mere 
payment insured an immediate entrance. According to a plan established for many years, the money-taker is 
provided by the manager with a certain number of checks to be issued as occasion requires, and each of these 
when received by the check-taker is or ought to be dropped into a sort of till, of which the manager has the key. 
At the end of the evening. when both functionaries render their accounts, the number of cards in the till of the 
check-tiker is compared with the number left in possession of the money-taker, and if the former are du y 
represented by cash, and the latt r prove to be the correct residue of the total number of cheeks given out in 
te first instance, all is supposed to be right. In the language of trade, the manager has ‘taken stock,” and 
is bound to be satisfied. 

Here comes the fraud. As coastguards are sometimes the allies of the smugglers whom it is their duty to 
repress, so is there very frequently an unholy compact between the check-taker and money-taker, by means of 
which the manager is systematically robbed. The check-taker has only to avoid droppin:s a few of his checks 
into the till, and somehow contrive their return into the hands of the money-taker, and, lo! a neat little sum 
is accumulated, for which there is no visible voucher, and which the accomplices may conveniently share between 
them 

Of the extent to which this system of fraud is carried on everybody practically connected with the management 
of theatres is perfectly aware, and all sorts of ingenious schemes have been devised for the purpose of preventing 
it. But so ill have these schemes stood the test of experience, that the very theory that a check-taker can be 
controlled has come to be regarded as utopian, and the manager makes up his mind that if he is only robbed 
a little he will refrain from pursuing useless investigations, and let bad alone, satisfied that it is no worse. 

However, the philosopher's stone seems to have been at last discovered, embodying the art of extracting 
gold from hitherto unprofitable vouchers. Mr. Calvert, manager of one of the Manchester theatres, has invented 
an instrument which appears destined to defeat the machinations of the most astute check-taker, and render 
impossible one peculiar violation of the Eighth Commandment. He makes his checks or vouchers not of card 
but of copper, and these he inserts in a fitting cylinder, with a vertical opening through which the whole pile is 
visible. The trouble of counting is not required, the cylinder being marked on a graduated scale, the single 
de rree of which corresponds to the thickness of the vouchers, so that the manager may at a glance see the state 
of his prosperity, as he could that of the weather by the thermometer. But this mystery of the cylinder is not 
revealed to the money-taker, who receives it enclosed in a mahogany case (locked, of course), with a trap at the 
bottom, which it is his function to open, allowing the vouchers one at atime to fall. The check-taker is provided 
with a similar engine, similarly enclosed, but so far differing from the other that the opening is at the top, not at 
the bottom. Every chec« dropped in is duly registered by the cylinder. The scheme is brought to perfection by 
the connection of each machine with an electric clock, on the dial of which the state of the cylinders is 
instantaneously recorded whenever a voucher is taken from the one and dropped into the other. 

Mr. Calvert’s patent-right to the “ Recorder” (as he terms it) is now the property of Messrs. Herbert 
Chatteris & Co., of the Strand, and the machines have already been largely purchaved by managers. Will 
its utility be compromised by a strike on the part of oppressed check-takers, deprived of the right prescriptive 
of doing wrong which they and their predecessors have exercised for many generations—possibly from the 
days of Shakspeare? We have heard a story told about a machine, invented some years ago, which, though 
Jess perfect than Mr. Calvert's, at least threatened to make the practice of fraud a little more difficult than before. 
The check-taker, instructed as to the purpose of the invention, presented himself boldly to the manager and said, 
“ Sir, if this machine is used, my office is not worth holding.” And thereupon he took his leave. 
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Out-Door Places of Amusement, 


BY E. L. BLANCHARD. 


BAGNIGGE WELLS. 
OccuPYING a pleasant spot in the valley at the foot of the hill on which the shrewd 
speculator named Penton afterwards built that populous suburb which has since borne his 
name, * Bagnigge Wells” was in the middle of the last century a favourite place of enter- 
tainment. The gardens were well laid out and were of considerable extent, with winding 
hedgerows and avenues of trees which shaded many a fair damsel and loving swain, who 
came hither to enjoy the halcyon hours of courtship. Rustic arbours, where the smoke- 
dried citizen could sit and take his pipe of a summer’s eve, whilst he listened to the gurgling 
music of the fountains ; pools of water with the then rare attraction of gold and silver fish 
disporting therein ; along apartment called the *‘ Spa-room,” but in which the mineral water 
was less in request than wine, or tea and coffee; and a little dovecote erection for an 
orchestra, in which songs were generally sung in fine weather, and where the musicians ac- 
companied such out-door amusements as juggling, tumbling, and rope-dancing, formed the 
ane which daily brought troops of merry visitors to the once famous wells of 
agnigge. 

History is silent as to the exact period of the discovery of the Spa, but according to Dr. 
Bevis, who wrote a treatise on those waters, in which he attributed to them considerable 
medicinal efticacy, it was in 1757 that the chalybeate was first known, The attractions of 
the tavern were soon added, and ultimately these absorbed all the attractions of the ‘* Wells,” 
and instead of the road being traversed by the pilgrim in the pursuit of health, it became 
the resort of holiday loungers. There were “ seats by the waterside,” according to a con- 
temporary authority, ‘‘ for such of the company as choose to smoke and drink cyder, ale, Xc., 
which are not permitted in other parts of the garden,” and those who recail the Fleet 
Ditch of after years would scarcely think this ‘* waterside” was the bank of the river 
Bagniegg, or Fleet, then bordered by a luxurious growth of alder bushes and willows. 

The entrance was by a low rural-looking portico, above which was an inscription at once 
tempting and warning those who passed beneath :— 


**Salubrious waters, tea, and wine, 
Here you may have, and also dine ; 
But as ye through the gardens rove, 
Beware, fond youth, the darts of love.” 


The house, indeed, if tradition may be credited, had a precedent for the gallantry of 
those who crossed its threshold, as this was the reported residence of Nell Gwynne, who is 
said, during her stay here, to have retained the exclusive use of the bath in Cold Bath Fields, 
before, in 1697, ‘*The Bath House” was constructed over it by Walter Baynes, who became 
its proprietor, 

The house was opened for public reception about the year 1757. In the ‘“ Shrubs of 
Parnassus,” published 1760, we have the character of the visitors thus described :— 

** Here ambulates th’ attorney, looking grave, 
And rake from Bacchanalian rout uprose 
And mad festivity. Here too the cit, 
With belly turtle-stuffed, and man of gout, 
With leg of size enormous. Hobbling on, 
The Pump-room he salutes, and in the chair 
He squats himself unwieldy. Much he drinks 
And much he laughs to see the females quaff 
The friendly beverage.” 


A mezzotint engraving, published by Carrington Bowles, St. Paul’s-churchyard, depicts 
two fair visitors to the gardens breaking through the laws against plucking flowers. The 
print is entitled ‘A Bagnigge Wells scene ; or, No resisting Temptation.” The gardens 
were at that time extensive, and laid out in the old-fashioned manner, with clipped trees, 
walks in formal lines, and a profusion of leaden statues. A fountain, representing a cupid 
holding the throat of a swan, from whose upturned beak spirted the water, was placed in 
the centre. A temple was erected over the mineral springs, with a circular domed colon- 
nade. In its centre was a double pump, one piston supplying the chalybeate, the other the 
cathartic water. It was encircled by a low balustrade. The other feature of the garden 
was a grotto, a little castellated building of irregular hexagonal form, covered with shells, 
stones, and glass, containing two apartments open to the gardens, The waters were drunk 
at the charge of threepence each persen, or delivered fiom the pump-room at the rate of 
B 
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eightpence per gallon. As a noted place for tea-drinking, Bagnigge is frequently alluded 
to by the dramatists.of the last century. Inthe prologue to Colman’s comedy Bon Ton 
(1776), a vulgar city madam from Spitalfields thus defines the phrase, — 
** Bon Ton’s the space *twixt Saturday and Monday, 
And riding in a one-horse coach on Sunday. 
Tis drinking tea on summer afternoons, 
At Bagnigge Wells, with china and gilt spoons.” 

The amusement scarcely ever went beyond a concert supported by vocalists, who have 
left no great reputation behind them, the songs forming a portion of those “ elegant 
selections ” found by diligent searchers among the dusty heaps of old bookstalls, and bearing 
on their faded title-pages such names as “* The New Vocal Enchantress,” and ‘* St. Cecilia ; 
or, The Ladies’ and Gentlemen’s Harmonious Companion.” Inasong called ‘The Prentice 
to his Mistress,” very popular late in the last century, there is this lyrical invitation :— 

** Come, come, Miss Prue, let’s make it up, and we will lovers be 
And we will go to Bagnigge Wells, all for to have some tea, 
It’s there you'll see the ladybirds perched on the stinging nettles, 
The crystal water fountain, and the copper shining kettles ; 
It’s there you'll see the fishes, more curious they than whales, 
And they’re made of gold and silver, miss, and they wags their little tails, 
Oh dear! oh la! oh dear ! how funny.” 

The only noteworthy circumstance connected with these concerts, is that here in his 
fourteenth year the celebrated John Braham first came before the public, and heard the 
first recognition of his powers as a vocalist. 

Mr. Hughes was the proprietor of Bagnigge Wells from 1757 till 1790, when Mr. John 
Davis took possession of the premises, and held them for about twenty years. 

The gardens were much curtailed in 1813, when the bankruptcy of the proprietor, Mr. 
Salter, compelled a general sale on the premises. They gradually sunk in repute ; the long- 
room was given up to threepenny concerts, the last being given in March, 1841, and the 
whole structure was destroyed in June, 1841, when a public-house was erected on the site of 
the old tavern. A relic of the oldest portion of the building long remained over a side door 
at the end of the garden, consisting of a head in high-relief, and an inscription—** 5. T. 
This is Bagnigge House, neare the Pindar-a-Wakefielde, 1680,” 


WHITE CONDUIT HOUSE. 
Tus once popular establishment took its name from an ancient conduit, formerly standing 
in an eee field, but of which no traces now remain. ‘The conduit, when perfect, 
presented to the spectator a neat little cottage building of white stone. On the front, 
in 1815, could be still deciphered the date of its erection, 1641, with the initials of Thomas 
Sutton, founder of the Charterhouse, which the old conduit supplied. The original spring 
rose at the distance of forty-three perches north, and was conducted into a massive leaden 
cistern within this building, by a brick channel discovered by the builders of the houses 
since erected in this direction. The Tavern, deriving its appellation from this vanished 
structure, was established about 1735. In May, 1760, it was sufficiently popular to be the 
subject of a mock-heroic poem in blank verse, pullished in the ‘*Gent!eman’s Magazine.” 
In 1774, the following description of the place is given in a work called “*‘ The Sunday 
Ramble” :—‘t The garden is formed into several pleasing walks prettily disposed. At 
the end of the principal one is a painting which serves to render it much longer in appear- 
ance than it really is, and in the middle of the garden is a round fish-pond, encompassed 
with a number of very genteel boxes for company, curiously cut into the hedges, and 
adorned with a variety of Flemish and other paintings. There are likewise two handsome 
tea-rooms one over the other, as well as several inferior ones in the dwelling-house.” 
Before the premises were taken by Mr. George Bowles, about 1820, the fish-pond was 
filled up and its site planted, and the paintings spoken of were removed, whilst a new 
dancing and tea room was erected at the north-east angle, called the ‘* Apollo Room.” 
Under Mr. Bowles’s direction, an orchestra and even a small theatre arose in the grounds, 
and the ‘‘ Apollo” was turned into a billiard-room, ‘The old circular-ended building, 
looking over the fields, and depicted in so many views of the spot and neighbourhood, was 
replaced by a structure of imposing altitude and size, which comprised a noble apartment 
for balls, concerts, and dinners. This structure was begun in December, 1828, and was 
ready for the reception of company early in the following summer. Long before this 
period, however, White Conduit House was a famous resort, A previous proprietor, 
Christopher Bartholomew, is said to have taken fifty pounds on a Sunday for tea only, at 
the then price of sixpence per head. With every prospect of eminence in life, this indi- 
vidual fell a victim to an unconquerable propensity for lottery speculations. At one time 
not only these tea-gardens and premises, but also the famous ‘* Angel” Inn were his free- 
holds. He rented land to the amount of 2,000/. a year in the neighbourhood of Islington 
and Holloway, and was remarkable for having the greatest number of haystacks of any 
grower in the suburbs of the metropolis. He was then worth at least 50,000/., and kept 
his carriage and liveried servants, On one occasion, having been unusually successful in 
his lottery speculations, he gave a public breakfast at his tea-gardens ** to commemorate the 
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smiles of Fortune,” as he expressed it on the tickets for his Féte Champétre. His very 
fortunate hits in the lottery, however, only increased the mania which hurried him to ruin, 
He was known to spend two thousand guineas a day in insuring numbers, when stack after 
stack of his immense crops of hay would be carried to market to ensure supplies for his 
eccentric expenditure. Having at length been obliged to part with his house through 
accumulated embarrassments, he passed the last thirteen years of his life in subsisting on 
the charity of those who had known him in his better days, and from the slight emolument 
derived from serving as a juryman in the Sheriff's Court. His propensity to the pursuit he 
had found so ruinous never forsook him, and only two years before his death he related to 
an old acquaintance a strong presentiment which he entertained, that if he could only 
purchase a particular number in the ensuing lottery it would prove a prize. His friend was 
at last persuaded to go halves with him in a sixteenth part of the favourite number, which 
oddly enough turned up a prize of 20,000/, With the money arising from this turn of 
fortune, he was prevailed upon to purchase an annuity of 60/. per annum ; yet, fatally 
addicted to the pernicious habit of insuring, he disposed of it and again lost all. He was 
at last so reduced as to make application to some who knew him for articles of old apparel, 
and, not many days before he died, solicited a shilling to save him from starvation. The re- 
maining hours of his chequered life were passed in an obscure lodging house in Angel court, 
Windmill-street, Haymarket, where he breathed his last in the month of March, 1809, at 
the age of 68. In 1824, Charles Sloman made his first public appearance here, as the 
** Young English Improvisatore.” This remarkably ready rhymester was a man of more 
varied acquirements than was generally supposed. He was a good musician, and his song 
of “The Maid of Judah,” of which he composed both words and music, attained consider- 
able popularity, whilst he was well read in early literature, and curiously conversant with 
old legends and traditions, His career closed under sad circumstances. ‘The death of his 
wife affecting his mind, and pursued by the fear of poverty, he souzht refuge in the Strand 
Union Workhouse, where he was admitted on the 29th of April, 1870, and where he died 
on the 22nd of July following. By the kindness of a few friends, who then for the first 
time heard of his adversity, his remains were interred at the necropolis, Woking. Those 
who remembered the many wild guesses made concerning his age, learned with surprise 
that Charles Sloman was not more than sixty-two when he died. In 1826, the concert-room 
was enlarged, and the name of the ‘‘ New Vauxhall, Pentonville,” was added to the 
original title. In July of this year, Mrs. Bland, ‘‘the Queen of English ballad singers,” 
made her first appearance here, and Mons, Chabert, the ‘* Fire King,” who walked into a 
heated oven and cooked a leg of mutton on his lap, was added to the attractions. The 
admission was then eighteenpence and half-a-crown. On special occasions, when Graham 
ascended in his balloon, the price was raised to three-and-sixpence. At this period, hot-rolls 
and butter supplied with the tea formed the special feature of the place. When the house 
was rebuilt in 1829, the large and lofty room was extensively used for trade dinuers, and 
during the excitement of the Reform Bill some memorable public meetings were here held, 
For some years afterwards, it was chiefly noted as the arena for political discussion. In 
1839, Mr. Breach was the proprietor, and some exertions were made to restore the popu- 
larity of the ‘‘ Vite Condick,” as it was familiarly called. 

In the summer of 1840, the amusements were under the management of Mr, John Dunn, 
known as ‘‘ the English Jim Crow.” The concert was then sustained by Miss Sestini, Mr. 
Furness, Mr. Warren, and Mr. Dunn, whilst Miss Vincent gave a dramatic monologue, 
which had been very popular at the Victoria and City of London Theatres, called Nature 
and Art. A comic ballet concluded the entertainments. As a place of summer resort, the 
gardens no longer maintained their position. Builders began to encroach upon the space, 
and the succeeding landlord, Mr. Richard Rouse, moved over the way, and became pro- 

rietor of the Belvedere Tavern, nearly opposite. In February, 1849, White Conduit 
an was demolished, streets were built upon the grounds, and the present tavern was 
erected on a smaller scale. Warren-street, so named after the proprietor, Stephen Warren, 
who died in 1827, occupies a large portion of the site of the old gardens, 


HIGHBURY BARN. 
HIGHBURY-PLACE, consisting of thirty-nine houses, mostly on a large scale, with good 
gardens behind and a large tract of meadow land in front, was the freehold estate of a 
gentleman named John Dawes, who between the years 1774 and 1779 granted it in parcels 
upon building leases to Mr. John Spiller, who erected all these houses, and who resided 
and died in No. 39. Next door (No. 38) lived for a considerable period the celebrated 
Abraham Newland, who, as chief cashier of the Bank of England, was at one time the 
best known man in the United Kingdom. He was the son of a baker of Castle-street, St. 
Mary’s Overy, Southwark, where he was born April 23, 1730. Appointed at the age of 
eighteen a clerk in the Bank of England, he became in January, 1782, chief cashier with a 
liberal salary and a suite of rooms, For a quarter of a century he never slept a single night 
out of the building, and during this time the services he rendered the Bank were recognised 
as of the most important kind. When the Bank stopped payment in 1797, Mr. Newland’s 
information, given before a Committee of the House of Lords, threw the chief light upon 
the circumstances which led to that measure and upon the general concerns of the 
establishment, In 1803, a clerk named Aslett, who had risen from a humble position to 
B 2 
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one of the highest situations in the Bank, embezzled Exchequer bills to the amount of 
320,000/., and the shock operated so severely on Mr. Newland’s mind that he never recovered 
from it, and in September, 1807, resigned his post after nearly sixty years’ service. He lived 
scarcely two months after his resignation, his death taking place at Highbury, November 21, 
1807, and his funeral on the 28th, in the church of St. Saviour, Southwark. He died 
unmarried, leaving property behind him to the amount of 130,000/, The celebrity of his 
name, attached for so long a period to the paper currency of this country, gave rise to the 
well-known song of ‘‘ Abraham Newland,” written by the junior Charles Dibdin. 

Highbury House occupied the site of the house or castle which was the country seat of 
the haughty priors of St. John. This belonged in the middle of the last century to Sir 
George Colebrooke, who sold the site of the old mansion within the moat, and a considerable 
portion of the land adjoining, to Mr. John Dawes. An old farmhouse adjoining High- 
bury Tavern used to be considered the manor house, and a large barn belonging to the farm 
gave name to the tavern, of which, being incorporated with the premises, it for many years 
formed the principal room. ‘* Highbury Barn,” as it was consequently called, was 
originally an ale and cake house on a very small scale, and was for many years in the 
family of Mr. Willoughby, who laid out the bowling-green and tea-gardens, and enabled 
corporate bodies, public charities, clubs, and other societies to have their dinners at his 
place. In the first year of the present century it was mentioned as a remarkable fact that 
a company of 800 persons here sat down to hot dishes, and that on this occasion.upwards of 
seventy geese were to be seen roasting at one fire. In 1818, the property was purchased by 
the former proprietor of the Grove House, Camberwell, and thence passed into the hands 
of Mr, John Hinton, who had previously been the landlord of the Eyre Arms, St. John’s 
Wood, At this time the long room contained some fine pictures which had formerly graced 
the walls of Sion Huuse, the seat of the Duke of Northumberland. For many years the 
place was conducted with great spirit by the junior member of the family, Mr. Archibald 
Hinton, who ultimately became sole proprietor. In 1860, Mr. Hinton gave up possession 
and became lessee of Anerly Gardens, Norwood, which he directed until October, 1867, 
when the land was required for building purposes. Mr. Edward Giovanelli opened High- 
bury Barn in 1861, having thoroughly re-embellished the house, improved the grounds, and 
erected a spacious hall for the purposes of a ball-room and supper-room. On the 20th of 
May, 1865, was opened the new Alexandra Theatre, built on a portion of the grounds, and 
which was constructed in the short space of five weeks. The opening programme consisted 
of a burle-que by the late Mr, William Brough, called Ernani, and a farce by Mr. Charles 
Ross and Mr. Dominic Murray, entitled Worrybury’s Whims. The mere tavern in the 
midst of pleasure grounds, to which Oliver Goldsmith loved to wander on his weekly 
**Shoemaker’s Holiday,” thus expanded into a large establishment, capable of affording in 
varivus forms a considerable amount of recreation. 





SURREY ZOOLOGICAL GARDENS, 


Wuen Exeter Change ceased to exist, Mr. Edward Cross, the proprietor, removed his 
menagerie to the King’s Mews, Charing-cross, and then took possession of the grounds which 
had been attached to the Manor House at Walworth. Thus originated, in 1831, the Surrey 
Zoological Gardens. The grounds comprised fifteen acres, with a sheet of water covering 
nearly three acres, and were approached from Manor-place, Walworth, and Penton-place, 
Kennington-road, The large conservatory, 300 feet in circumference, and containing upwards 
of 6,000 feet of glass, was at that time the largest in England. This was afterwards used for 
the cages of the carnivora. The Indian one-horned rhincceros, for which Cross paid 800/., 
was exhibited in 1834 ; the three giraffes were exhibited in 1836. The first picture, painted by 
Danson, was Mount Vesuvius, in 1837, the lake representing the Bay of Naples, and a display 
of fireworks illustrating the eruption. This was shown for two years. Then followed, in 1839, 
Iceland and its Voleanoes ; the City of Rome, occupying tive acres, and painted on asurface 
of 260,000 square feet, in 1841; Temple of Ellora, 1843 ; London and the Great Fire of 1666 
was the subject for 1844 ; Edinburgh was illustrated in. 1845 ; Vesuvius reproduced in 1846 ; 
Rome reproduced in 1848 ; and the storming of Badajoz in 1849, “ with new effects of real 
ordnance.” In this year Jullien was engaged to give a series of promenade concerts every 
Monday, Tuesday, Wednesday, and Thursday during the season, the band including Messrs. 
Krenig, Richardson, Collinet, and the Messrs. Collins, The admission remained at one 
shilling. The fireworks by Southby were always a great attraction. In 1850 was exhibited 
Napoleon’s Passage of the Alps. In that picture were represented some fifty thousand men 
in motion who appeared in front of the life size, and who were in fact living men, and who 
dwindled gradually at different distances to the veriest specks that the eye could track 
along the zig-zag line of ascent towards the summit of the Alps, where stood the monastery 
of St. Bernard ready to receive the weary and half-frozen troops and their Imperial master. 
Mr. Edward Cross, the original proprietor, died at Newington, aged 81, in September, 1854, 
Mr. William Tyler, formerly secretary to Mr. Cross, became proprietor of the Gardens in 
1844, and he continued to hold that position till 1856, when the property became vested in 
the hands of a limited liability company. Mr. Tyler died in October, 1864, aged 65. 

In 1856 the property was sold, and the Surrey Music Hall was erected, and opened in 
July, 1856. The hall, which cost 18,200/., would hold twelve thousand persons besides one 
thousand in the orchestra, It was twenty feet longer and thirty feet wider than Exeter 
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Hall. On Sundays it was used for religious services by the Rev. C. H. Spurgeon; and on 
one of these occasions (October 19, 1856) a false alarm of fire was raised in the hall, and eight 
persons were killed and thirty seriously wounded, ‘The public dinner to the Guards returned 
from the Crimea took place at the Royal Surrey Gardens, August 25, 1856. Ov June 11, 
1861, the Surrey Music Hall was burned down. The Gardens were opened in 1862 with a 
pic ture of the C ity and Bay of Naples, and a variety of miscellaneous amusements, but the 
place had lost its popularity, and soon after its grounds were more advantageously occupied 
as the temporary hospital of St. Thomas. 


CREMORNE GARDENS. 

Tus property was formerly known as Chelsea Farm. A villa was erected here in the ewly 
part of the last century, by Theophilus, Earl of Huntingdon, who died in 1746. Jue 
estate belonged successively to Richard, Viscount Powerscourt, *who died in 17! 51, Hannah 
Sophia, Dowager Countess of Exeter, Sir Richard Lyttelton, who married the Duchess of 
Bridgewater, and to Viscount Cremorne, who took possession in 1803, after whom it has 
ever since beennamed. When thefamily’ of the Viscount resigned possession, Mr. H \pe, the 
author of “ Anastatius,” purchased the property, and in 1830 the mansion, which bad been 
erected from the designs of Wyatt, became the residence of the Baron de Beranger. The 
Baron, who had been connected with the famous Stock Exchange Hoax of 1814, and for 
which Lord Cochrane so severely suffered, was well known to the sporting world by his 
prowess in all feats of strength and dexterity, and he here instituted *‘ The Stadium,” a 
gymnastic society intended to afford opportunities for learning fencing, shooting, and swim- 
ming. The public did not, however, give the design such encouragement as it merited, and 
Cremorne became recognised chiefly as a place of resort for visitors on Sunday evenings, 
when the admission was sixpence, for which a refreshment ticket was given. In July, 1843, 
Mr. Renton Nicholson, then styled *‘ The Lord Chief Baron” and landlord of the Garrick’s 
Head, Bow-street, organised a series of fétes, which brought the place into some repute as 
a pleasure-garden. ‘lhe Baron de Beranger died in 1845, and the lease was then purchased 
by Mr. T. B. Simpson, of the Albion Tavern, opposite Drury Lane Theatre, Mr. James 
Ellis becoming manager. In 1846, the Gardens were opened for a regular season, and 
balloon ascents formed the principal attractions. The grounds, twelve acres in extent, 
enclosed within a thickly wooded plantation, interspersed with lawns and flower gardens, 
and intersected by ornamental walks, became more and more artistically embellished. In 
1851, the daylight amusements comprised Franconi’s circus, the Bosjesmans, Cantelo’s egg- 
hatching apparatus, called ‘*‘ The Hydro-Incubator,” &c., whilst the ** Monstre Platform ” 
for dancing, a capacious theatre for the performance of ballets, supported by Mdlle. Theo- 
dore, Herr Deulin, Seymour, and Gardiner, and a display ‘of fireworks prolonged the 
amusements after dark. A series of ** Naval Fétes,” in which the river steamboats took 
part, proved this year highly attractive. To follow the variation of the programme through 
each successive season would be a needless task. The most memorable events connected 
with the Gardens are associated with the balloon ascents. Madame Poitevin ascended 
from Cremorne, and descended by a parachute on Clapham Common, September 6th, 1852, 
and on the 27th of June, 1854, M. Latour was killedin descending with his parachute at 
Tottenham, after his balloon ‘ascent from the Gardens. On Friday, July 9th, 1858, an 
** Aristocratic Féte” was given at Cremorne by a select committee, who organised the 
arrangements to give the fashionable world an opportunity of enjoying a grand ball al Fresco, 
and to bestow whatever profits might accrue on certain charities. The weather prove d 
however most unpropitious, and the undertaking was a failure in consequence. In Sep- 
tember, 1858, a foreigner calling himself ‘* Cristofero Buono Core, the Italian Salamander,” 
attracted some attention by exhibiting himself in the Ashburnham Grounds, in a dress 
impervious to fire. The ‘‘ Female Blondin” crossed the Thames on the tight-rope from 
these Gardens in August and September, 1861. Mr. E. T. Smith became manager, and 
took possession on the 30th of July, 1861. In May, 1862, the new ball-room, capable of 
accommodating 8,000 persons, and having an elegant theatre attached, was a prominent 
addition to the attractions. In June, 1863, the Cremorne ‘‘ Tournament” was introduced 
as a novel feature. In the summer of 1864, took place the daring ascents of M. Godard 
in his huge Montgolfier or heated-air balloon. In 1865, the building hitherto occupied by 
the Stereorama was converted into a spacious amphitheatre, and equestrian entertainments 
were given by Mr. Charles Hengler’s troupe. In 1866, the child El Nino Farini, eight 
years old, went through his gymnastic performances, In 1867, the Belgian gala fétes were 
given, and ‘* Natator the man-ftish” appeared. The gymnastic exploits of Mdlle. Pereira 
and an increased display of fireworks, gave importance to the season of 1868. In 1869, 
the Craddock “ life-preserving” apparatus was exhibited on the river, and the Beckwith 
family went through their swimming performances, In 1870, the entire establishment came 
into the hands of Mr. John Baum, who effected extensive improvements, The new and 
capacious “ Theatre Royal” was opened with the ballet of (Giselle, admirably performed 
and expensively illustrated, whilst the general arrangements were characteri ed by a com- 
bination of taste, judgment, and liberality, which appeared to be thoroughly appreciated 
by the public. The Gardens, it may be noted, have bad for a considerable period the con- 
stant care of Mr. King, who has steadily developed their floricultural beauty, and the 
advantage of the practical experience of Mr, E. M. Adams, who for upwards of twenty 
years has been secretary to the proprietors, 
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BAYSWATER TEA GARDENS. 


Tne Bayswater Tea Gardens were the property of the celebrated Sir John Hill, who there 
cultivated his medical plants, and prepared his celebrated ‘* Water-Dock Essence,” and 
** Balm of Honey.” His death verified Garrick’s well-known epigram— 
** For physic and farces his rival there scarce is : 
His farces are physic, his physic a farce is.” 

Sir John Hill died, aged 60, December 22. 1775, of the gout, for which he professed to 
have a specific. His farces, respectively entitled Zhe Rout and The Critical Minute, 
have been forgotten long since, but the better fruits of his authorship had a large sale in 
the shape of ‘* Mrs. Glasse’s Cookery Book,” of which Hill was the author, and wherein 
the famous injunction of ‘‘ First catch your Hare” is to be found in the recipe for making 
hare soup. 

At aoa Gardens, died, in 1793, Mrs, Kennedy the singer, the original representative of 
Patrick in The Poor Soldier, and long occupying a good position as a vocalist, at Covent 
Garden Theatre. The Tea Gardens remained open till 1834, when the Notting Hill suburb 
began to extend, and the site was used for streets and squares, 


MISCELLANEOUS TEA GARDENS. 


AmonG those establishments which have no history of sufficient importance to wartant 
separate mention, the oldest may be recorded as the St. HELENA TEA GarpDeEns, Deptford- 
road, Rotherhithe, which opened in 1770 and disappeared in 1869, A newspaper advertise- 
ment in May, 1776, announces “tea, coffee, and hot rolls every day,” with music and dancing in 
the evening. The place had its chief support from the maritime population in the vicinity. 
The New Giope GARDENS, in the Mile Soleus. were at the zenith of their prosperity 
seventeen years ago, when fireworks, balloon ascents, and a concert and ball formed 
the attractions. The Rosemary Branca GARDENS at Hoxton were once in great favour. 
There was an equestrian circus, a timber erection about three hundred feet in circumference, 
which was burned down July 27, 1853, when a troop of trained dogs and seven horses was 
unfortunately consumed. ‘There was also a RoseMARY Brancu at Peckham. The Roya 
FLora GARDENS, Wyndham-road, Camberwell, formed for some time a favourite summer 
resort. The most prosperous period was about 1849, when the gardens were well laid out 
and brilliantly illuminated, but the reputation of the place rapidly declined, In 1851, the 
Nortu Woo.iwich GARDENS began to rank among the resorts of the holiday folk. In 1869 
and 1870 the amusements were rendered of much importance by Mr. Holland, who 
became possessed of the direction ; and illustrations of the town and heights of Weissenburg, 
with a mock siege, attracted much attention. The season of 1870 was also distinguished by 
the ‘‘ Barmaid Contest,” which succceded the ‘‘ Baby Shows.” RcsHERVILLE GARDENS, 
near Gravesend, date their existence from 1837, and have of late years been greatly improved 
at a considerable expenditure. The grounds cover a space of seventeen acres, and the cliffs, 
which attain the height of a huudred feet, command a magnificent panorama of the Thames, 
and picturesque views over Kent and Essex. 


MOVING PICTURES. 


A sprcres of scenic exhibition with moving figures, bearing some distant analogy to the 
puppets, appeared at the commencement: of the last century. Such an entertainment is thus de- 
scribed in the reign of Queen Anne, by the manager of a show exhibited at the great house in the, 
Strand, over against the Globe Tavern, near Hungerford Market ; the best places at one shilling, 
and the others at sixpence each :—* To be seen, the greatest piece of curiosity that ever arrived 
in England, being made by a famous engineer from the camp before Lisle, who, with great labour 
and industry, has collected into a moving picture the following figures: first, it doth represent 
the confederate camp, and the army lying intrenched before the town ; secondly, the convoys and 
the mules with Prince Eugene’s baggage; thirdly, the English forces, commanded by the Duke of 
Marlborough : likewise, several vessels, laden with provisions for the army, which are so artifici- 
ally done as to seem to drive the water before them. The city and the citadel are very fine, with 
all its outworks, ravelins, horn-works, counter-scarps, half-moons, and palisados; the French 
horse marching out at one gate, and the confederate army marching in at the other; the prince’s 
travelling coach with two generals in it, one saluting the company as it passes by; then a trum- 
yeter sounds a call as he rides, at the noise whereof a sleeping sentinel starts, and lifts up his 
ol, but, not being espied, lies down to sleep again; besides abundance more admirable 
curiosities too tedious to be inserted here.” He then modestly adds. “In short, the whole piece 
is so contrived by art, that it seems to be life and nature.” These figures, we may presume, were 


flat painted images moving upon a flat surface, like those frequently seen upon the tops of clocks, 
where a carpenter’s shop, or a stonemason’s yard, are by no means unusually represented. The 
juggler Flockton had an exhibition of this kind, which he called a grand piece of clockwork. 
The modern form of the same entertainment, as represented by the ingenious exhibition known 
as Thiodon’s “Theatre of Arts,” will be familiar to many at the present day. 
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Theatrical, Musical, and Equestrian Obituary. 


~ 


* All the world’s a stage, 
And all the men and women merely players : 
They have their exits.” —SHAKSPEARE 


Annort, William, (of Cov. Gar. Theatre,) died at Baltimore, June 6, 1843, aged 53. 
Apam, Adolph, Composer, died May 6, 1856, aged 53. 

Appison, Miss Laura, died on voyage from Albany to New York, September 1, 1852. 
Appison, R., Music Publisher, died January 17, 1868, aged 71. 

Apotputs, John, “ Theatrical Barrister,” died July 16, 1845, aged 79. 

ALBERTAZZI, Madame, Vocalist, died September 27, 1847, aged 35. 

Aprin@E, Ira, the “ African Roscius,” died at Lodez, Poland, August 7, 1867, aged 63. 
ALEXANDER, John, the Glasgow Manager, died December 15, 1851. 

ALLEN, Madame Caradori, distinguished Vocalist, died October 15, 1865, aged 65. . 
ALmonD, Mrs. Emma, (Miss E. Romer,) English Opera singer, died April 14, 1868, ag. 54. 
AmbBurGH, Van, died at Philadelphia, November 29, 1865. 

Amuerst, G. A., of Astley’s, died at Philadelphia, August 12, 1851, aged 75. 

ARcHER, Thomas, Comedian and Dramatist, died May 11, 1848. 

ARvE, Dr. Thomas Augustine, Composer, died January 1, 1778, aged 68. 

ARNOLD, Dr. Samuel, Composer, died October 22, 1802, aged 62. 

AvRIoL, Madame, (widow of Flexmore,) died September 3, 1862, aged 33. 

Ayuirre, John, Comedian, died December 16, 1847, aged 44. 

BavvE zy, Robert, died November 20, 1794, aged 61. 

Baker, Basil, Comedian, died January 26, 1859, aged 54. 

Baker, Charles, Comedian, died November 26, 1844. 

Batt, W., Author and Composer of Songs, died May 14, 1869, aged 84. 

Batts, J. 8., Comedian, died at Dublin, December 30, 1844, aged 45. 

Bannister, John, died November 6, 1836, aged 77. 

BaRnakpD, Mrs. C., Writer of Songs under the cognomen of “ Claribel,” died Jan. 30, 1869. 
Baxnes, James, famous Pantaloon, died September 28, 1838, aged 51. 

Barnes, William Augustus, Pantomimist, died May 17, 1868, aged 58. 

Barnett, Morris, died at Montreal, March 18, 1856, aged 56. 

Barry, Spranger, died January 7, 1777, aged 58, buried in Westminster Abbey. 

Barry, Tom, Clown, died March 26, 1857, aged 47. 

Barrymore, William, died in America, November 24, 1846. 

Baxrtrey, George, Comedian, died July 22, 1858, aged 74. 

Bartey, Mrs., Tragic Actress, died January 14, 1850, aged 65. 

Barry, George, of “ Batty’s Menagerie,” died June 5, 1867, aged 64. 

Barry, Wm., Equestrian Manager, and Proprietor of Astley’s, died Feb. 7, 1868, aged 67. 
Barty, Thomas Haynes, Poet and Dramatist, died April 22, 1839, aged 43. 

Beaumont, Francis, Dramatist, died March 9, 1615, aged 32, buried in Westmr. Abbey. 
Beaz.ey, Samuel, Author and Architect, died October 12, 1851, aged 65. 

Beckett, Gilbert A’, died at Boulogne, August 30, 1856, aged 45. 

Beuin, Belgian Giant, who acted at Adelphi, died July 30, 1843, aged 36. 

Brun, Mrs. Aphra, Dramatist, died April 16, 1689, buried in Cloisters, Westmr. Abbey. 
Bet, Robert, Dramatic Author and Journalist, died April 12, 1867, aged 63. 
Betiamy, George Ann, Actress, died February 15, 1788. 

BELLAMY, William, Bass Singer, died January 3, 1843, aged 74. 

Benper, Charles, for 30 yrs. “ Call-boy” at Cov. Gar. Theatre, d. July 26, 1857, ag. 44, 
Beverty, Henry Roxby, Comedian, died February 1, 1863, aged 67. 

BetrTerton, Thomas, great Tragic Actor, d. April 28, 1710, ag. 75, b. in Westr. Abbey. 
Brrrrn, Miss, born without hands or feet, died at Liverpool, October 7, 1850, aged 66. 
Bisuopr, Sir Henry, Composer, died April 30, 1855, aged 69. 

Bracxmorg, famous Tight-rope Dancer, died af Islington, March 11, 1838, 

BuancHarD, Thomas, Pantaloon, died August 20, 1859, aged 72. 

BLANCHARD, William, Comedian, died May 8, 1835, aged 65. 

Buanp, James, Comedian, died July 17, 1861, aged 63. 

Brewirt, John, Composer, died September 4, 1853, aged 72. 

Biow, Dr. John, Composer, died August 18, 1708. 

Boteno, Mrs. Emma, Columbine, died October 18, 1867, aged 35. 

Bonp, Herbert, Tenor Vocalist, died November 2, 1869, aged 31. 

Booru, Barton, Actor and Dramatist, died May 15, 1733, aged 52. 
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Boorn, Miss Sarah, Actress, died December 30, 1867, aged 75. i 
3ORUWLASKI, Joseph, famous Dwarf, died August 17, 1835, aged 95. 
Bosto, Angiolina, of Italian Opera, died at St. Petersburg, April 10, 1859, aged 35. 
Boyce, Mrs. Charles, Actress, died June 11, 1864, aged 44, | 
3RACEGIRDLE, Mrs., died September 14, 1748, aged 85. 
Brapsvury, C., Equestrian, died April 3, 1869, aged 65. 
Brapzvry, Robert, Clown, died July 21, 1831, aged 57. 
Brapsuaw, Mrs. Anne Maria, (famous Vocalist as Maria Tree,) d. Feb. 18, 1862, ag. 60. 
Brapwett, William, Theatrical Decorator and Mechanician, died August 4, 1849. 
Brauam, John, Vocalist, died February 17, 1856, aged 79. 
Brauam, Hamilton, Vocalist, died at Rochester, Kent, December 22, 1862. 
Broaproor, Alexander, Actor and Stage Manager, died May 5, 1847. 
snOADFOOT, William, of Astley’s, died January 2, 1852. 
Broapuvrst, W., Actor, died May 28, 1869, aged 82. 
Bromtey, Thomas, Actor at Drury Lane, died December 31, 1841, aged 68. 
Brooke, Gustavus Vaughan, perished in the steamship “ London,” January 10, 1866. 
3nooKEs, Mrs. Moreton, Actress, died June 11, 1868, aged 55. 
snovuen, R. B., Author and Dramatist, died June 26, 1860, aged 32. 
Browne, Charles F., (Artemus Ward,) died March 6, 1867, aged 33. 
Bruron, James, Humorist and Song-writer, died March 5, 1867, uged 52. = | 
sucKINGHAM, Leicester, Dramatic Author, died July 15, 1867, aged 42. 
BuckincuaM, Thomas, Comedian and Comic-singer, died September 2, 1847, aged 52. 
Bunn, Alfred, died at Boulogne, December 20, 1860, aged 62. | 
Bureavae, Richard, died March 13, 1619, buried at St. Leonard’s, Shoreditch. 
Burrorp, Robert, Artist, and Proprietor of Panorama, died January 30, 1861, aged 70. 
Burton, William E., Actor and Manager, died in New York, February 10, 1860, aged 58. | 
Busnnett, Catherine Hayes, died August 11, 1861, aged 36. 
Burier, Samuel, Tragedian, died at Manchester, July 17, 1845, aged 48. 


Byrne, Oscar, Ballet Master, died September 4, 1867, aged 72. 
CatcraFt, Granby, died in New York, January 8, 1855. 
Carpet, Jebn, President of the Glee Club, died December 20} 1846, aged 80. 


Car1z, John, Actor and Manager, died June 21, 1860, aged 40. 

Carey, George Saville, Author, died July 10, 1807, aged 65. 

CaRrroL1, Edward, Equestrian, died July 14, 1869, aged 27. 

Carter, Henry Lee, (“Two Lands of Gold,”) died October 9, 1862, aged 37. 

Carter, “ Little,” Treasurer of Haymarket, died July 20, 1850, aged 81. 

Canter, James, “ Lion King,” died May 19, 1847. 

CaTatant, Madame, died at Paris, June 19, 1849, aged 69. 

Crentiivre, Mrs. Susannah, died December 24, 1725, aged 45. 

Cuanert, Dr. Julian, the “ Fire King,” died at New York, August 28, 1859, aged 67. 
CuarMan, John Kemble, died September 2, 1852, aged 57. 

Cnarxes, Marie, Columbine, died from accident by fire, Pav. Theatre, Jan. 21, 1864. 
CuaTTER Ly, William, Comedian, died April 20, 1821, aged 34. 

CuatTer ty, Mrs., Actress, died November 3, 1866, aged 69. 

Curri, Madame Rose, French Actress, died September 17, 1861. 

Currry, Andrew, Actor and Dramatist, died at Monmouth, February 12, 1812. 
Crervsini, Composer, died March 7, 1842, aged 62. 

CuersteR, Harry, Comedian, died January 9, 1869. 

Crpper, Colley, Dramatist, died December 12, 1757, aged 87. 

CrirrorD, Mrs. W., Actress, died September 5, 1850, aged 59. 

Cuive, “ Kitty,” famous Actress, died December 4, 1785, aged 74. 

Coates, Romeo, famous Amateur Actor, died February 22, 1848, aged 76. 

Conuam, Thomas, Tragedian, died January 4, 1842, aged 63. 

Cock1na, killed by falling with parachute from balloon, July 24, 1837. } 
Coxtier, J. W., Pantomimist, of Covent Garden and Lyceum Theatres, died Feb. 18, 1868. 
Coins, Sam, Irish Vocalist, real name “ Vagg,” died May 25, 1865, aged 39. 
CoLiinson, Miss Annie, Burlesque Actress, died February 1, 1869. 

Cotman, George, “the younger,” died October 26, 1836, aged 74. 

Conquest, Mrs., Ballet Mistress, Grecian Theatre, died November 4, 1867, aged 64. 
Cooke, Tom, Composer, died February 27, 1848, aged 67. 

Cooxk, Thomas Potter, Actor, died April 4, 1864, aged 78. 

Cooke, George Frederick, Tragedian, died at New York, September 6, 1812. 
Cooke, George, of Olympic Theatre, died March 4, 1863, aged 52. 

Cookk, James, Equestrian, died September 5, 1869. 
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Cooxe, Thomas Taplin, Equestrian Manager, died March 19, 1866, aged 84. 
CoprtanD, William R., Liverpool Manager, died May 29, 1867, aged 68. 

Corrt, Monte, Composer and Musical Director, died September 19, 1849, aged 65. 
Corr, Haydn, Musician, died at Dublin, February 19, 1860, aged 75. 

Corri, Mrs. Haydn, Vocalist, died April 10, 1867, aged 67. 

Corrrett, Miss, Actress and Vocalist, died May 21, 1866, aged 2 

Courtney, John, Actor and Dramatist, died February 17, 1865, aged 5 

CowELt, Joe Le Leathley, Comedian, (father of Sam Cowell,) died Neveesber 14, 1863, aged 7 
Cowetr, Sam, died March 11, 1864, at Blandford, Dorsetshire, aged 43. 

Coyne, Joseph Stirling, Dramatic Author, died July 18, 1868, ‘aged 64, 

Crockett, James, the ‘* Lion Tamer,” died at Cine innati, July 6, 1865, aged 45. 
Cross, Edward, Proprietor of Exeter Change Menagerie, died Sept. 25, 1854, aged 81. 
CUMBERLAND, John, of * Cumberland’s Drama, ” died June 13, 1866, aged 79. 
CumMING, Gordon, ‘ Lion Hunter,” died March 30, 1866, aged 47. 

yy ALMAINE, Thomas, Music Publisher, died November 23, 1858, aged 83. 

Dance, Charles, Dramatic Author, died January 4, 1863, aged 69. 

Danie, George, (the “ D. G.” of Cumberland’s Plays,) died March 29, 1864, aged 74. 
Davenport, Mrs., famous Actress of old women, died May 9, 1843, aged 84. ° 
Davenport, T. D., Theatrical Manager, died July 6, 1851, aged 59. 

Daviner, G. B. , Surrey Manager, died January 31, 1842, aged 49. 

DeENvIL, Clara, Actress, died November 19, 1867, aged 18. 

Denvit, Henry Gaskell, the original “ Manfred,” died April 5, 1866, aged 6. 
Derpy, Countess of, (famous Miss Farren,) died April 21, 1829. 

Dev, Herr, (Isaac Dowling,) died December 17, 1860, aged 43. 

Dispiy, Tom, Author of 800 dramas, died September 21, 1841, aged 70. 

Dipprar, Charles Bannister, Actor, died October 21, 1859, aged 58. 

Dienvum, Charles, famous Ballad-singer, died October 2, 1827, aged 62 

Distin, John, father of the “ Distin Family,” died July 8, 1863, aged 74, 

Distin, Mrs. Theodore, (Sarah Connor,) Vocalist, died April 18, 1863, aged 33. 
Dopp, James, Actor of the “ Garrick School,” died October 17, 1786. 

Doeeett, Thomas, who left the “ Coat and Badge” Legacy, died October 3, 1721. 
Donato, the one-legged Dancer, died at Cyraque, France, June 10, 1865. 

Don, Sir William, died at Hobart Town, Tasmania, March 19, 1862, aged 36. 
Donizetti, Gaetano, Composer, died April 9, 1848, aged 50. 

Dowron, William, Comedian, died at Brighton, April 19, 1851, aged 88. 
DraGonetti, Domenico, Contrabasso, died April 14, 1846, aged 85. 

Drew, John, Irish Comedian, died at Philadelphia, May 21, 1862, aged 37. 
Ducrow, John, famous Equestrian Clown, died May 22, 1834. 

Ducrow, Andrew, Great Equestrian, died January 27, 1842, aged 49. 

DvicKen, Madame, celebrated Pianiste, died April 13, 1850, aged 38. 

Dunn, William, Treasurer, Drury Lane Theatre, died March 3, 1855, aged 73 
Durrant, John Rowland, founder of “ The Garrick Club,” died July 13, 1853. 
Dourvset, John, Actor and Vocalist, died November 6, 1842, aged 51. 

Durnatt, Martin, Burlesque Writer, died September 8, 1867, aged 29. 

Eacte, George Barnardo, “‘ Wizard of the South,” died May 4, 1858, aged 51. 
Epson, Calvin, “ Living Skeleton,” d. in America, December 6, 1833, ag. 44, weight 45 Ib. 
Eean, Pierce, author of Tom and Jerry,” died August 3, 1849, aged 77. 
Egerton, Daniel, Actor, died July 22, 1835, aged 64. 

Eaerton, Mrs., famous “ Meg Merrilies,” died August 3, 1847, aged 66. 

Kiar, Thomas, Harlequin, died April 8, 1842, aged 62. 

Existon, Robert William, Comedian and Manager, died July 8, 1831, aged 57. 
Exton, aged 49, lost in the Pegasus, on the passage from Leith to Hull, July 18, 1843. 
Emery, John, celebrated Yorkshire Comedian, died July 23, 1822, aged 45. 
Ernst, M., celebrated Violinist, died at Nice, October 8, 1865, aged 51. 

Fartey, Charles, Pantomime Arranger, died January 28, 1859, aged 87. 

FarrELL, John, Author, Actor, and Manager, died at: Boulogne, April 21, 1848, ag. 57 
Farren, Mrs., (Mrs. Faucit,) Actress, died June 16, 1857, aged 68. 

FarrEN, William, Actor, died September 24, 1861, aged 75. 

Farren, Henry, Actor, died at New York, January 18, 1860, aged 34. 

Favantl, Mdlle. Rita, Vocalist, of Her Majesty’ 8 Theatre, died - August 18, 1867. 
Fisuer, David, Suffolk Manager, died August 6, 1832, aged 71. 

FisHEr, George, Theatrical Agent, died August. 31, 1864. 

Firzwiti1aM, Edward, Composer and Musical Director, died aay 19, 1857, ag. 33. 
FirzwitiaM, Mrs., Actress, died September 11, 1854, aged 52 
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Fitzwitt1aM, Edw., Comedian and Comic Vocalist, died March 30, 1852, aged 63. 

FiLexmorg, Richard, Clown, died August 20, 1860, aged 36. 

Frowek, Miss Sara, Vocalist, died at Sydney, August 16, 1865. 

Forman, G. F., Comedian, died August 23, 1852, aged 40, 

Forrester, Henry, Light Comedian, died June 25, 1840, aged 43. 

Fraser, John James, (“ Fricker,”) Vocalist, died in Philadelphia, June 17, 1863, ag. 59. 

Freer, Charles, popular East-end Tragedian, died December 23, 1857. 

Fuser, Alfred, Clown, died July 19, 1844, aged 37. 

Gaxz, Lieut., Aéronant, killed in a balloon descent, near Bordeaux, Sept. 8, 1850, ag. 54. 
Garpnegr, John, Actor of Low Comedy, died May 5, 1851, aged 49. 

Garpner, Thomas, Proprietor of Margate Assembly Rooms, d. Aug. 22, 1867, ag. 55. 

Garrick, David, died at 5, Adelphi-terrace, Strand, January 20, 1779, aged 63. 

Garrick, Mrs. Sarah Jane, Actress, died at Sunderland, October 27, 1859, aged 76. 

GatEs, James, Scenic Artist, died June 30, 1868, aged 39. 

Garrie, Actor of Frenchmen, died November 16, ‘184 4, aged 78. 

GxEnGE, George, Vocalist, died February 16, 1863, aged 42. 

GrvBELzI, Signor, Singer, died at Naples, December 4, 1846, aged 44. 

Given, A., of Italian Opera, died October 12, 1865, aged 39. 

Guossop, Madame Feron, Vocalist, died May 7, 1853. 

Gover, Mrs., famous Actress, died July 15, 1850, aged 68. 

Grover, Charles W., Ballad Composer, died March 23, 1863. 

Grover, Ferdinand, Baritone, died at Hull, April 22, 1859, aged 23. 

Grover, Edmund, Manager of Glasgow Theatre, died October 23, 1860, aged 48. 

Gomersat, Edwd, Alexander, (the Napoleon of Astley’s,) d. at Leeds, Oct. 19, 1862, ag. 74. 

Gorpon, Miss Harriette, Actress, died at New Zealand, April —, 1869. 

Govrstong, James, killed in descending with balloon from Belle Vue Gds., June 2, 1852. 
Grammanl, W. H., Pantomimist, died January 8, 1855, aged 55. 

iRavES, Mr., Scenic Artist, died September 2, 1869. 

Gray, Thomas, famous Clown at Cov. Gar., d. January 28, 1768, aged upwards of 100. 

GREEN, Thomas, Actor, died December 16, 1859, aged 73. i 
GRrikVE, William, Scenic Artist, died November, 11, 1844, aged 44. [ 
GrmatpI, Young Joe, died December 9, 1832, aged 30. 

Gist, Madame Giulia, Vocalist, died November 25, 1869, aged 57. 

Hanes, J. T., Actor and Dramatist, died May 18, 1843, aged 45. " 
Hates, Robert, “ Norfolk Giant,” died at Yarmouth, Nov. 22, 1863, ag. 43. 7ft. Gin. 
Haut, Henry, Comedian, died in America, July 18, 1858, aged 50. 

Hamby, T.8., American Manager, died January 9, 1853, aged 52. 

Hamtet, T., Builder of Princess’s Theatre, died February 21, 1853, aged 84. 
Hammonp, W. J., Actor and Manager, died August 23, 1848, aged 49. 

Hak ey, John Pritt, Comedian, died August 22, 1858, aged 72. 

Harvowsk, Mrs., who appeared at Covt. Garden 1790, died January 1, 1852, aged 87. 
Harrineton, Dowager Countess of, (Maria Foote,) died December 29, 1867, aged 69. 
Harrison, William, Tenor Singer, died November 9, 1868, aged 55. 

Harroway, John, Composer and Musical Director, died January 25, 1857, aged 47. 
Harrtwanp, Frederick, Pantomimist, died August 17, 1852, aged 70. 

Harvey, J. B., Theatrical Manager, died September 7, 1862, aged 70. i 
Harvey, William, Harlequin, died October 6, 1856, aged 43. 
Henperson, John, Equestrian Director, died May 10, 1867, aged 45. 
HLENGLER, Edward Henry, Equestrian, died January 15, 1865, aged 45. 


Herpert, John, Comedian, died April 6, 1852, aged 38. : 
Hit, G. iL, (* "Yankee Hill »”) died at Saratoga, America, September 27, 1849, ag. 50. 8 
Hut, Mrs. Ellen, Actress, died December 9, 1866, aged 63. . 
Hix, Thomas, Pantomimist, died May 26, 1851, aged 57. | 
H111, Benson, Author and Actor, died September 17, 1845, aged 49. } 


Hoare, Prince, Dramatist, died at Brighton, December 22, 1834, aged 80. 

Hopson, George A., Irish Comedian, died June 27, 1869, aged 47. 

Honey, Mrs., Actress, died April 2, 1843, aged 28. 

Honner, Robert, Actor and Manager, died December 31, 1852, aged 43. 

Hoox, Theodore, Author and Dramatist, died August 24, 1842, aged 53 

Hoorrr, Edward, Actor and Manager, died at Cambridge, January 27, 1865, aged 70. 
Horncastxr, Henry, Vocalist and Actor, died May 6, 1869, aged 67. 

Horn, Charles, Composer, died August 5, 1849, aged 63. 

Hvupson, Thomas, Comic Song Writer and Singer, died June 26, 1844, aged 50. 
Houpsretu, John, Comedian, died October 2, 1866, aged 59, i 
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Hvcues, Thomas, Comedian, died September 7, 1857, aged 49. 

Hunt, Leigh, Poet and Essayist, died August 28, 1859, aged 75. 

InciEepon, John, famous Vocalist, died February 19, 1826, aged 69. 

IRELAND, William Henry, of the Shakspeare Forgeries, died April 17, 1835. 

JACKMAN, W., Provincial Manager, died September 30, 1852, aged 70. 

James, Charles S., Scenic Artist, Prince of Wales Theatre, died March 23, 1868, aged 35. 
JERROLD, Douglas, Dramatist, died June 8, 1857, aged 55. 

JERwoop, T. J., Hon. Solicitor to Dramatic College, died June 22, 1866. 

Jort, Herr Von, “ German Siffleur,” died July 22, 1865, aged 81. 

JounstToneE, Jack, Irish Comedian, died August 27, 1828, aged 78. 

Jouty, John, Composer and Orchestral Conductor, died July 1, 1864, aged 74. 

Jones, Mrs. Charles, clever Actress of Old Women, died February 28, 1866, aged 77. 
Jones, Richard, Light Comedian, died August 29, 1851, aged 73. 

Jongs, Avonia, (Mrs. G. V. Brooke,) died October 4, 1867, aged 31. 

Jonson, Ben, Dramatist, died February 12, 1637, buried in Westminster Abbey. 
JuLirEN, Mons., Composer and Conductor, died insane at Paris, March 14, 1860, 

Kean, Edmund, died May 15, 1833, aged 46, buried at Richmond, Surrey. 

Kray, Charles John, F.S.A., F.R.G.S., Actor, died January 22, 1868, aged 57. 

Keretey, Robert, Actor, died February 3, 1869, aged 75. 

KemBtk, Harry, Actor, died June 22, 1836, aged 45. 

Kensie, Mrs. Charles, Actress, died September 3, 1838, aged 65. 

Kemste, Charles, Actor, died November 12, 1854, aged 79. 

Kirby, Hudson, Tragedian, died March 8, 1848, aged 29. 

Know 3es, James Sheridan, died at Torquay, November 30, 1862, aged 79. 

Koernia@, Herr, celebrated Cornet Player, died at Paris, December 17, 1857. 

LaBiacueE, Signor, Vocalist, died at Naples, January 23, 1858, aged 64. 

Lacy, Rophino, Musical Composer and Dramatist, died September 20, 1867, aged 70. 
Lake, J. W., Musical Critic, died August 4, 1854, aged 42. 

Lanza, Signor Gesuldo, celebrated Professor of Music, died March 12, 1859, aged 80. 
LarorteE, M., Theatrical Manager, died at Paris, September 26, 1841, aged 58. 

Latour, M., killed at Tottenham, in descending with parachute after a balloon ascent 
Lavrent, Henry, Musician, d. March 20, 1861, ag. 26. [from Cremorne, June 27, 1854, 
Lavrent, Charles Emile, Musician, died May 23, 1857. 

Lxacu, Harvey, (Hervio Nano,) the “‘ Gnome Fly,” died March 15, 1847, 

Lecierca, Charles, Ballet Master, died December 28, 1861, aged 64. 

Ler, Thomas, Irish Comedian, died August 11, 1856, aged 46. 

Ler, Nathaniel, Dramatist, died December 11, 1692, aged 35. 

Ler, Mrs, Alexander, (Mrs. Waylett,) died April 26, 1851, aged 51. 

Ler, Alexander, Composer, died October 8, 1851. 

Le¥FFiER, Adam, Vocalist, died March 26, 1857, aged 52. 

LEVERIDGE, Richard, believed to be the Composer of the “Macbeth Music,” d. March 14, 
Linptry, R., Violinist, died June 18, 1855, aged 83. [1758, ag. 88. 
Linpon, Clarence, Actor and Manager, died January 15, 1862, aged 37. 

Lintey, George, Composer, died September 10, 1865. 

Linwoop, Miss, (Exhibition,) died March 2, 1845, aged 90. 

Liston, John, Comedian, died at Knightsbridge, March 22, 1846, aged 69. 

Livivs, Charles Barham, Dramatist, died at Worthing, January 14, 1865, aged 80. 
Loprr, George, Musician, died July 15, 1868. 

Loprr, John, Violinist, died April 16, 1853, aged 41. 

Love, William Edward, Polyphonist, died March 16, 1867, ag. 62. 

Lover, Samuel, Dramatic Author, Novelist, and Poet, died July 6, 1868, aged 70. 
Lyncu, William, Pantaloon, died June 29, 1861, aged 78. 

Macartuy, Huntley May, Provincial Manager, died April 9, 1866, aged 51. 
Macnamara, Mrs., Actress, died January 23, 1862, aged 84. 

Mackay, Charles, celebrated Scotch Actor, died November 2, 1857, aged 71. 

Macktiy, Charles, Comedian, died July 12, 1797, aged 107. 

Macmitxan, Duncan, Ventriloquist, died February 13, 1866, aged 49. 

Mappox, J. M., formerly Lessee of Princess’s, died March 3, 1861, aged 72. 

Maarny, Dr. William, Dramatic Critic and Journalist, died August 19, 1842, aged 49, 
Matipran, Madame, died at Manchester, September 23, 1836, aged 28. 

Manvers, Thomas, Comedian, died October 28, 1859, aged 62. 

Man ey, Alfred, Equestrian, died April 1, 1869. 

Maxszz, Dan, “ Yankee” Comedian, died at Louisville, Kentucky, May 13, 1849, ag. 42. 
Maxrston, Miss Beatrice, (Trissy,) Actress, Princess’s Theatre, died Nov. 4, 1868, aged 17. 
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Maturws, Charles, the elder, died June 28, 1835, aged 60. 
Matern, Rey. Charles, Author of the Play of ‘* Bertram,” died October 30, 1824. 
Maynarp, George, Actor, died December 14, 1851, aged 40. 

Maywoop, Robert Campbell, Scotch Actor, died at Troy, New York, Dec. 1, 1856, aged 70. 
Meavows, Drinkwater, Actor, died June 12, 1869, aged 74. 

Meapows, James, Scenic Artist, died May 3, 1863, aged 64 

Me ion, Alfred, Composer and M usical Conductor, died March 2 27, 1867, aged 46. 
MENKIN, Miss Ada Isaacs, well-known Actress of Mazeppa, died August 10, 1868, ag. 29. 
MeYERBEER, Giacomo, Composer, died at Paris, May 1, 1864, aged 70. 

M‘lan, R., Artist and Actor, died December 13, 1856, aged 51. 

Mircuet, J., Comedian and Manager, died in America, May 17, 1856, aged 57. 
Monique, Herr Bernhardt, Violinist, died May 11, 1869, aged 75. 

Moncnrierr, W. T., Dramatist, died in the Charter-house, December 8, 1857, aged 63, 
Montez, Lola, died at New York, January 17, 1861, aged 38. 

MontGomery, Charles, Clown, died January 9, 1866, aged 56. 

Moopy, John, Comic Vocalist, died November 7, 1852, aged 38. 

Moorg, Miss Nelly, Actress, died January 22, 1869, aged 24. 

Mont, celebrated Violinist, died June 14, 1839, aged 50. 

Morris, David E., Proprietor of Haymarket, died February 18, 1812, aged 72. 
Movunrtatn, Mrs., Vocalist, died July 3, 1841, aged 70. 

Munpen, Joseph, Comedian, died Febraary 6, 1832, aged 74, 

Mvnyarp, James, Adelphi Comedian, died July 14, 1850, aged 35. 

Morpny, Arthur, Dramatist, died at Knightsbridge, June 19, 1805, aged 75. 

Murray, W illiam, Edinburgh Manager, died May 6, 185 52, aged 62. 

Musser, Alfred de, French Dramatist, died May 12, 185 97, aged 45. 

Natuan, Baron, Master of Ceremonies, died December 6, 1856, aged 63. 

Netson, Sidney, Musical Composer, died April 7, 1862, aged 62. 

Neson, Arthur, Clown, died July 28, 1860, aged 49. 

Nicuoxson, Renton, self-styled “* The Baron,” died May 18, 1861, aged 52. 
Niautincatr, W. H., clever Imitator, died October 23, 1841. 

Nispert, Mrs., (Lady Boothby,) died January 16, 1858, aged 46, 

Normay, R.., celebrated Pantaloon, died September 16, 1858, aged 70. 

Norton, Bruo e, Actor, died November 26, 1861, aged 43. 

Oaepen, J. H., Irish Vocalist, died at Philadelphia, August 10, 1864, aged 36. 

O'Hara, Kane, Author of ‘* Midas,” died November 8, 1782. 

O’Kererr, John, Dramatist, died February 10, 1833, aged 86. 

OupFIELD, Anne, celebrated Comic Actress, d. Oct. 25, 1730, ag 47, bur. in West. Abbey. 
O’New, W illiam, Trish Comedian and Vocalist, died August 5, 1868, aged 34. 

O’ NEIL I, J. R., (Hugo Vamp,) Author, died June 12, 1860, aged 37. 

OSBALDISTON, David Webster, Actor and Manager, died December 28, 1850, aged 57. 
Oxperry, W. H., Comedian, died February 29, 1852, aged 44. 

PaGaninI, Nicolo, Violinist, died at Nice, May 29, 1840, aged 50. 

Parry, John, senr., Composer, died April 8, 1851, aged 76. 

Parry, Tom, Actor and Dramatist, died December 5, 1862, aged 56. 

Parsior, Charles, 25 years Covent Garden P rompter, died August 9, 1847, aged 53. 
Pars1or, E. J., Pantomimist, died in America, March 8, 1832, aged 31. 

Pasta, Madame, Italian Vocalist, April 1, 1565, aged 68. 

Patt, M. Salvatore, Tenor Singer, father of Adelina and Carlotta Patti, died Aug. 21, 1869. 
Pav, Signor, Clown, died July 27, 1835, aged 48. 

Payne, Howard, Dramatist, died at Tunis, April 11, 1852, aged 59. 

Peake, R. B., Dramatist, died October 24, 1847. 

Prarson, Alfred, Comedian, died December 29, 1868, aged 34. 

Penson, George, Actor and Vocalist, drowned in Dublin Bay, March 17, 1833. 
Puriuipes, Philip, Scenic Artist, died May 28, 1864, aged 62. 

Puiixips, William Lovell, Composer, died March 18, 1860, aged 43. 

Puiuuprs, T., Musical Lecturer, died October 26, 1841, aged 67. 

Pierce, E. H., Comic Vocalist, (Christy Minstrels,) died June 4, 1859, aged 32. 

Pirt, Charles, Tragedian and Manager, died February 21, 1866, aged 47. 

Pirt, Dibdin, Veteran Actor and Author, died at Hoxton, February 25, 1855. 

Piacipr, Henry, American Actor, died January 23, 1870, aged 70. 

Porr, Alexander, Comedian, died March 12, 1835, aged 73. 

Povey, John, Actor and Theatrical Agent, died May 2, 1867, aged 68. 

Powett, Old, Actor, of Drury Lane, died in Canada, May 13, 1836, aged 82. 

Power, Tyrone, lost in the President on his return from America, about March 13, 1841, 
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Pownrtr, Thomas, Actor, died August 26, 1868, aged 44. 

Prarten, R. Sidney, Flute Player, died February 10, 1868. 

Pricer, John Edward, Theatrical Manager, died October 12, 1863, aged 45. 

Pricer, Stephen, American Manager, died January 19, 1840. 

Priicuakd, John, Tragedian, died December 24, 1868. 

PritcuarD, John Langford, Actor and Manager, died August 5, 1850, aged 60. 
Pyne, J., Vocalist, died September 23, 1857. 

Quick, John, George ILI.’s favourite Comedian, died April 4 1831, aged 84. 

Quy, James, Comedian, died May 14, 1766, aged 72. 

Kacukr, Madame, Tragic Actress, died January 3, 1858, aged 38. 

RayMonp, Richard Malone, died January 13, 1862, aged 62. 

Rayyer, Benjamin Lionel, Actor, died September 24, 1855, aged 69. 

Reacu, Angus B., Author and Dramatist, died November 25, 1886, aged 35. 

Repeg, Leman, Author and Dramatist, died April 3, 1847, aged 45. 

Rees, David, Comedian, died at Dublin, December 5, 1843. 

Reeve, William, Composer, died August 14, 1811, aged 32. 

Reeve, John, Comedian, died January 24, 1838, aged 39. 

ReyNo.ps, Frederick, Dramatist, died April 17, 1841, aged 77. 

Ruopses, John, Proprietor of the “‘ Cole Hole,” died August 1, 1850. 

Rice, J. R., (the original “‘ Jim Crow,”) died in New York, Sept. 18, 1860, aged 52. 
Ricuarpson, John, Proprietor of Richardson’s Show, died October 14, 1836, aged 76. 
Ricuarpson, Joseph, eminent Flautist, died March 22, 1862. 

Roserts, David, Scenic Artist, died November 25, 1864, aged 68. 

Ropertson, Mrs. T., Provincial Actress, died December 19, 1855, aged 87. 
Roxsinson, George, Old Vauxhall Vocalist, died December 18, 1857, aged 57, 
Rosson, William, ‘‘ the Old Playgoer,” died November 29, 1863, aged 78. 

Rosson, Frederick, Comedian, died August 12, 1864, aged 43. 

Ropwe tt, G. H., Author and Composer, died January 22, aged 50. 

Rogers, James, Comedian, died April 15, 1863, aged 42. 
Rooke, W., Composer, died October 20, 1847, aged 55. 

Rossint, Signor Gioacchino Antonio, celebrated Composer, died Nov. 13, 1868, aged 76. 
Rovsr, Thomas, of the Royal Grecian, died at Boulogne, September 26, 1852, aged 68 
Roxsy, Samuel, Actor and Manager, died at Scarborough, July 3, 1863, aged 58. 
Roxsy, Robert, Actor and Stage Manager, died July 26, 1866. 

RvsinI, Signor, Italian Vocalist, died at Romano, March 2, 1854, aged 61. 

RusseExt, James, (‘“‘ Jerry Sneak,”) died at Gravesend, February 25, 1845, aged 79. 
Ryan, Desmond, Musical Critic, died December 7, 1868, aged 54. 

Ryan, “ Jack,” well-known Prompter and Lessee, died October 16, 1850, aged 53. 
Ryan, Richard Nesbitt, Actor and Manager, died at Sheffield, August 26, 1865, aged 46, 
Ry.ey, Author of “ The Itinerant,” died at Parkgate, Cheshire, Sept. 11, 1837, aged 82. 
Sap.Ek, James, killed by falling from his balloon, September 29, 1824, 

Sanpers, John, of Adelphi Theatre, Actor, died December 9, 1865, aged 66. 

Sapio, Antonio, Vocalist, died November 27, 1851, aged 59. 

Saqui, Madame, famous Tight-rope Performer, died January 5, 1866, aged 80, 
Savitye, J. F., Manager and Dramatist, died November 1, 1853, aged 70. 

Savitie, Edmund Faucit, Actor, died November 20, 1857, aged 46. 

Scort, Sam, American Diver, hung himself on Waterloo-bridye, Jan, 11, 1841, ag. 27. 
Sorrse, Eugene, French Dramatist, died February 20, 1861, aged 68. 

SeaRiE, William, Comedian, died May 14, 1864, aged 49. 

Srauin, Edward, Vocalist, died December 12, 1852, aged 43. 

Srpy, Charles, Author and Comedian, died March 21, 1863, aged 62. 

SuAKsPEARE, William, died April 23, 1616, aged 52. 

Suaxpers, Charles William, Scenic Artist and Actor, died November 5, 1862, aged 43. 
Suarp, J. W., Comic Singer, died at Dover, January 10, 1856, aged 38, 

SuEPuErD, Mrs., (formerly Mrs. Pope,) Actress, died June 23, 1862, aged 65. 

Sure, Richard Lalor, Author of “ Evadue,” died at Florence, May 25, 1851, aged 59, 
Srppons, Mrs., Tragic Actress, died June 9, 1831, aged 76. 

Siivaiy, M., Opera Dancer, died at Paris, April 11, 1856, aged 50. 

Simpson, C. H., (M.C. of Vauxhall,) died December 25, 1835, aged 66. 

Sims, William, Theatrical Agent, died February 9, 1841, aged 53, 

Srncuarr, John, Vocalist, died September 22, 1857, aged 72. 

Sioan, John Thomas, Comedian, died at Liverpool, May 20, 1861, aged 49. 

Stroman, Mrs. John, Tragic Actress of Cov. Gurden, d. at Charleston, Feb. 8, 1858, ag. 59, 
Smaxz, Sir George, Musical Conductor, died February 23, 1867, aged 90. 
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Smitu, Albert, ‘‘ Entertainer” and Dramatist, died May 23, 1860, aged 44. 

Samira, O., (Richard John,) died February 1, 1855, aged 68. 

Smitu, William, Comedian, Surrey Theatre, died May 16, 1847, aged 49. 

Soang, George, Dramatist, died July 13, 1860, aged 69. 

SontTaG, Madame, died of cholera in Mexico, June 18, 1854, aged 50. 

Sparkes, Mrs., famous Actress of Old Women, died February 3, 1837, aged 83. 

Sporze, Nathan James, Composer, died August 15, 1853, aged 42. 

Sprina, Samuel, Drury Lane Box Book-keeper, died July 7, 1839, aged 62. 

STANFIELD, Clarkson, Scenic Artist, died May 18, 1867, aged 73. 

Sranspury, George, Composer, died July 30, 1846, aged 50. 

Sravupict, Herr, Bass Singer, died at Vienna, March 21, 1861, aged 48. 5 
Stevens, George Alexander, the first ‘‘ Entertainer,” died October 10, 1784, aged 49. ~~ ; 
Srickyey, Benjamin, Equestrian, died at Kensington, February 24, 1860, aged 40, 

SrILt, Charles, Pantomimist, died May 5, 1851, aged 30. 

SropakE, Colonel, Illusionist, died October 21, 1866, aged 35. 

Strong, Phil, famous old Drury ‘* Property Man,” died September 20, 1863, aged 65. 

Srorace, Madame, Vocalist, died August 25, 1827, aged 60. 5 . 
STRICKLAND, Robert, Comedian, died May 19, 1845, aged 47. ‘ 
Svert, “ Dicky,” Comedian, died July 7, 1805, aged 50. ‘ 
Svea, Lee, the once celebrated V entriloquist, died at Southampton, Oct. 5, 1831, ag. 85. 

Swirr, Mr., Tenor Singer, died July 10, 1869. i 
Tatsor, John, Eccentric Irish Manager, died May 2, 1831. 
Tatpor, Miss, Actress, died July 7, 1865, aged 39. 
TatrourD, Francis, Dramatist, died March 9, 1862, aged 35. 
TayLeurE, John, Comedian, died March 28, 1861, aged 79. 


Taytor, Charles, Vocalist, died September 29, 1847, aged 66. 
Trxnan, Thomas Luke, Actor and Author, died October 17, 1846, aged 47. 
Terry, Daniel, Actor and Dramatist, died June 24, 1829, aged 40. 


Tnomson, Lysander, Comedian, died at New York, July 19, 1854, aged 37. 

Treck, Ludwig, Shakspearian Commentator, died at Berlin, April 28, 1853, aged 80. 
Trtpury, Harries, Comedian, diea January 30, 1864, aged 58. 

Tomuins, Frederick Guest, Dramatic Critic and Journalist, died Sep. 21, 1867, ag. 63. 
Toxty, James H.,, Musical Director, T. R. Drary Lane, died Jan. 28, 1868, aged 53. 
TunsTatL, Miss, Ballad Vocalist, died March 20, 1846, aged 59. 

Tussaup, Madame, Wax-work Exhibitor, died April 15, 1859, aged 90. 
TyxxR, William, of Surrey Zoological Gardens, died October 1, 1864, aged 65. 
Vax, Samuel, Comedian, died March 24, 1848, aged 51. 

VanpEnuorr, John, Tragedian, died October 4, 1861, aged 71. 

Vanpenuorr, Miss, Actress, died July 26, 1860, aged 42. 

Verner, Charles, Actor, died October 11, 1869, aged 39. , 
Vxstris, Madame, Actress and Manageress, died August 8, 1856, aged 59, 

Vittrers, James, Actor, many years at Sadler's Wells, died May 31, 1863, aged 76. 

Vincent, Miss, Actreas, died November 10, 1856, aged 42. 

Vincent, W., Pantomimist, died January 30, 1869, aged 28. 

VininG, William, Actor, died November 18, 1861, aged 78 

Wane, John Augustine, Author and Composer, died July 25, 1845, 

Watxer, Tom, the original ‘“ Macheath,” died November 14, 1744, aged 46. 

Wattacr, Alfred E., Comedian, died October 30, 1866, aged 33. 

Wattack, Henry John, American Actor, died August 30, 1870, aged 78. 

Wattace, Vincent, Composer, died October 12, 1865, aged 51. 

Wauack, Mrs., (Mother of Henry and James,) died March 6, 1850, aged 90. 

Watack, James, Actor and Manager, died in New York, December 25, 1864, aged 73. 
Warps, James Prescott, Tragedian, died July 11, 1840, aged 50. 

Warps, William, Comic Vocalist, died November 21, 1859, aged 48. 

Warner, Mrs., Tragic Actress, died September 24, 1854, azed 50. 

Wess, Henry Berry, Comedian, died January 15, 1867, aged 5 52 

Wensster, Clara, fatally burnt on Drury Lane Stage during. Ballet, December 14, 1844. 


Werkes, Comedian, died at Perth, November 23, 1838. a 
Weiss, Willoughby Hunter, Vocalist, died October 24, 1867, aged 47. § 
Weston, Mrs., (Mrs. Edmund Falconer,) Actress, died June 3, 1864. : 


Wewirzer, Ralph, Comedian, died August 27, 1825. 

Wuirrurap, Charles, Author and Dramatist, died in Australia, July 5, 1862, aged 57. 
Wippicomsr, R. H., 34 years at Astley’s, died November 5, 1854, aged 67. 
Winvpvicombr, Henry, Comedian, died April 6, 1868, aged 55, 
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WIELAND, George, Pantomimist, died November 4, 1847, aged 37. 

Wretanp, W. H., Negro Vocalist, died September 7, 1866, aged 35. 

Wi1p, George, Comedian and Manager, died March 29, 1856, aged 51. 

Witpr, W. J., Treasurer of Haymarket Theatre, died July 2, 1868, aged 45. 
Witxins0n, Tate, the “ Wandering Petentee,” died November i6, 1803. 

Wi1ks, Thomas Egerton, Dramatist, died September 18, 1854, aged 42. 

Wittrams, W. H., Vocalist and Comedian, died October 29, 1846, aged 54. 

Wixtson, John, Scottish Vocalist, died at Quebec, July 10, 1849, aged 49. 

Witson, ‘ Old,” Actor, died at Brierly Hill, Worcestershire, April 27, 1853, aged 192. 
Witton, John Hall, Theatrical Agent, died at Sydney, N.S. W., Dec. 19, 1862, aged 50. 
‘Winston, James, Manager of the “ Garrick Club,” died July 9, 1843, aged 64. 
Worrtneton, Margaret, Actress, died March 31, 1760, aged 42. 

WombBweELt, Jeremiah, died in his Caravan, November 17, 1850, aged 70. 

Woon, Mrs., (formerly Mary Ann Paton,) Vocalist, died July 20, 1864, aged 62. 
Wootrr, John Pratt, Dramatic Author, died September 18, 1868, aged 44. 
Wrencu, Benjamin, Comedian, died November 24, 1843, aged 67. 

Wrieut, Edward, (Adelphi,) Actor, died at Boulogne, December 21, 1859, aged 46. 
YaRnoup, Edwin, Actor, died December 29, 1848. 

Yates, Frederick, Actor and Manager, died June 21, 1842, aged 47. 

Yates, Mrs., of Adelphi Theatre, Actress, died September 5, 1860, aged 61. 
Youne, Charles, Tragedian, died June 29, 1856, aged 79. 

Younae, Richard, Actor at Drury Lane Theatre, died November 17, 1846, aged 55. 


EXPENSES OF THE ITALIAN OPERA. 


Those who may wish to form an estimate of the cost of an Italian Opera season will be assisted 
in their calculation by the following official returns, which represent the expenditure incurred at 
Covent Garden Theatre during the years 1848 and 1849. The statement was sworn to as being 
perfectly accurate, on the occasion of Mr. Delafield’s bankruptcy :—The whole amount expended 
in the vocal department at the Royal Italian Opera was, in 1848, 33,349/7.; in 1849, 25,644. 
In the ballet accounts, the two Bretin received, in 1848, 9677.; Lucille Grahn, in 1848, 1,1207. ; 
1849, 1,0007. The two Casati, in 1848 and 1849, more than 1,0007. Marmet, in 1848, 6507. 
Silvan, in the same year, 4507. The whole expenditure in the ballet department amounted, in 
1848, to 8,105/.; in 1849, to 2,5267. The orchestra department shows an expenditure of 10,0487. 
in 1848, and of 7,898/. in 1849. Advertisements cost, in 1848, 2,376/.; in 1849, 1,233. Bills of 
the performance, in 1848, 214/. ; in 1849, 78. Carpenters’ work amounted, in 1848, to 1,858. ; 
in 1849, to 8857. Gas and gasmen, in 1848, 1,927/.; in 1849, 1,3937. Properties cost, in 1848, 
1,920/.; in 1849, 1,171/. Hairdressers, in 1848, 100/.; in 1849, 667. Printing, in 1848, 9827. ; 
in 1849, 1,0227. Police-constables, in 1848, 1667. ; in 1849, 887. Scene painting, in 1848, 1,1997. ; 
in 1849, 8397. Wardrobes, in 1848, 3,100/.; in 1849, 1,600/. The manager had a salary of 1,20017., 
the treasury of 300/., the secretary of 250/., the superintendent of advertising 149/., box-office 
2191. ; engaging artistes (under the head of salaries), 5257. in 1848, and 3037. in 1849. The 
fitting up of the Royal box cost 219/.; the law expenses amount to 2,100/. ; fireworks, 277. The 
subscriptions to the Opera-house, 1848, amounted to 21,253/. ; in 1849, to 13,1957. The whole 
receipts were—in 1848, 20,9071. ; in 1849, 14,7917. There were other receipts from the cloak- 
room, saloon, &c., which made the aggregate sum received in 1848, 44,008/.; in 1849, 29,407/. 
The whole expenditure was, in 1848, 78,7657. ; in 1849, 54,862/.—thus showing a loss, in the 
former year, of 34,756/., in the latter of 25,455/. In the ‘* Opera Account,” artistes’ salaries are 
stated, 1848 and 1849 :—Mdlle. Alboni, 1848, 4,0007. Mdlle. Angri, 1849, 2,500/. Madame 
Castellan, 1848, 1,728/. Mdlle. Corbari, 1848, 432/. ; 1849, 4807. Dorus Gras, 1849, 1,5007. 
Catherine Hayes, 1849, 1,3007. De Meric, 1849, 5007. Grisi, in 1848, 3,1067.; in 1849, 2,800/. 
Persiana, 1848, 6407.; in 1849, 5007. Ronconi, in 1848, 4807,; in 1849, 4807. Steffanoni, in 
1848, 6007. Viardot, in 1848, 4,000/. ; in 1849, for two months, 1,213/. - Signor Corradi had, in 
1848, 8807, Mario, in the same year, 2,235/.; and in 1849, 2,720/. Roger, in 1848, 2,110/. 
Ronconi, in 1848, 1,120/. ; in 1849, 1,120/. Salvi, in 1848, 1,520/.; in 1849, 1,040/, Tamburini, 
in 1848, 1,700/.; in 1849, the same sum. 


A DILATORY AUTHOR, 


At the time the house was overflowing on the first night’s performance of Pizarro, all that 
was written of the play was actually rehearsing ; and, incredible as it may appear, until the end 
of the fourth act, neither Mrs. Siddons, nor Charles Kemble, nor Barrymore, had all their speeches 
for the fifth! Mr. Sheridan was upstairs in the prompter’s room, where he was writing the last 
part of the play while the earlier parts were acting ; and every ten minutes he brought down as 
much of the dialogue as he had done, piecemeal, into the greenroom, abusing himself and his 
negligence, and making a thousand winning and soothing apologies for having kept the per- 
formers so long in such painful suspense, 
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THE OPERA SEASON OF 1870. 


BY C. L. GRUNEISEN, 

Tue “ Era Almanack” of 1868 supplied a record of “The Opera Season of 1867.” The 
“ Era Almanack”’ of 1869 published a retrospect of “The Opera Season of 1868.” In 
1870 the “ Era Almanack ” again has its familiar heading, “The Opera Season of 1869.” 
Assuming that a foreigner understanding little of English reads these announcements 
for the three consecutive years, might it not be supposed that his natural remark would 
be, “Ah! this ‘Perfide Albion’ is true in her aspirations—she has a National Opera 
House, the doings of which occupy pages of an Almanack ; and there is English 
music, with native artists as interpreters’! The Frenchman, if his knowledge of our 
language enabled him to understand the matter beyond the titles of the articles, would 
be astounded to learn that the Opera Seasons in London had no reference whatsoever to 
a national lyric drama, but that the lengthened notices simply afforded details of the 
working of Italian Opera Houses, and that a search through the Almanacks of three 
years would not give the slightest sign of the existence of a theatre specially devoted 
to British compositions and to British executants thereof. The capital of the United 
Kingdom, with a population of three millions, and without a National Opera House ! 
Worse than this. Our continental visitor would receive the additional information that 
the theatre on the boards of which Garrick and other most distinguished actors, with 
actresses, had appeared, had been converted into an Italian Opera House, from the competi- 
tion which had arisen, because the operatic public had no faith in a single impresario, or, 
rather, in one autocrat, and required the existence of two establishments to guarantee 
anything like a decent performance of great works. 

This is a sad state of things sad enough so far as regards the disgrace conveyed in 
the apparent fact that we have neither band, chorus, nor principals of sufficient 
superiority to form a working company for a national theatre especially consecrated to 
these; and still more sad because it really happens that the instrumentalists and 
choralists who compose the troupe of the Italian Opera Houses are in the majority 
English, and that as regards chief singers, it is really only from want of combination and 
concentration that the alleged deficiency arises. Will it be pretended for a moment that 
if our dramatic theatres in town and country were properly ransacked, to take out the 
artists with voices, that if our concert-rooms were carefully searched, and even our music- 
halls effectively scoured, the nucleus of one of the finest body of operatic singers in the 
world could not be gathered? We have more than the raw material in organs of excellent 
quality for singing; we can boast of finished singers, thoroughly well trained, and 
possessed of the highest attributes of refined and delicate vocalisation. It is the 
organization which is required ; it is the formation of a really national opera house which 
is the necessity of the day ; it is faith on the part of the public, to have more confidence 
in our artists, and not to place such unbounded reliance on singers because they declaim 
in a foreign language. 

It is not at all necessary to indulge in diatribes against the patronage of continental 
celebrities. 'The Italian tongue has its deservedly recognised fame as being an exquisite 
medium of intoning words and producing musical sounds, and the Italian method of 
singing will always maintain its ascendency. Hence it is that not only in London, but 
even in capitals where the severe order of music reigns supreme, Italian Opera Houses 
have existed and have their periodical seasons, And competition has always been keen 
for the acquisition of artists having exceptional voices, or having specialities of 
style constituting them great dramatic singers. The Queens of Song everywhere will 
always reign—next to them the tender tenors will be prominent in attraction. Contraltos, 
barytones, and basses, are reckoned in the second rank of attraction. But with all the 
leanings of opera frequenters for the prime donne, and for the leading tenori, it is certain 
that in this country at least there has been a gradual tendency in another direction. 
When Mr. Monck Mason, in 1832, made a great effort to infuse a more cosmopolitan 
spirit amongst amateurs, by striving to secure their sympathies for’ the French and 
German schools as well as for the Italian, he was before his time. Meyerbeer’s Robert le 
Diable was tried in French, with indifferent success, as also Beethoven's Fidelio, Weber's Der 
Freyschutz, and Mozart’s Don Juan, conducted by Chelard, but the Manager’s praiseworthy 
essay failed. In 1833 Signor Costa was chosen as Conductor by Laporte, and from that 
year a word began to be understood which has been the keystone of art in its solid form— 
the word was “ensemble.” With the advent of an incomparable quartet of singers— 
Grisi, Rubini, Tamburini, and Lablache—and with the drilling of band and chorus by 
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the firm will of one directing mind, performances were heard which rendered the 
supremacy of Italian Opera overwhelming in its attraction. The death of Laporte 
brought into the field as his successor Mr. Benjamin Lumley. Into the history of his 
administration of Her Majesty's Theatre for twenty years it is not for the writer of 
this review of the season of 1870 to embark. Mr. Lumley has published his own 
“ Reminiscences,” and the curious in operatic records can refer to his work for much 
singular information. But bearing upon the question of the revolution of 1846-7, whereby 
London has had the competition ever since of two opera-houses, sometimes three, and in 
one year of four, all devoted to Italian Opera, and thereby extinguishing all chances of a 
permanent National Opera House, it is natural to express the regret, looking at the events 
which have occurred, that a better understanding had not been come to by Mr. Lumley with 
really disinterested lovers of the Opera, the effect of which might, perhaps, have 
prevented the inroad of competing establishments, the end of which has been fusion and 
confusion, alienation and isolation, changes and convulsions, ruin and desolation. We are 
in 1870, and there is no approach to compromise or settlement. In 1867 it was the 
rivalry between Her Majesty's Theatre and the Royal Italian Opera ; in 1868 the conflict 
between the Haymarket Opera House and the Covent Garden one was renewed. In 
1869, fire having destroyed Her Majesty’s Theatre, there was the famed “ fusion,” which 
its promoters pronounced, like Lord John Russell said with the Reform Bill, to be 
finality, but which caused “ confusion worse confounded.” And in 1870 the struggle 
was renewed with desperation, but this year between the two patent houses—the scenes 
of glory of Garrick, the Kembles, and the Keans—Drury Lane and Covent Garden. 
What was the issue of the triangular duel, between Messrs. Gye and Mapleson on the 
one hand (the fusionists), and Mr. Wood on the other? Mr. Wood is hors de combat, for 
his casualties have induced him to beat a retreat—a highly honourable one be it recorded, 
as we shall have occasion to prove presently. The Gye and Mapleson union has been 
dissolved—they embraced in 1869, they separate at the end of 1870. Mr. Gye remains 
alone in his glory, such as it is; Mr. Mapleson will move elsewhere, but whether to Her 
Majesty's or to Drury Lane, time will show. In the meanwhile, the building of an 
entirely new opera-house on a suitable site, the principle of which is to be the formation 
of a National Opera House, co-operating with an Italian Opera House during the 
fashionable season, is merely a question of time, for the scheme will be carried out. 

Now, if Mr. Lumley after Laporte’s death had the finest opportunity ever offered to 
any Director of Her Majesty’s Theatre to have insured a permanent position without 
rivalry, it is also certain that Mr. Gye has been equally favoured by fortune, for after the 
fire in the Haymarket the ball was at his feet. He secured “ Her Majesty's Theatre,” 
when rebuilt, from opposition this year ; in 1869 he had, of course, the game entirely in 
his own hands. But the Covent Garden Lessee, utterly oblivious of the circumstances 
under which he became master of the destinies of the Royal Italian Opera, completely 
disregarding the policy and course of action laid down by the framers of that temple of 
art in 1846-7, and ignoring altogether operatic history by not taking warning of Mr. 
Lumley’s fate, determined upon imitating absolutely the fatal faults of his predecessor. 
Mr. Lumley’s ruin dates from the period he became an administrator before and not 
behind the footlights. Mr. Gye has fallen into the same mistake. If the Covent Garden 
Director, resolving to secure a monopoly for his undertaking, had made up his mind 
to give to the frequenters of the Opera House, not only a continuation of the fine 
ensembles which had given the theatre its European reputation, but also a determination 
even to improve on the artistic execution of the lyric works, he might have defied all 
opposition. He might have introduced economy into his establishment by the reduction 
of a signally extravagant expenditure in spectacular shows. It is evident that the 
band, chorus, and principals should have been maintained to the utmost extent of the 
excellence which had rendered it victorious after a long struggle for ascendancy. The 
first act of the “amalgamation” was about as absurd as the association was itself. It 
retained all the “ stars,” in order that there should be a constant intestine warfare. It 
combined a company, the members of which were as hostile as the Montagues and the 
Capulets, the Guelphs and the Ghibelines, and it dispensed at once with the services of 
the operatic autocrat who had not only made the name and created the fame of the 
theatre, but whose unquestioned integrity, as well as indomitable will, had preserved 
order and maintained discipline amongst, perhaps, the most unruly and difficult set of 
persons to be governed in the world—namely, the company of a large opera-house. Thus 
it was that Signori Arditi and Li Calsi, in 1869, failed together to do what their 
predecessor had done singly ; and in 1870 Signori Vianesi and Bevignani came still 
worse off in their futile endeavours to change the disorganization of the preceding year. 
In 1869 and in 1870, the two seasons of the fusion will be marked in operatic history as 
evidencing at Covent Garden the utter annihilation of a once boasted ensemble, the 
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efficiency of which had been the conscientious labour of love of a conductor for twenty 
years, 

If any evidence were wanting to prove the complete collapse of the Covent Garden 
system of having two conductors, it is only necessary to point out the experience of last 
season at Drury Lane. Mr. Wood had, of course, no difficulty in engaging the principal 
singers of the fusion troupe of 1869. With’so many captains in the ship at Covent 
Garden, with such a division of authority vested in Mr. Gye and Mr. Mapleson, Mr. 
Jarrett and Mr. Harris, Signor Arditi and Signor Li Calsi, with such complications as 
the casts presented with the Patti and Nilsson feuds, there can be no surprise that, long 
before the campaign of 1869, the fusionists had lost Nilsson, Murska, and Sinico, Signor 
Mongini, Mr. Santley, Signor Foli, and Signor Arditi. Nothing, however, can indicate 
ina more striking form the divisions at Covent Garden during one season only of the 
unionists than the subjoined list of the two rival companies of 1870 : 


COVENT GARDEN, DRURY LANE. 


Tietjens 

Adelina Patti 
Pauline Lucca 
Malle. Sessi 
Mille. Madigan 
Malle. Cari 
Malle. Scalchi 
Malle. Olma 
Mdlle. Bauermeister 
Malle. Locatelli 
Madame Vanzint 
Signor Mario 
Signor Naudin 
Signor Vizzani 
Signor Urio 
Signor Marino 
Signor Larocca 
Signor Rossi 
Herr Wachtel 

Dr. Gunz 


Signor Graziani 
Signor Cotogni 
Signor Fallar 
Signor Bagagiolo 
Signor Capponi 
Signor Tagliafico 
M. Petit 
Signor Ciampi 
Signor Caravoglia 
Signor Casaboni 
CONDUCTORS, 
Signor Vianesi 
Signor Bevignani 


STAGE MANAGER. 


Mr. Harris 
DIRECTORS. 

Mr. Gye 

Mr. Mapleson 


Madame Barbot 
Christine Nilsson 
Murska 

Madame Monbelli 
Mdlle. Lewitzky 
Mdlle. Reboux 
Madame Volpini 
Malle. Cari 
Madame Corsi 


Madame Trebelli-Bettini 


Signor Mongini 
Signor Perotti 
Signor Gardoni 
Signor Rinaldini 
Signor Archinti 
Signor Bettini 
Mr. Lyall 

Mr. Santley 

M. Verger 
Signor Gassier 


Signor Castelli 
Signor Trevero 
Signor Foli 

M. Faure 


CONDUCTOR. 


Signor Arditi 


STAGE MANAGER, 


Mr, Stirling 


DIKECTORS. 


Mr. Wood 
Mr, Jarrett 


“ 

The Covent Garden season was commenced on Tuesday, the 29th of March, and ended 
on the 23rd of July, and it must be remembered that the opera nights were Mondays, 
Tuesdays, Thursdays, Fridays, and Saturdays, for the greater portion of the season, which 
were even swollen to six representations during the week. 

The Drury Lane season was begun on the 16th of April, and was finished on the 30th 
of July. The performances were three nights in the week, and occasionally extended to 
four representations. It is necessary to mark these references to the number of nights 
at each Opera House, as a guide to the difference in the two registers of management. 
In the one case, as at Covent Garden, the repertoire was numerically large, but the result 
small in point of excellence of execution ; in the other, as at Drury Lane, the repertoire 
was limited in number of works, but the artistic interest of the campaign of infinitely 
greater importance than at the rival establishment. Let us compare notes as to the 
doings at both Opera Houses :— 





COVENT GARDEN. COVENT GARDEN—(Continued). 
The Huguenots Meyerbeer Fra Diavolo Auber 
L’ Africaine Meyerbeer Domino Noir Auber 
L’Ktoile du Nord Meyerbeer Masaniello Auber 
Dinorah Meyerbeer Don Giovanni Mozart 
La Favorita Donizetti I] Flauto Magico Mozart 
La Figlia Donizetti Nozze di Figaro Mozart 
Don Pasquale Donizetti alas a 
Lucrezia Borgia Donizetti DRURY LANE. 
Lucia Donizetti | Don Giovanni Mozart 
Norma Bellini Nozze di Figaro Mozart 
Sonnambula Bellini Il Flauto Magico Mozart 
Puritani Bellini L'Oca del Cairo Mozart 
Rigoletto Verdi The Huguenots Meyerbeer 
Il Ballo Verdi Roberto il Diavolo Meyerbeer 
Trovatore Verdi | Dinorah Meyerbeer 
‘Traviata Verdi | Il Barbiere Rossini 
William Tell Rossini Otello Rossini 
I] Barbitre Rossini Mignon Ambroise Thomas 
Marta Flotow Faust Gounod 
Medea Cherubini Fliegende Hollander Wagner 
Hamlet Ambroise Thomas | Lucia Donizetti 
Faust Gounod | Marta Flotow 
Fidelio Beethoven | Sonnambula Bellini 
Esmeralda Campana |} Abu Hassan Weber 
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It will be seen from the above list that thirty operas were executed [in both senses of 
the word in many instances] at Covent Garden. Out of the list, Cherubini’s Medea 
(which Mr. Mapleson first produced at Her Majesty’s Theatre), Auber’s Domino Noir 
(which the late Mr. Harrison brought out at Covent Garden in English some ten years 
since), and Campana’s Esmeralda (which had no success in St. Petersburg) where originally 
performed), were the additions to the repertoire of the previous twenty-three years. 
Verdi's Macbeth was promised, and, therefore, not done. Medea, despite of the fine acting 
and singing of Tietjens, and of the grand music of Cherubini, will never be a favourite 
until the work is cast with every character adequately supported, and the score receives 
an intellectual interpretation combined with a classic colouring. That masterpiece of 
Auber’s comic operas, the Domino Noir, was cruelly massacred, not only by the incom- 
petency of the leading singers, but by the utter imbe cility which the conductor betrayed 
in the reading of French music. The Esmeralda, although it was given four times under 
a forcing system, to satisfy the exigencies of the prima donna, who expressed an opinion 
that Campana was a second Mozart, the irony of which will be comprehended by the 
counter assertion that Mozart was not a first Campana, had, in point of fact, won neither 
artistic fame nor did it achieve a financial success. The work was irredeemably weak, 
and is beneath criticism. 

The new singers at Covent Garden took no real hold of the Opera frequenters. There 
was a persistent attempt made to secure Mdlle. Sessi a prominent position, but it signally 
failed. An artiste of her calibre, whose range of characters clashed with those of Patti 
and Lucca, could not satisfy connoisseurs. She has no pretensions to be designated as a 
tragic actress. There is no expression in the eye, no mobility in the face, to enable Sessi 
to portray profound emotions. In light comedy parts she is more at home, but her 
claims for distinction really rested on her “ coiffure” and on her cadenzas ; she has some 
stereotyped skyrocket roulades, which tell at times, especially when she sings in tune. 
The new contralto, Miss Carey (Mdlle. Cari), was not appreciated by the keen manage- 
ment, and she went over to Drury Lane, and is now travelling in America, her native 
country, with Nilsson. Miss Carey has a future before her, for Maurice Strakosch, who 
discovered Patti, has her for pupil. The débuts of Mdlles. Alma and Madigan led t 
nothing. The gentlemen singers were in much disorder during the season. Mario, one 
of the finest acting tenors who ever trod lyric boards, returned only to exhibit an 
extinction of voice which was most distressing, or, to cite a lady’s criticism, most 
heartrending to listen to. Dr. Gunz vanished with Medea. On Naudin, always useful 
and artistic, but still not a tenor of the first class, fell the weight of the work. Wachtel, 
the victim of a cabal ever since he first appeared in England, never could acquire the 
Italian accent, and his grand voice was not accepted as a compensation for his defect of 
style. Two débuts were essayed—those of Signor Urio, the hardest of the hard tenors, 
and Signor Vizzani, the lighte »st of the light : they both failed to take high ground. Then 
there were Larocca and Rossi —_arcades ambo—and Marino, the second tenor, a Spaniard, 
the best singer of the entire lot. M. Petit and Signor Capponi were restorations, vice 
Santley and Foli retired, but with Graziani, Cotogni, Bagagiolo, Ciampi, Tagliafico, &c., 
made the barytones and basses strong. Little opportunity was ve d to Tietjens. She 
did right to take the part of the Queen in Hamlet, sustained in Paris by Mdlle. Gueynard, 
but Thomas's opera, with the departure of the original Ophelia, was Hamlet without the 
Hamlet, who, in fact, can be dispensed with, unless M. Faure sings and acts the Danish 
Prince. The drowning scene of Ophelia was retained for Sessi to float herself into public 
favour, but she sank after Nilsson had disappeared from the willows. Of the style of 
performance of the grand operas, ‘mounted in hot haste, with little or no preparation, 
journalism has manifested its opinion so strongly, that it is not necessary to analyse here 
such disastrous results, but a protest must be emphatically entered in this record of the 
treatment of Meyerbeer’s operas, without the production of which in the Covent Garden 
early days that establishment would have ioe since ceased to exist. 

The Drury Lane retrospect, if not altogether satisfac tory, is infinitely more agreeable as 
to the season of 1870 than that of its rival. Looking down the list of artists engaged by 
Mr. Wood, it must be admitted that the known singers sufficed to cast operas powerfully ; 
the unknown ones w ere, of course, speculative, but a disposition was evidently evinced to 
introduce young and rising talent. The undertaking was, however, heralded with a 
mistaken policy. It was universally spread that Nilsson was to be the sole magnet of 
attraction. The directoral error arose, perhaps not unnaturally, from the experience of 
the two former seasons of the Swedish songstress, and especially from her great success in 
1869 when pitted against Patti, Nilsson drawing the largest receipts at Covent Garden. 
It was to be a Nilsson campaign at Drury Lane ; ; with her advent not a place was to be 
obtained for days before. This kind of preliminary confidence in her hold upon the 
public might have been realized had she come to this country in the possession of her 


c 2 











20 THE ERA ALMANACK, 1871. 


full powers—with her young and sympathetic voice, with her carefully finished style, and 
with her ladylike demeanour and personal attractions. But Nilsson, after being dragged 
through the United Kingdom for an artistic tour, after being exhausted at Exeter Hall 
and St. James’s Hall in oratorios and concerts, after having had to scream (not sing) 
through her fatiguing repertoire at the Grand Opera in Paris, came in the early spring of 
this year to London, prostrated, exhausted, worn out, her voice impaired by incessant 


exertion, her acting weakened by constant labour, her physique deteriorated by the wear ~ 


and tear of never ceasing excitement. She broke down under the attempt to war against 
nature. And then the Nilsson epidemic which had raged in the operatic public cooled, 
and when the idol did return there were misgivings always when going to the doors of 
the theatre that she might not sing. The effect as regards the other prime donne was 
most unfortunate for them. No attention was drawn to Madame Volpini, who is really 
a singer of the first class, even if her class be not the first. ‘There was insensibility to the 
vast improvement of one of the most dramatic vocalists of the age, Mdlle. Murska. 
There was almost indifference for the exquisite voice and charming method of Trebelli- 
Bettini. Drury Lane, too, boasted of having the two finest barytone-bassi existing, in M. 
Faure and Mr. Santley, although the tenors were not up to the mark. Then the débuts 
turned out badly. The charming concert singing of Madame Monbelli (daughter-in-law 
of M. Crémieux, the Minister of Justice of Republican France at Tours) had led to the 
expectation of a triumph for her on the stage, but her acting was most disappointing. 
The Russian cantatrice, Mdlle. Lewitzky, was promising, but weak. Mdlle. Reboux’s 
tremulous organ was fatal to her success. Madame Barbot, once a great dramatic singer 
in Paris and St. Petershurg, arrived here only with an extinguishe d voice. Malle. Cari 
was the best importation, but then Trebelli had naturally the pick of the parts. 

Despite of every contrariety, the Drury Lane season of 1870 will be recollected as a 
memorable one in lyric annals. To have introduced a work by Wagner for the first time 
in this country is an event of itself, but it was supplemented by other achievements, 
namely, the production of Weber's Abu Hassan, the bringing out of the composite opera 
of Mozart, L’Oca del Cairo, and the first performance in England of the Italian version of 
Mignon, composed by Ambroise Thomas, who “did” Hamlet. The revival of Otello must 
likewise be chronicled as a great fact for the Drury Lane direction. Nilsson oppeared 
for the first time here as Desdemona, and Alice in Meyerbeer’s Roberto i] Diavolo, and 
she made her mark in both delineations, even if she did not obliterate the recollections of 
other artistes in the same parts. Her Mignon, albeit a transcript of Ophelia, was 
dreamy ; if it was dull it was not her fault, but that of the composer. Her great “coup” 
was in the creation of Donna Elvira, in Mozart’s Don Giovanni. She raised this part to 
a prominency and importance it had never before attained. Nilsson’s triumphs did not 
interfere with one achieved by Murska, in the Flieyende Holldinder of Richard Wagner 
The Hungarian prima donna held her own in contact with the fair Swede. Her acting’ 
and singing as Senta, as the Princess in Aoberto, as Dinorah, raised the reputation of 
Murska this season in a remarkable degree. Of the other artists there is little to be 
written. M. Verger had not stamina enough to stand beside Mr. Santley or M. Faure, 
his countryman, a polished actor and refined singer. Signor Perotti, the new tenor, was 
strong, but coarse withal. Signor Mongini was boisterous, and presented Otello as a 
spasmodic and shouting nigger. The stirring event was the Wagner presentation to a 
London auditory. His Flying Dutchman is a fine work. The legend has been set with 
an intensity of interest which proves that the writer has the attributes of a composer 
of the highest order for the lyric stage. The music is of that thrilling, irresistibly 
fascinating nature that the ear is on the outstretch to catch every note. The subtle 
distinction which Wagner has drawn in the music of each character—the unearthly 
wildness of the supernatural crew, the airiness and lightness of the strains allotted to the 
German maidens and their lovers, the crews who are mortal—are points of surpassing 
power, fully recognised by one of the most critical audiences ever gathered within 
operatic walls. This triumph of the Flying Dutchman has no bearing on the vexed 
question of the “music of the future.” It leaves the merits or demerits of Wagner's 
later operas still fully open to a future decision of the English public, but the Flying 
Dutchman shows that had Wagner elected to follow the beaten track of lyrical composi- 
tion, his position must have been in the first rank. Such a second act as the Flying 
Dutchman presents is unsurpassed in any other opera extant, call the composer by what 
mame you please. 

Mr. Wood's prospectus was not rigidly adhered to. The omissions were—Cherubini’s 
Deux Journées (which, it is to be hoped, will be produced at the Gaiety with Santley), 
Verdi's Macheth (this is invariably promised and never done by any impresario ), Schira’s 
Selvaggia, Rossini’s William Tell and Tancredi, and Verdi's Ballo in Maschera. These 
unredeemed pledges show the folly of promising too much. 
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If “The Era” affected to be a prophetic almanack, ingenious speculation might be 
hazarded as to the future of Italian Opera in London. Messrs. Gye and Mapleson have 
dissolved partnership, and the fusion is a fantasy of the past. Its promoters have found 
that to present Opera as a retrograde movement is an attempt on credulity that public 
opinion will resent. If Mr. Lumley had adhered to the basis of action of securing the 
best artists, there never would have been any opposition to Her Majesty’s Theatre. 
The only justification for a rival Opera House in the formation of the Covent Garden 
undertaking was its announcement that the performances were to be of a superior 
character to any previous enterprise, and that the repertoire was to be extended to the 
works of the masterminds of all countries. In the long and arduous struggle between the 
Haymarket and Covent Garden houses, the victory rested with the latter, because pro- 
fessors and amateurs acknowledged that it had carried out its pledged course of policy. 
Mr. Gye had won the game, thanks to Costa’s discipline, integrity, and independence ; 
but when absolutely victorious he conceived the notion of standing alone in a monopoly 
based on inferior performances, reductions to be effected, mirabile dictu, in the musical 
department. If the spectacular spendings, outrageously absurd and uncalled for, had been 
unsparingly reduced, there would have been an ample field for the exercise of economy ; 
but to reduce the perfection of an ensemble which had become European in its fame was 
the height of folly. “Quem Deus vult perdere prius dementat.” 

The withdrawal of Mr. Wood from any opera speculation in the future year, only leaves 
it open to another capitalist to enter the field. As the musical world has lost all 
confidence in Covent Garden Theatre being any more the Temple of Art, there will 
naturally be other attempts made to carry out the pledges of 1847. Her Majesty's 
Theatre, now in the hands of Lord Dudley, has been unfortunately so reconstrueted that, 
with its boxes and stalls held on leases, it cannot pay, given full attendance every night of 
the season. The position of Covent Garden is curious, for there are so many interests at 
stake. The contributors to the loan for rebuilding the theatre after the fire include the 
names of the Duke of Bedford (the ground landlord) for 15,0002, Messrs. C. T. Lucas and 
T. Lucas for 10,0001, Col. Meyrick 5,0001., E. Antrobus and Sir E. Marjoribanks 5,000/., 
Mr. Billings 5,000/., Mr. Maynard 5,000/., besides Sir George Armytage, Mr. Turner, 
Mr. Ouvry, Mr. Coulthurst, Mr. Wickham, Mr. E. M. Barry, and others. The lease is 
granted to Mr. Gye at a ground rent of 850/. per annum, the deed being deposited with 
Coutts and Co. The interest on the entire loan to rebuild the theatre amounts to a large 
sum. The trustees have power to reassign on payment of principal and interest ; but 
in default there is a proviso that if interest be in arrear for three months, or premiums of 
insurance be not paid, the lessee is to be considered as a tenant, at a rent of 4,000/. per 
annum. But this proviso is without prejudice to right of foreclosure and ejectment and 
other remedies for compelling payment of principal and interest. The trustees have 
powers to take possession of the mortgaged premises, and either manage, or let, or sell the 
same, and appoint a manager and receiver of rents, if necessary. Besides this deed of 
security for the contributors to the rebuilding of Covent Garden, there is still the legal 
question pending between Colonel Brownlow Knox and Mr. Gye, which is now before the 
House of Lords in the shape of an appeal. 

It thus appears that it has been the destined fate of all foreign opera houses in this 
country to be always embarked in legal proceedings, arising from the raising of capital to 
carry them on, by the process of mortgaging the boxes and stalls, and the property of the 
theatre itself. Whether a time will arrive when there shall be a new national opera 
house, erected on freehold property, with a totally independent proprietary, such building 
during the fashionable season to be used as an Italian Opera House, this “ Alimanack ”’ 
need not venture to predict ; but, at all events, there is no more improbability in such a 
project being carried out than there was in 1846, when the curtain fell on the season of 
Her Majesty’s Theatre, for in the following year, 1847, the Royal Italian Opera House was 
opened at Covent Garden. 

By way of postscript, and as a fact of some significance, let it be added that Mr. Maple- 
son (ex-partner of Mr. Gye) opened Covent Garden on the 31st of October at reduced 
prices, and with a company inferior to that of the past fashionable season. The company 
has included the names of Mdlle. Tietjens, Mdlle. Murska (for one night only, unfortu- 
nately), Mdlle. Sessi, Mdm. Trebelli-Bettini, Mdlle. Scalchi, Mdlle. Bauermeister, M. Sinico, 
Signori Fancelli, Bettini, Rinaldini, Gardoni, Mr. W. Morgan (tenor), Signori Cotogni, 
Caravoglia, Ciampi, Casaboni, Antonucci, Tagliafico, and Foli, with Signori Bevignani and 
Arditi in contrary motion as alternate conductors, with an orchestra reduced something 
like King Lear's Knights, or like the players in Haydn’s droll symphony, where each in- 
strumentalist leaves the orchestra, until the chief is left alone in his glory. 

The chief operas presented have been—Don Giovanni, The Mayic Flute, Oberon, Semira- 
mide, Trovatore, Lucia, Traviata, Il Barbiere, Faust, Norma, La Figlia, Lucrezia Borgia, 
The Huguenots, &e. 
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FIRST APPEARANCES IN -LONDON 


ACTORS AND ACTRESSES. F 


* All the world’s a stage, 
And all the men and women merely players. 
They have their exits and their entrances.” 
—SHAKSPEARE. ; 


Abrahams, Morris, Effingham, May 12, 1856, Billy Taylor, burlesque of Billy Taylor. ; 
Adams, Charles, Covent Garden, Oct. 15, 1864, Masaniello, Masaniello. 
Addison, Miss Fanny, Her Majesty’s, Nov. 19, 1866, Oonagh, Oonagh. 
Addison, Miss C., St. James’s, Oct, 6, 1866, Lady F. Touchwood, The Belle’s Stratagem, 
Agretti, Signor, Her Majesty’s, April 27, 1867, Don Curzio, Le Nozze di Figaro. 

Albina di Rhona, Mdlle., St. James’s, Nov. 26, 1860, Fanchette, A Smack for a Smack. 
Allen, Miss Emily, Haymarket, Feb, 28, 1859, Angelina Melrose, The Young Mother, 
Allerton, Charles, Princess’s, June 15, 1868, Hamlet, Hamlet. 
Alleyne, Miss Bessie, St. James’s, Jan. 12, 1865, Mrs. Woodcock, Woodcock’s Little Game. 
Anderson, James, Covent Garden, Oct. 30, 1836, Florizel, The Winter’s Tale. 

Angel, Miss Louisa, Princess’s, July 30, 1861, Clara Douglas, Money. 

Anson, J. W., Astley’s, March 28, 1853, Mr. Peter Pringle, Mr. and Mrs. Pringle 
Arlington, Miss Mimi, Sadler’s Wells, Aug. 9, 1869, Pauline, Lady of Lyons, 

Armour, Miss Isabellé,.Lyceum, Oct. 23, 1869, Osric, A Legal Impediment. 
Arnott, Edward, Haymarket, July 11, 1870, Claude Melnotte, Lady of Lyons, 
Ash, Charles, Astley’s, Dec. 26, 1853, Harlequin, Gulliver's Travels. 
Ashley, Henry, St. James’s, Oct. 29, 1860, Lieutenant Greenway, Up at the Hills. 
Atkins, Edward, Drury Lane, Oct. 28, 1861, Mr. Hiram Henpecker, Terrible Secret. 
Atkinson, Miss, Sadler’s Wells, Sept. 26, 1853, Queen, Hamlet. 
Aylmer, Miss Blanche, Haymarket, Feb. 20, 1865, Lady Freelove, A Day after the Wedding. 
Balfe, Mdlle. Victoire, Lyceum, May 28, 1857, Amina, La Sonnambula, 

Bancroft, 8. B., Prince of Wales’s, April 15, 1865, Jack Crawley, A Winning Hazard, 
Bandmann, Daniel E., Lyceum, Feb. 17, 1868, Narcisse, Narcisse, 

Barker, R., Gaiety, Dec. 21, 1868, Bertram, Robert the Devil. 

Barrett, Henry Michael, Drury Lane, Dec. 31, 1850, Falstaff, Henry IV., Part 1, 
Barrett, Julia Frances, Drury Lane, Dec. 20, 1850, Emilia, Wintey’s Tale. } 
Barrett, William Henry, Surrey, June 26, 1867, Tom Robinson, Never Too Late to Mend, 
Barry, Shiel, Princess’s, Sept. 7, 1870, The Doctor, The Rapparce, 

Bateman, Miss Kate (at 8 years of age), St. James’s, Aug. 25, 1851, Richmond, Richard ITT, 
Bateman, Miss Ellen (at 6 years of age), St. James’s, Aug. 25,1851, Richard, Richard III, 
Beatrice, Mdlle., Haymarket, Oct. 3, 1864, Gabriella de Belle Isle, Mdile. de Belle Isle, 
Beauclerc, Miss Jenny, Vaudeville, April 16, 1870, Don Carlos, Don Carlos. 

Bedford, Paul, Drury Lane, Nov. 2, 1824, Hawthorn, Love in a Village. 
Behrend, Miss R., New Globe, Nov. 28, 1868, Perkins, Cyril’s Success, 

Belford, William R., Sadler’s Wells, Dec, 22, 1851, Sir Charles Cropland, Poor Gentleman. 
Bell, Robert, Pavilion, 1860, Walter, Swiss Swains, 

Bellair, John, Sadler’s Wells, April 20, 1867, Hendrich, Rip Van Winkle, 

sellair, T. S., Marylebone, Oct. 31, 1853, Cassio, Othello. 
Bellair, Miss M. A., Sadler’s Wells, Sept., 1865, Virginia, Virginius, 
Belmore, George, Marylebone, Dec. 26, 1856, Bokes, The Creole ; or, Love’s Fetters, 
Bennett, George, Lyceum, July 6, 1826, Alvez, Last Guerilla, 

Bennett, James, Covent Garden, Nov. 14, 1832, Lorenzo, Fra Diavolo. 

Sennett, James, Lyceum, March 18, 1859, Iago, Othello. 

Bennett, Miss Julia, Haymarket, April, 1843, Widow Cheerly, Soldicr’s Daughter. 
Berthall, Mr, Alfred, Feb. 23, 1869, Hamlet, Hamlet, 

Betty, Henry, Covent Garden, Dec. 28, 1844, Hamlet, Hamlet. 

Betty, William Henry West, Covent Garden, Dec. 1, 1804, Achmet, Barbarossa, 4. 
Beveridge, J. D., Adelphi, October 2, 1869, Lord Alfred Colebrook, Lost at Sea. i 
Beverley, E. D., Gaiety, Aug. 29, 1870, Blue Beard, Blue Beard. 

sigwood, George Barnes, Queen’s, Oct. 26, 1846, Noah Claypole, Oliver Twist. 

Bigwood, Mrs. Anne, Standard, March 23, 1854, Mrs. Tubbs, Little Back Parlour. 
Billington, John, Adelphi, April 14, 1857, Harry Mowbray, Like and Unlike. 

Billington, Mrs. J. A., Adelphi, Dec. 26, 1857, eaen Harlequin and Cupid and Psyche, 


Blackwood, Miss V., Sadler’s Wells, Sept. 19, 1868, Peach Blossom, Under the Gaslight. 
Blake, Gustavus Watt, Holborn, Oct. 6, 1866, Tom Meredith, Flying Scud. , 
Blakeley, William, Prince of Wales’s, Dec. 21, 1867, Sir A. Hotspur, How She Loves Him. 
Bland, Harcourt, Princess’s, Sept. 24, 1859, Sir Gilbert Castleton, Ivy Hall. 

Bodenham, Miss Estelle, New Royalty, Nov., 1863, Mary, Tom Noddy’s Secret. 

Bolton, Thomas, Gaiety, June 26, 1869, Shrapnel, Bird of Paradise, 

Booth, J. F., Surrey, March 2, 1867, Iago, Othello. 
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Booth, Edwin, Haymarket, Sept. 30, 1861, Shylock, Merchant of Venice, 
Boucicault, Dion, Princess’s, June 14, 1852, the Vampire, The Vampire. 
Boucicault, Mrs, Agnes (Robertson), Princess’s, Oct. 16, 1850, Neville, The Wife's Secret. 
Bourke, Miss Annie, New Royalty, Sept. 2, 1865, Princess Violet, Prince Amabel. 
Braid, George Ross, Adelphi, Sept. 29, 1843, Count de Livry, Linda ; or, The Pearl of Savoy. 
Brennan, Miss Maggie, New Globe, Nov. 28, 1868, Hon. Fred. Titeboy, Cyril's Success. 
Bridgeford, Thomas William, St. James’s, Dec. 16, 1865, Snake, School for Scandal. 
Brookes, Mrs. Harriett Moreton, Surrey, 1833, Mrs. Haller, The Stranger. 
Brough, Miss Fanny, St. James’s, Oct. 15, 1870, Fernande, Fernande. 
Brough, Lionel, New Queen’s, Oct. 24, 1867, Dard, The Double Marriage. 
Brougham, John, Tottenham-street Theatre, July 19, 1830, Countryman, Tom and Jerry. 
Broughton, Henry J., Astley’s, Aug., 1868, Prior of Burgos, Alarcos. 
Buckstone, J. Baldwin, Surrey, Jan. 30, 1823, Ramsay (the Watchmaker), Fortunes of Nigel. 
Buckstone, Frederick, Haymarket, Dec. 15, 1866, Tom Dibbles, Good for Nothing. 
Bufton, Miss Eleanor, St. James’s, 1854, Vanette, Honour before Titles, 
Burdett, Miss Agnes, Adelphi, June 23, 1862, Eily O'Connor, The Colleen Bawn. 
Burke, Miss Ione S., Haymarket, Dec. 26, 1866, Miss Leatherlungs, Jenny Lind at Last. 
Byron, H. J., Globe, Oct. 23, 1869, Sir Simon Simple, Not Such a Fool as He Looks. 
Calhaem, Stanislaus, Lyceum, Sept. 15, 1856, Leontes, Perdita. 
Camille, Miss, Princess’s, May 23, 1868, Flo, Flo’s First Frolic. 
Campbell, Edmund V., Sadler’s Wells, June 26, 1858, Jacob Twig, Black-eye? Susan. 
Capel, Miss Louise, Royalty, July 2, 1870, Duchess de Torreneuva, Faint Heart Never 
Won Fair Lady. 

Carew, Miss Ada, New Royalty, Sept. 8, 1866, Chambermaid, A Cozy Couple, 
Cari, Mdlle., April 12, 1870, Covent Garden, Maffeo Orsini, Lucrezia Borvia. 
Carlisle, Miss, Princess’s, Oct. 9, 1869, Lady Emmeline, Escaped from Portland. 
Carlton, T., Holborn, Sept. 25, 1869, Henry Rutland, Plain Hnglish, 
Carvalho, Madame Miolan, Covent Garden, July 26, 1859, Dinorah, Dinorah. 
Castelli, Signor, Drury Lane, April 19, 1870, Don Bartolo, Z/ Barbiére di Siviglia. 
Cathcart, James F., Princess’s, Sept. 28, 1850, Sebastian, Twelfth Night, 
Cave, J. Arnold, Marylebone, 1842, Fusbos, Bombastes Furioso. 
Cavendish, Miss Ada, New Royalty, Aug. 31, 1863, Selina Squeers, The Pirates of Putney. 
Celeste, Madame, Drury Lane, 1830, Ballet, La Bayadere. 
Charles, Percy, New Royalty, Nov. 29, 1866, Admiral of the Black, Black-eyed Susan, 
Charlton, Miss Blanche, Surrey, Oct. 24, 1863, Prince Mamilius, The Winter’s Tale. 
Chart, Henry Nye, Sadler’s Wells, Aug. 25, 1849, Trinculu, The Tempest. 
Chester, Miss, Covent Garden, Oct. 8, 1822, Mrs. Oakley, Jealous Wife. 
Chester, Harry, Strand, Nov., 1860, Sir Carnaby Jenks, That Affair at Finchley. 
Chipp, Miss Camilla, Surrey, Sept. 7, 1861, Titania, A Midsummer Night's Dream. 
Chippendale, W. H., Haymarket, March 28, 1853, Sir Anthony Absolute, The Rivals. 
Chippendale, Mrs. W. H. (Snowden), Haymarket, Oct. 14, 1863, Mrs, Malaprop, The Rivals. 
Cholmondeley, Miss Ellen, Olympic, Sept. 18, 1867, Amelia, U’hat Rascal Jack. 
Clark, W. H., Surrey, April 3, 1837, in Jack’s Alive and The Loadstone of the Earth, 
Clarke, John, Drury Lane, October 7, 1852, Fathom, Hunchback. 
Clarke, John 8., St. James’s, Oct. 16, 1867, Major de Boots, 4 Widow Hunt. 
Clayton, John, St. James’s, Feb. 27, 1866, Hastings, She Stoops to Conquer. 
Cobbett, William G., New Royalty, Sept., 1866, Sandy M‘Beagle, Lady of the Lake. 
Coe, Thomas, Haymarket, Oct. 1, 1846, a Valet, The Poor Gentleman. 
Colas, Mdlle. Stella, Princess’s, June 24, 1863, Juliet, Romeo and Juliet. 

Jole, Miss Blanche, Crystal Palace, May 31, 1869, Amina, La Sonnambula. 
Collett, J., Royal English Opera House (Lyceum), Aug., 1835, Farmer, Guy Mannering. 
Collier, John James, Strand, Oct. 7, 1861, Frederick Thornton, That Affair at Pinchley. 
Compton, H., Royal English Opera House (Lyceum), July 24, 1837, Robin, The Waterman. 
Conquest, G., Grecian, Dec. 26, 1857, Pastrano Nonsuch, Peter Wilkins andthe Plying Indians, 
Conway, Miss Eva, New Royalty, April, 1867, Wirena, burlesque of Black-eyed Susan. 
Conway, Miss Marie, Surrey, Oct. 27, 1855, Desdemona, Othello, 
Cook, Mrs. Aynsley, Covent Garden, Aug., 1862, Beatrice, Rose of Castille, 

Cook, Aynsley, Drury Lane, Sept., 1852, Kuno, Der Freischiitz. 

Cooper, Harwood, City of London, May 5, 1845, Tommy, Hercules. 

Cooper, Herbert H. Claridge, Sadler’s Wells, Sept. 5, 1868, Capt. Dorrington, Stage Struck. 

ooper, Miss Frances Dalton, Haymarket, April 16, 1838, Lydia, Love Chase. ~ 
Copeland, Miss B. (Mrs. J. B, Buckstone), Haymarket, Jan. 5,)1856, Cherry, Beaux Stratagem. 
Coreno, F., Sadler’s Wells, June 12, 1844, Gormand, Fortunio and his Gifted Servants. 
Cormack, John, Victoria, Nov. 27, 1839, a Satyr, ballet Flora and Zephyr. 

Cornelis, Mdlle. Adelaide, Covent Garden, Dec. 19, 1864, Nancy, Martha. 

Cotogni, Signor, Covent Garden, April 16th, 1867, Nelusko, L’ Africaine. 

Coveney, Miss Harriet, Adelphi, Dec. 26, 1849, Princess Agatha, Frankenstein, 
Cowdery, Charles Albert, Olympic, March 3, 1860, Cool, London Assurance. 
Cowper, John Curtis, Adelphi, Dec. 17, 1862, Duke Aranza, The Honeymoon 
Coyne, Gardiner, Standard, June 11, 1860, O’ Brien, The Irish Emigrant. 

Crabb, Mr., July 18, 1870, Haymarket, Simon Sly, Rural Felicity. 
Craven, Henry Thornton, Adelphi, 1843, Randolph Crewe, Miser’s Daughter. 
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Creswick, William, Queen’s, Feb. 16, 1835, Horace Meredith, Schoolfellows. 

Crosby, Walter, Surrey, Sept. 5, 1868, Frank Redmond, Land Rats and Water Rats. 

Cross, Miss Emily, Drury Lane, March 23, 1867, Diana Vernon, Rob Roy. 

Cruise, Miss Fanny, Covent Garden, Nov. 8, 1859, Lelia, Satanella, 

Cullenford, William, Adelphi, Sept. 30, 1836, Wharton, The Christening. 

Cushman, Asa, Marylebone, Aug. 9, 1862, Ginger Blue, The Virginian Mummy, 

Cushman, Miss Charlotte, Princess’s, 1846, Bianca, Fazio. 

Dalton, Miss Marie, Haymarket, June 3, 1867, Lady Merivale, 4 Wild Goose. 

Dalton, Henry, Sadler’s Wells, Oct. 22, 1862, Horatio, Hamlet. 

Daly, Miss Julia, Drury Lane, Jan. 23, 1860, six characters, In and Out of Place 

Danvers, Edwin, Strand, March 5, 1860, Flobbers, A Frightful Accident. 

Day, Phillip, New Royalty, Sept. 23, 1867, Sir Ashley Merton, Meg’s Diversion. 

De Lacie, Miss A. N., Grecian, Dec. 24, 1866, Princess Zamora, The Devil on Two Sticks, 

Denin, Miss Susan, Standard, March 6, 1869, Claude Melnotte, The Lady of Lyons. 

Denvil, Miss Alice Matilda, Princess’s, July 1, 1857, Iris, The Tempest. 

Desmond, Miss Nellie, Strand, 1867, Jane Carey, Married Daughters. 

Dewar, Frederick C., St. James’s, Oct. 29, 1860, Tunstall, Up at the Hills. 

Dillon, Charles, City, 1840, Hamlet, Hamlet. 

Dodd, Miss Alice, St. James’s, June 22d, 1863, Gertrude, Loan of a Lover, 

Dolman, Robert, Strand, 1848, Othello, Othello. 

Donaldson, Walter, Coburg, May 11, 1818, Second Smuggler, Trial by Battle. 

Doyne, John Henry, City of London, 1844, Noah Claypole, Oliver Twist. 

Doyne, Mrs. J. H., Victoria, Sept. 28, 1867, Dame Maythorn, Sin of a Life. 

Drummond, Thomas George, Surrey, Oct. 24, 1859, Guy Darrell, What will he do with it? 

Dryden, John, St. James's, Dec. 6, 1849, Duke, The Honeymoon. 

Dyas, Mrs. E., City of London, Sept. 29, 1860, Gemea, The Fortune Teller. 

Dyas, Edward, City of London, Oct. 22d, 1860, Simon Scrubby, The Thieves’ Secret. 

Dyas, Miss Ada, Sadler’s Wells, 1861, Prince John of Lancaster, Henry the IV. 

Eburne, William Hawthorn, Haymarket, April 6, 1855, Amiens, As You Like It. 

Eburne, Miss Margaret, Sadler’s Wells, Sept..6, 1855, Julia, The Hunchback. 

Eden, Miss Louisa, St. James’s, Oct., 1865, Susan, Ladies’ Club. 

Edgar, Edward Fisher, Olympic, 1852, Andre, Lucille ; or, The Story of a Heart. 

Edmunds, Edmund, New Royalty, March 28, 1864, Rumplestiltskin, Rumplestiltskin. 

Edwin, James, Sadler’s Wells, April, 1865, Falconbridge, King John, 

Edwin, Miss Ruth, Britannia, July 3, 1862, The Fool, King Lear. 

Egerton, Miss Grace, Sadler’s Wells, Sept. 20, 1858, Julia, Richelieu. 

Eglinton, Miss, Strand, Dec. 26, 1851, Attendant, Burlesque of The Willow Pattern Plate, 

Eldred, Joseph, Olympic, June 15, 1868, Major Regulus Rattan, Ici on Parle Francais. 

Ellerton, W., Lyceum, Dec. 27, 1858, Ulysses, The Siege of Troy. 

Elliott, George, Olympic, Oct. 9, 1869, Jaques, Jennette’s Wedding. 

Ellis, Brandon, Astley’s, May 17, 1860, King Henry, Fair Rosamond, 

Elssler, Theresa, King’s, March 9, 1833, Ballet of Faust. 

Elssler, Fanny, King’s, March 9, 1833, Ballet of Faust. 

Elton, Edward 8., Haymarket, 1851, Buttons, Boarding School Ball, 

Elton, Miss, Britannia, Oct. 10, 1859, Grace Hawthorne, The Eagle and the Child. 

Elton, Miss Jenny, Marylebone, Aug. 14, 1866, Starlight Bess, Flowers of the Forest. 

Emery, Samuel A., English Opera House (Lyceum), April 17, 1843, Giles, Miller's Maid. 

Ernstone, Miss, Covent Garden, February 20, 1868, Katherine, Katherine and Petruchio, 

Ethair, John Gustavus, Pavilion, Feb. 19, 1868, Clown, Pantomime of Robin Hood. 

Evelyn, Mise, Haymarket, July 18, 1870, Helen Douglas, Helen Douglas. 

Evelyn, Miss Rose, Vaudeville, April 16,1870, Tebaldo, Don Carlos. 

Everill, Frederick, Haymarket, June 30, 1870, Mr. Trimmer, A Cure for Love. 

Fairclough, Boothroyd, Lyceum, Aug. 29, 1868, Hamlet, Hamlet. 

Fairfield, M. D., New Royalty, March 8, 1866, John Jones, John Jones. 

Fane, Miss, Gaiety, June 25, 1870, Hortense de Belleterre, The Poor Nobleman, 

Farren, William, Haymarket, March 28, 1853, Captain Absolute, The Rivals (previously 
at Olympic, as W. Farren, jun., and Strand, under the nom de guerre of Forrester). 

Faucit, Miss Helen, Covent Garden, Jan. 5, 1836, Julia, The Hunchback. 

Fechter, Charles Albert, Princess’s, Oct, 27, 1860, Ruy Blas, Ruy Blas. 

Fellowes, Miss Amy, Vaudeville, April 16, 1870, Don Key, Don* Carlos. 

Fernandez, James, Queen’s, July, 1856, Stephen Darville, Michael Erle. 

Fiddes, Miss Josephine, Astley’s, May 16, 1864, Rose, Spy of the Republic. 

Fioretti, Mdlle., Drury Lane, May 14, 1870, Elena, Roberto Il Diavolo. 

Fisher, David, Princess’s, Nov. 1, 1853, in The Lancers. 

Fitzdavis, E., Victoria, Sept. 28, 1867, Ralph Maythorn, Sin of a Life. 

Fitzwilliam, Mrs. E. (Ellen Chaplin), Adelphi, Oct. 7, 1841, Wilhelm, Die Hexen am Rhein. 

Fletcher, Edward, Victoria, Aug. 12, 1861, Adolphe, The Abyss of Thorns. 

Florence, Mr., Drury Lane, April 28, 1856, in The Yankee Housekeeper. 

Florence, Mrs., Drury Lane, April 28, 1856, Peg Mehitable Higginfluter, Yankee Housekeeper. 

Foote, Miss Lydia A., Lyceum, April 12, 1852, Edouard, a little child, A Chain of Events. 

Forbes, Mrs. W. C., Haymarket, Jan. 18, 1859, Widow Cheerly, The Soldier’s Daughter. 

Forrester, Henry, Marylebone, Dec, 18, 1858, Hassan, Castle Spectre, 
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Francis, James, Marylebone, June 9, 1851, Clod, A Day after the Fair. 
Francis, Miss Virginia (Bateman), Her Majesty’s, Dec. 22, 1865, Daisy, Little Daisy. 
Franks, Barnet, Olympic, 1844, Marcellus, Hamlet. 

Fredericks, Miss Marion, City of London, Sept., 1864, Ninette, Guilty Mother. 
Furtado, Miss Teresa, New Royalty, Feb. 8, 1864, Mercury, Ivion. 

Galer, Elliot, St. James’s, Oct. 29, 1853, Elvino, La Sonnambula. 

Garden, Edmund, Sadler’s Wells, Dec., 1838, Noah Claypole, Oliver Twist. 

Garthorne, G. W., Vaudeville, April 16, 1870, Tom, For Love or Money. 

Garthwaite, Miss Fanny, Charing Cross, June 19, 1869, Zoe, Edendale. 

Gemmer, Frederic William, New Royalty, Sept. 8, 1866, Sandy Mac Fou, Lady of the Lake. 
George, Miss Bella, Effingham, 1857, Albert, William Tell. 

Giacconi, Madame Amalia, Her Majesty’s, May 8, 1867, Lucrezia Borgia, Lucrezia Borgia. 
Gill, C. H., Sadler’s Wells, March 27, 1869, Mr. Brandon, J. P., Light in the Dark, 
Gillett, George, Strand, 1849, Call Boy, Reigning Favourite. 

Giovannelli, Edward (Edwards), Cabinet, 1839, Bullfrog, The Rent Day. 

Giovannelli, Alfred, Bower Saloon, Dec. 24, 1861, Clown, Little Red Riding Hood, 

Glyn, Miss Isabella, Olympic, Jan. 26, 1848, Lady Macbeth, Macbeth. 

Glyn, Harrold, Effingham, May, 1866, Lord Tinsel, Hunchback. 

Gougenheim, Miss Josephine, yeeum, Oct. 8, 1860, Norah Merion, The Irish Heiress. 
Gordon, Walter, Drury Lane, Nov. 10, 1856, Captain Littlepop, Little Toddlekins. 
Gordon, Miss Harriett, Olympic, Aug. 2, 1852, Gertrude, Loan of a Lover. 

Goodall, Miss Annie, Surrey, Dec. 26, 1865, Margery Daw, Harlequin and King Chess. 
Goodall, Miss Bella, Prince of Wales’s, April 15, 1865, Coralie, 4 Winning Hazard. 
Grainger, Miss Jenny, Effingham, March 13, 1867, Blanche, Andre the Miner. 

Granville, Miss, Lyceum, Oct. 23, 1869, Ophelia, Hamlet. 

Gratton, Miss Emma, Lyceum, Oct. 8, 1866, Kitty Spruce, Tweedleton’s Tailcoat. 
Gresham, Miss Sissy, Dec. 26, 1868, Holborn Theatre, Princess Letitia, Turko the Terrible, 
Gresham, William David, Sadler’s Wells, Sept. 5, 1863, Paul Lafont, Love’s Sacrifice. 
Grey, Miss Lizzie, Victoria, Sept. 28, 1867, Fanny Rodwell, Sin ofa Life. 

Griffiths, Miss Clara (Nichol), New Royalty, April 10, 1856, Mattie, Rob Roy. 

Grisi, Madame Giulia, Her Majesty’s, April 22, 1834, Ninetta, La Gazza Ladra. 
Guarducci, Mdlle., Drury Lane, April 26, 1859, Leonora, La Vavorita. 

Guerint, Sebastian Francis, Sadler’s Wells, April 23, 1817, Harlequin in Yellow Dwarf. 
Gwyenette, Harry, New Royalty, June, 1851, Landlord, Lady of Lyons. 

Gwynne, Miss Fanny, Princess’s, Aug. 1, 1864, Lucy Fairweather, Streets of London. 
Hamilton, Miss Eliza, Sadler’s Wells, Dec. 26, 1863, Princess, Prince of the Islands. 
Harbourn, Arthur E., Sadler’s Wells, July 29, 1868, Launcelot Gobbo, Merchant of Venice. 
Harcourt, Charles, St. James’s, March 30, 1863, Robert Audley, Lady Audley’s Secret. 
Hare, Jobn, Prince of Wales’s, Sept. 25, 1865, Short, Naval Engagements. 

Harfleur, Miss, Haymarket, Dec. 11, 1862, Lady Elizabeth Freelove, Day after the Wedding. 
Harland, Miss Ada, St. James’s, March 8, 1862, Theodore, Friends or Foes. 

Harris, Miss Maria, Princess’s, Aug. 27, 1860, Rose Dufard, The First Night. 

Harris, Miss Nelly, Olympic, Feb, 11, 1867, Selina Summers, A Quiet Family. 

Harrison, William, Covent Garden, May 2, 1839, Henrique, Henrique; or, The Love Pilgrim. 
Hart, Fred., Victoria, Sept. 28, 1867, ‘Toby Trotters, Sin of a Life. 

Harvey, George, Gairty, Oct. 11, 1869, Martingale, 4 Life Chase. 

Hastings, Miss Lillian, Princeof Wales’s, April 15, 1865, Theresa, Burlesque, La Sonnambula. 
Hatton, Miss M. A., Lyceum, Nov. 28, 1859, Betsy, 4 Phenomenon in a Smockfrock. 
Hauck, Miss Minnie, Covent Garden, Oct. 26, 1868, Amina, La Sonnambula. 

Hawkins, George, Lyceum, 1849, Servant, Day of Reckoning. 

Haydon, Miss Florence, Haymarket, Sept. 13, 1860, Miss Mortimer, Naval Engagements. 
Hazlewood, Henry Colin, Alexandra, 1863, Zamiel, Der Frieschiitz. ae: 

Heath, Miss Fauny Emilie, New Royalty, Nov. 27, 1866, Gnatbrain, Black-eyed Susan. 
Heath, Miss, Princess’s, Sept. 18, 1852, Stella, The Prima Donna. 

Henderson, Miss Ettie, Standard, Feb. 9, 1863, Fanchon, Fanchon the Cricket. 

Henrie, Miss Louie, Gaiety, Dec. 21, 1868, Ferdinando, Robert the Devil (burlesque). 
Heraud, Miss Edith, Olympic, Dec. 16, 1852, Julia, The Hunchback. 

Herbert, Miss Louisa, Strand, September, 1854, Maria Darlington, Roland for an Oliver. 
Herbert, Miss Annie, Gaiety, Oct. 17, 1869, Adelgisa, Linda of Chamouni (burlesque), 
Herbert, Miss Patty, Marylebone, Feb. 29, 1868, Dorcas, Giant’s Tomb. 

Heron, Miss Matilda, Lyceum, April 1, 1861, Rosalie Lee, New Year's Eve. 

Hersee, Miss Rose, Standard, Dec. 18, 1867, Amina, La Sonnambula. 

Hervé, Mons., Lyceum, Jan. 22, 1870, Chilperic, Chilperic. 

Heywood, Miss Emma, Drury Lane, April 9, 1860, Lazarillo, Maritana. 

Hickson, Miss Kate, Haymarket, July 22, 1852, Nerissa, Merthant of Venice. 

Hill, Barton, St. James’s, Oct. 16, 1869, Mr. Marlow, She Stoops to Conquer. 

Hodson, Mrs. G. (Noel), Princess’s, Dec. 26, 1842, Desert Fairy, Yellow Dwarf. 

Hodson, George, Haymarket, March 15, 1853, O’Callaghan, His Last Legs. 

Holman, William, St. James’s, Jan. 1, 1868, Alfred M‘Haughty, The Needful. 

Holston, Mrs., Her Majesty’s, Nov. 19, 1866, Mrs. O’Brien, Oonagh. 

Holston, William, Lyceum, Sept. 15, 1856, Blocus, Perdita; or, the Royal Milkmaid. 
Holt, Clarance, Victoria, 1842, Timothy, All at Coventry. 
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Honey, George, Princess’s, Nov., 1848, Pan, Midas. 

Howard, J. B., Drury Lane, Aug. 5, 1869, Tom Burroughs, Formosa, 

Howard, James William, Pavilion, June 10, 1833, Sam, Perfection. 

Howard, Miss Lydia, Princess’s, Feb. 15, 1869, The Dauphin, Marie Antoinette. 

Howe, Mrs. George, Lyceum, Aug. 19, 1858, Widow Melnotte, Lady of Lyons. 

Howe, Henry Hutchinson, Standard, April, 1835, Antonio, Merchant of Venice. 

Howe, Thomas Burdett, Bower Saloon, 1846, Miles Bellerton, Rover’s Bride. 

Hudson, Miss, Victoria, Nov. 20, 1858, Shael, The Wild Irish Girl. 

Hudspeth, Miss, Lyceum, Nov. 28, 1859, Madeline Champi, Paris and Pleasure. 

Hughes, Miss Mary Frances, Lyceum, Nov. 23, 1853, Emma Thornton, A Bachelor of Arts. 

Irving, Joseph Henry, Haymarket, Aug. 6, 1866, Narcissus Fitzfrizzle, The Dancing Barber. 

Irwin, Miss Kathleen, Charing Cross, June 19, 1869, Patty Mayberry, Coming of Age. } 
Isaacs, Miss Rebecca, City Theatre, Milton-street, March 17, 1835, Fanny, Barn Burners. 
James, William, New Royalty, Aug., 1854, Macduff, Macbeth. 

Jefferson, Joseph, Adelphi, Sept. 4, 1865, Rip, Rip Van Winkle. 

Jerrold, Miss Florence, Surrey, Sept. 5, 1868, Countess de Courcy, Land Rats and Water Rats. 
Johnstone, John, Marylebone, July, 1858, Clement Marot, Court Fool. 

Johnson, Joseph, City of London, May 20, 1867, Old Mapleton, Poor Susan. 

Jones, Miss Avonia, Drury Lane, Nov. 5, 1861, Medea, Medea. 

Jones, Miss Maria B., Olympic, Sept. 3, 1870, F. Conway, Handsome Is that Handsome Does, 
Jones, Clingan, Britannia, Sept. 30, 1867, Gregory, The Two Gregories. 

Jordan, George Clifford, Princess’s, Sept. 28, 1861, Herbert Waverley, Playing with Fire. 
Josephs, Miss Fanny, Sadler’s Wells, Sept. 8, 1860, Celia, As You Like It. 

Joyce, Walter, Sadler’s Wells, May 12, 1863, Alfred Evelyn, Money. 

Julian, William Robert, Queen’s, Aug. 31, 1853, Wormwood, Lottery Ticket. 

Kean, Charles John, F.5.A., F.R.G.S., Drury Lane, Oct. 1, 1827, Young Norval, Douglas. 
Kean, Mrs. Charles (Ellen Tree), Drury Lane, Sept. 23, 1826, Violante, The Wonder. 
Kelly, Miss Fanny, Drury Lane, Oct. 27, 1799, Duke of York, Richard III. 

Keeley, Robert, Olympic, 1818, Leporello, Giovanni in London. 

Keeley, Mrs. Robert (Goward), Lyceum, July 2, 1825, Rosina, Rosina. 

Keeley, Miss Louise, Drury Lane, July 12, 1856,Gertrude, Loan of a Lover. 

Keeley, Miss M. (Mrs. A. Smith), Lyceum, Dec. 20, 1845, Bertha, Cricket on the Hearth. 
Kellogg, Mdlle. Clara Louisa, Her Majesty’s, Nov. 2, 1867, Margherita, Faust. 

Kemble, Miss Fanny, Covent Garden, Oct. 5, 1829, Juliet, Romeo and Juliet. 

Kendal, William Henry, Haymarket, Oct. 31, 1866, Angus Mandeville, Dangerous Friend. 
Kenward, William, Sadler's Wells, April 17, 1854, Burgomaster, Ballet, Star of the Rhine, 
King, Miss Bessie, Drury Lane, March 15, 1869, Julie de Mortemer, Richelieu. 

King, T. C., Haymarket, July 22, 1852, Shylock, Merchant of Venice. 

Lacey, Miss (Mrs. Lovell), Covent Garden, Oct. 10, 1822, Belvidera, Venice Preserved. 
Lacy, Thomas Hailes, Olympic, Easter Monday, 1828, Lenoir, Foundling of the Forest. 
Lacy, Walter, Haymarket, Aug. 21, 1838, Charles Surface, School for Scandal, 
Lambert, J. C., Drury Lane, Oct. 7, 1842, Sir Anthony Absolute, The Rivals. 

Lancia, Madame Florence, Pavilion, Aug. 25, 1860, Norma, Norma, 

Lane, W. E., Marylebone, Sept. 9, 1856, Shelley, Uncle Tom’s Cabin. 

Larkin, Miss 8., Prince of Wales’s, Sept. 25, 1865, Mrs. Pontifex, Naval Engagements, 
Lavine, Miss, Marylebone, April 12, 1852, Ariel, The Tempest. 

Lawler, John William, Pavilion, Aug., 1865, Dan, Streets of London, 

Lawlor, Frank, Lyceum, Aug. 29, 1868, Claudius, Hamlet. 

Lawrence, Alberto, Covent Garden, Nov. 3, 1864, Luke, Helvellyn, 

Laws, Mrs. Jane, Adelphi, 1845, Marchioness, Don Cesar de Bazan, 

Le Clercq, Miss Carlotta, Olympic, 1848, Cupid, Bacchus and Ariadne. 

Lee, Nelson, Surrey, Dec. 26, 1827, Harlequin, Harlequin and the Astrologer of Stepney. 
Lee, Miss Ellen, Strand, Sept., 1866, Araminta, Waiting for the Underground, 

Leeson, Miss Mary, City of London, Dec. 22, 1866, Zamora, The Honeymoon, 

Leeson, Dan, Astley’s, Dec. 2, 1861, Myles na Coppaleen, Colleen Bawn. 

Leffler, Miss, Covent Garden, Oct. 1, 1860, Ghiva, Lurline. 

Leicester, George Frederick, Pavilion, Sept. 1, 1866, Ruby Dayrell, Mariner’s Compass. 
Lenard, Miss Ellen F., Victoria, June 8, 1867, Chaffer, The Jockey’s Motto, ‘In to Win.” 
Lennox, Miss Adelaide, Olympic, Sept. 1, 1866, Martha Gibbs, All that Glitters is not Gold. 
Leslie, Henry, Drury Lane, Sept., 1853, Roderigo, Othello. 

Leslie, Miss Marie, Standard, Dec. 18, 1867, Liza, La Sonnambula. 

Le Thiere, Miss R. Guillon, New Royalty, Aug. 8, 1865, Emilia, Othello. 

Levettez, Miss Emily, Sadler’s Wells, Nov. 12, 1867, Duke of York, Richard IIT. 
Lewitzky, Mdlle. Pauline, Drury Iane, May 12, 1870, Isabella, L’Oca del Cairo. 

Lilian, Mdlle., Astley’s, Nov. 8, 1869, Mazeppa, Mazeppa. 

Lind-Goldschmidt, Madame Jenny, Her Majesty’s, May 4, 1847, Alice, Robert le Diable, 
Lindley, Miss Henrietta, Haymarket, March 13, 1861, Mrs. Fitzallen, Simpson and Co. 
Litton, Miss, Princess’s, March 23, 1868, Ettie Deans, Jeanie Deans. 

Logan, Miss Celia, Lyceum, Sept. 12, 1868, Lady Ann, Richard ILI. 

Loraine, Henry, Drury Lane, Feb. 9, 1863, Don Cesar de Bazan, Don Cesar de Bazan. 
Lotti, Madlle., Covent Garden, April 2, 1859, Leonora, I/ Trovatore. 

Lowe, W., Holborn, June 8, 1867, Blue George, Antipodes; or, the Ups and Downs of Life. 
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Loydall, Henry, Effingham, Aug. 13, 1864, Macbeth, Macbeth. 
Lucette, Miss Catharine, Drury Lane, Feb. 28, 1859, Susan, William and Susan. 

Lucca, Pauline, Covent Garden, July 18, 1863, Valentina, Les Huguenots. 

Lunt, James, Sadler’s Wells, Aug. 27, 1853, Banquo, Macbeth. 

Lupino, George, Victoria, Dec. 26, 1846, Harlequin, Birth of the Steam Engine. 

Lynn, Henry, Amphitheatre, Holborn, May 25, 1867, Butler, The Grim Griffin Hotel, 
Maclean, John, Surrey, Sept. 7, 1861, Peter Purcell, Idiot of the Mountain. 

Macready, William Charles, Covent Garden, Sept. 16, 1816, Orestes, Distressed Mother. 
Madigan, Mdlle., Covent Garden, April 9, 1870, Marcellina, Fidelio. 

Maitland, Miss Lydia, New Royalty, Aug. 29, 1863, Mdlle. de Marton, Court Gallants, 
Manley, Master John, Britannia, June 23, 1870, Willie Carlyle, East Lynne. 

Manning, John, Marylebone, July, 1852, Hector Timid, Dead Shot. 

Marchant, R., Olympic, July 4, 1853, 'Tubal, Shylock ; or, the Merchant of Venice Preserved. 
Mario, Signor, Her Majesty’s, June 6, 1839, Gennaro, Lucrezia Borgia. 

Marino, Signor, Covent Garden, July 11, 1867, Paris, Romeo et Giulietta, 

Markham, Miss Pauline, New Queen’s, Nov. 7, 1867, Rose Dufard, The First Night. 
Marriott, Miss, Drury Lane, Jan., 1855, Bianca, Fazio. 

Marston, Henry, Drury Lane, Oct. 31, 1839, Benedick, Much Ado about Nothing. 
Massey, Miss Rose, Haymarket, July 1, 1867, Mary Meredith, Our American Cousin. 
Mathews, Charles, Olympic, Dec. 7, 1835, George Rattleton, The Humpbacked Lover, 
Mathews, Mrs. Charles, Haymarket, Oct. 11, 1858, Lady Gay Spanker, London Assurance, 
Mathews, Miss J., Covent Garden, Nov. 18, 1867, Duchess, Grand Duchess of Gerolstein, 
Matthews, Frank, English Opera House (Lyceum), July 1, 1829, Waldeck, Bottle Imp. 
Matthews, Mrs. Frank (Apjohn), Adelphi, Nov. 9, 1829, Kitty Sligo, Billy Paylor. 
Matthews, Tom, Sadler's Wells, Dec. 26, 1829, Clown, Hag of the Forest Raven, 
McDonnell, Miss Ellen, St. James’s, May 5, 1866, Harriet, Rear Admiral. 

McIntyre, William, Surrey, Nov. 16, 1861, Paul, Idiot of the Mountain, 

Meadows, Drinkwater, Covent Garden, Sept. 28, 1821, Scrub, Beaux Stratagem. 

Mellon, Henry, Drury Lane, 1841, The Duke, Merchant of Venice. 

Mellor, Miss Rachel, Adelphi, July 29, 1867, Lady Plato, A Rough Diamond. 

Melville, George, Princess's, Oct. 26, 1859, Hamlet, Hamlet. 

Menken, Miss Ada, Astley’s, Oct. 3d, 1864, Mazeppa, Mazeppa. 

Mervyn, Miss Alice, Alfred, Dec. 26, 1868, Oberon, Dick Whittington. 

Monbelli, Madame, Drury Lane, April 19, 1870, Rosina, Z1 Barbiére di Siviglia. 
Montague, Alfred, Queen’s, 1859, Malcolm, Macbeth. 

Montague, H. J., Astley’s, Jan. 26, 1863, Junior Counsel for Defence, Trial of Effie Deans, 
Montague, Miss, Princess’s, Jan. 14, 1867, Alida, Streets of London. 

Montgomery, Walter, Princess’s, June 20, 1863, Othello, Othello. 

Montgomery, Albert, Grecian, 1860, Hon. Augustus Adolphus, Extremes, 

Montgomery, Henry William, Surrey, Sept. 4, 1864, Paddy Murphy, The Happy Man. 
Montgomery, Miss Malibran Maria, Lyceum, Sept. 16, 1867, Flora, Mistress of the Mil!, 
Moodie, Mdlle, Louie, Alfred, Feb. 26, 1870, Camille, Camille. 

Moore, Miss Louisa Sotimer, Olympic, Nov. 2, 1864, Muriel, The Hidden Hand. 

Moore, Miss Nelly, St. James’s, October 29, 1859, Winifred, Cupid’s Ladder, 

Moore, John, Covent Garden, Jan. 13, 1840, Hamlet, Hamlet. 

Mora, Mdlle. Marina, Covent Garden, April 30, 1867, Fenella, Masaniello. 

Mordaunt, Miss Plessy, Olympic, April 16, 1870, Gilberte, Frou Frou. 

Mordaunt, John, The Cabinet (King’s Cross), 1840, Fitzjames, Lady of the Lake. 
Morgan, Miss Laura, Globe, Jan. 23, 1869, Mrs. Barnaby Bibbs, 4 United Happy Family. 
Morris, Mr., Gaiety, August 22, 1870, Peter Spyk, Peter Spyk. 

Morris, Joseph, Marylebone, Aug. 30, 1847, Mariner, The Winter’s Tale, 

Mortimer, Charles, Sadler’s Wells, Oct., 1853, Louis XIII., Richelieu. 

Mowbray, Thomas, St. James’s, April 4, 1848, Evelyn, Money. 

Murray, Leigh, Princess’s, April 19, 1845, Sir Thomas Cliffurd, The Hunchback. 

Murray, Gaston, Lyceum, March 2, 1855, Tom Saville, Used Up. 

Murray, Dominick, Astley’s, March 28, 1853, Jerry Gooseberry, Amakosa, 

Murray, Mrs. (Brinsley), Effingham, 1857, Edgworth Bess, Jack Sheppard. 

Murray, Gratton, Sadler’s Wells, Oct. 8, 1865, Horatio, Hamlet. 

Murray, John, Surrey, Oct. 16, 1869, Mr. 8. Swanhopper, Who’s Who? or, All in a Fog. 
Nanton, Lewis, Marylebone, Sept. 21, 1867, Othello, Othello. . 
Naylor, Henry, Drury Lane, Dec. 26, 1847, The Henchman, Harlequin King Gold. 
Neilson, Miss L. A., New Royalty, July, 1865, Juliet, Romeo and Juliet. ~ 

Nelson, Alfred, Haymarket, Suly 29, 1865, Horatio, Hamlet. 

Nelson, Miss Carry, St. James’s, May, 1862, Prince Amabel, Prince Amabel. 

Nelson, Miss Sarah, St. James’s, May, 1862, Princess Violet, Prince Amabel. 

Neville, Henry Garside, Lyceum, Oct. 8, 1860, Percy Ardent, The Irish Heiress. 
Neville, Miss, Lyceum, Nov. 28, 1859, Julie, Paris and Pleasure, 

Neville, G. F., Drury Lane, Nov. 2, 1863, John Dobbs, John Dobbs. 

Newham, William Hill, Effingham, 1834, Shylock, Merchant of Venice. 

Newham, Mrs. W. H., Albert Saloon, May, 1848, Mrs. Baladin, Surgeon of Paris. 
Nilsson, Mdlle, Christine, Her Majesty’s, June 8, 1867, Violetta Valery, La Traviata. 
Norman, Richard, Surrey, Sept., 1854, Antonio, The Wife. 
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Norman, Miss Ethel, Holborn, April 13, 1868, Miss Wharton, The Post Boy. 

Norton, Edward, Gaiety, Dec. 21, 1868, Watson, On the Cards. 

Norton, William Henry, Princess’s, Nov. 22, 1847, Van Aswyn, Philip Van Artevelde. 
Novello, Madame Clara, Drury Lane, April 1, 1843, Sappho, Opera ot Sappho, 

Olma, Mdlle., Covent Garden, April 16, 1870, Papagena, Jd Flauto Magico. 

O'Sullivan, J., Sadler’s Wells, July 31, 1869, Con O’Carolan, Ireland ifty Years Ago. 
Owen, G. D., Marylebone, Oct. 24, 1859, Tom Turnip, Catching an Heiress. 

Palmer, Miss (Mrs. Russell), Queen’s, 1856, Julia, Sister and I. 

Palmer, Miss Millicent, Strand, Nov. 7, 1864, Pauline, Delicate Ground. 

Pandoltini, Signor, Her Majesty’s, June 15, 1867, Mephistopheles, Faust. 

Parry, Sefton, Strand, 1856, M. Jacques, Monsieur Jacques. 

Parry, John, St. James’s, Sept. 29, 1836, The Prince, The Sham Prince. 

Parry, John, Victoria, 1825, Pizarro, Pizarro. 

Parselle, John, Lyceum, Oct. 18, 1847, Chevalier de Bellerue, The Pride of the Market. 
Paterson, Miss Marie, Surrey, Dec. 26, 1869, Princess Eglantine, St. Georye and the Dragon. 
Patti, Adelina, Covent Garden, May 14, 1861, Amina, La Sonnambula. 

Paul, Howard, Adelphi, April 2, 1858, in an entertainment called Patchwork. 

Paul, Mrs. Howard (Isabelle Featherstone), Strand, 1853, Capt. Macheath, Beggars’ Opera. 
Paulo, James, Queen’s, 1834, Clown, Harlequin Merman ; or, the Mysteries of the Deep. 
Paumier, M. Noble, Drury Lane, May 17, 1836, Hamlet. Hamlet. 

Peel, George, Lyceum, Aug. 7, 1858, Mr. Potter, Still Waters Run Deep. 

Percival, Miss, St. James’s, Dec. 26, 1863, Susan, Hen and Chickens. 

Perfitt, Samuel, Sadder’s Wells, 1855, Camillo, The Winter's Tale. 

Pereira, Miss Louise (Mrs. J. H. Slater), Sadler’s Wells, Sept. 13, 1866, Sally, Pyramus. 
Perini, Edward, Gaiety, Nov. 2, 1869, Salpizio, Linda of Chamouni (burlesque), 

Perren, George, Surrey, May 28, 1855, Faust, Mephistopheles. 

Petit, M., Covent Garden, April 7, 1853, Ballet. 

Phelps, Samuel, Haymarket, Aug. 28, 1837, Shylock, Merchant of Venice. 

ca rg Sadler’s Wells, as. 1860, Uirie, Werner. , 

Pitt, Joseph, Britannia, Oct. 5, 1863, Kalu, Ida Lee. 

Pitt, Cecil, City of London, Oct. 16, 1840, Sergeant ‘Drill, The Pilot. 

Pitt, Miss Emily Lavinia, Adelphi, Oct. 1, 1866, Orestes, burlesque opera of Helen. 
Pitt, Miss Lottie, Surrey, Feb. 21, 1870, Una, St. George and the Dragon. 

Pitt, Mrs. Charles, Surrey, Nov. 15, 1869, Mrs. Henry Dove, Married Life. 

Poole, Miss E. (at 5 years of age), Olympic, Dec. 26, 1826, Oyster Girl, Red Riding Hood. 
Powell, _ Rebecca, Haymarket, Dec. 26, 1866, Rose, A Mere Child. 

Powell, Henry, Pavilion, Aug. 29, 1863, St. Pierre, Three Black Seals. 

Powell, Mrs. Henry, Pavilion, Aug. 29, 1863, Sally Smart, Clockmaker’s Hat. 

Power, Henry Robert, Garrick, Sept. 6, 1840, Corporal Ramrod, Nautical Tom and Jerry. 
Power, Miss Nelly, Covent Garden, December 26, 1868, The Elf, Robinson Crusoe. 
Powrie, Thomas, Drury Lane, March 23, 1867, Rob Roy, Rob Roy. 

Poynter, Mr., Sadler’s Wells, April 17, 1854, Sir Arthur Falconer, The Times. 
Poynter, Mrs., Haymarket, March 28, 1853, Mrs. Malaprop, The Rivals. 

Price, edward, Surrey, Oct. 4, 1862, Louis XIIL., The Medal of Bronze. 

Provost, Miss Mary, Princess’s, July 9, 1861, Rosalind, As You Like It. 

Purvis, Miss Lizzie, City of London, Oct. 7, 1861, Carry Cadby, Shadows of a Life. 
Quin, Miss Anna M., Haymarket, July 29, 1857, six characters in The Actress of All Work. 
Rae, James Bernard, Gaiety, Dec. 21, 1868, Richard I11., Robert the Devil (burlesque). 
Rainforth, Miss, St. James’s, Oct. 27, 1836, Mandane, Artarerves. 

Ransford, Edwin, Covent Garden, May 27; 1829, Don Cwsar, The Castle of Andalusia, 
Ray, John William, Strand, May 20, 1839, Ralph Nickleby, Nicholas Nickleby. 
Raymond, John T., Haymarket, July 1, 1867, Asa 'Trenchard, Our American Cousin. 
Raymond, Miss Lizzie, Haymarket, Sept. 2, 1865, Apollo, Lrion. 

Rayne, Lin, Lyceum, Oct. 3, 1868, Faulkner, The Rightful Heir. 

Rayner, Alfred, City of London, Oct. 3, 1853, Giles, St. James and St. Giles. 

Reed, Mrs. G. (P. Horton), Covent Garden, Dec. 26, 1830, Mealey Moth, Harl. Pat and Bat. 
Reeve, Wybert, Lyceum, Oct. 11. 1869, John Mildmay, Still Waters Run Deep. 
Reeves, Sims, Drury Lane, Dec. 6, 1847, Edgardo, Lucia di Lammermoor, 

Reeves, Jerrold, Olympic, Sept. 3, 1866, Rosencrantz, Hamlet. 

Reignolds,. Miss Kate, Princess’s, May 23, Donna Violante, The. Wonder. 

Reivhardt, Miss Mattie, Queen’s, March 27, 1869, Pauline, Lady of Lyons. 

Rey-Bella, Madame, Covent Garden, June 27, 1868, Valentina, Les Huguenots, 
Reynolds, Joseph, Britannia, Oct. 6, 1851, Alphonse, Man of the Red Mansion. 
Reynolds, Miss Lottie, Britannia, Sept. 30, 1867, Fanchette, The Two Gregories. 

Rice, Charles, Britannia, April 29, 1851, Narcissus Fitzfrizzle, Dancing Barber. 
Richardson, William Thomas, Astley’s, Oct. 27, 1866, Wrayburn, The Golden Dustman. 
Richardson, Miss Annie, Astley’s, March 18, 1867, Cy nthia, Flowers of the Forest. 
Rignold, Miss Jane, Holborn, Sept. 5, 1868, Lady Ethel Linden, Blow for Blow. 
Rignold, William, Princess’s, Feb. 15, 1869, Count de Fersen, Marie Antoinette. 
Risley, Professor, and Sons, Strand, June 26, 1843, Drawing Room Performances. 
Ritter, Miss Louise, New Royalty, Dec. 15, 1862, Julia, The Hunchback. 

Ritta, Miss Emma, Holborn, April 13, 1868, Princess Daisy, The White Fawn. 
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Roberts, Walter, Astley’s, July 31, 1860, Mazeppa, Mazeppa. 

Robertson, Miss Margaret Shafto, Haymarket, July 29, 1865, Ophelia, Hamlet. 

Robertson, Shafto, Globe, Oct. 8, 1870, Augustus Fitzfaddle, Board and Residence. 

Robins, Joseph, Lyceum, May, 1858, Simmons, Spita/fields Weaver. 

Robson, Frederick, St. James’s, April 17, 1865, Ulysses, Ulysses ; or, The Iron-clad Warrior. 

Robson, M., Olympic, Oct. 14, 1867, Buffles, The Two Puddifoots. 

Roden, Miss Constance, Adelphi, April 5, 1858, Zetulba, The Caliph of Bagdad. 

Rodgers, Mrs., Sadler’s Wells, Feb. 1, 1862, Juliet, Romeo and Juliet (as Kate Percy 
appeared at Strand, 1855). 

Rogers, Felix, New Royalty, Aug. 31, 1863, Timkins Simcox, The Pirates of Putney. 

Rogers, William, City of London, 1844, Sir Oliver Surface, School for Scandal. 

Rolfe, Fourness, Olympic, April 4, 1853, Captain Macheath, The Beggars’ Opera. 

Romer, Robert, Lyceum, Oct. 9, 1834, The Mayor, Widow Queen. 

Romer, Miss Emma (Mrs. Almond), Covent Garden, Oct. 16, 1830, Clara, Duenna. 

Roselle, Percy, Standard, July 21. 1860, Old and Young, The Four Mowbrays. 

Ross, Miss Adelaide, Britannia, July 5, 1869, Hagar, Hagar the Outcast Jewess. 

Rousby, Wybert, Sadler’s Wells, Aug. 27, 1853, Malcolm, Macbeth. 

Rouse, John, Lyceum, Nov. 28, 1859, John Buttercup, A Phenomenon in a Smockfrock. 

Rowe, G. F., Olympic, Oct. 9, 1869, Mr. Micawber, Little Em’ly. 

Royston, John, Surrey, July 14, 1868, Jerry Ominous, The Thumping Legacy. 

Rushton, Miss Lucy, Haymarket, Sept. 29, 1862, Florence Trenchard, Our American Cousin. 

Russell, Miss Lizzie, Olympic, July 2, 1870, Undine, Undine. 

Russell, John, Queen’s, 1855, Rashleigh Osbaldiston, Rob Roy. 

Russell, John, Haymarket, 1854, John Long, Irish Lion. 

Ryan, Miss Kathleen, Haymarket, Feb. 7, 1870, Charlotte, How to Die for Love. 

Ryder, John, Drury Lane, Oct. 1, 1842, Duke, As You Like It. 

Sanders, Miss Mary, City of London, Sept. 15, 1863, Edwin Gage, Ben the Boatswain. 

Sandford, Miss Edith, Surrey, May 17, 1869, Firefly, Firefly. 

Sanger, Alfred, Queen’s, 1836, Tom Chatf, My Sister Kate. 

Sanger, Miss Rachel, Olympic, Sept. 20, 1852, Little Harry, Uncle Tom’s Cabin, 

Santley, Charles, Covent Garden, Oct. 3, 1859, Hoel, Dinorah. 

Santley, Miss Kate, Queen’s, Nov. 4, 1868, Peter, The Stranger—Stranger than Ever. 

Saunders, Miss Charlotte, Marylebone, September, 1848, Mopsa, Winter’s Tale. 

Saville, Miss Kate, Princess’s, Sept. 24, 1859, Miss Wyley, Ivy Hall. 

Schneider, Mdille., St. James’s, June 22, 1868, Duchesse, La Grande Duchesse de Gerolstein. 

Scott, Miss Emily, Covent Garden, Dee. 26, 1859. Huon, Pantomime Puss in Boots. 

Seagrave, Miss Matilda, Marylebone, May 24, 1850, Blanche of Castile, King John. 

Seaman, Miss Julia, Victoria, 1844, The Child, Maurice the Woodcutter. 

Seaman, Miss Therese Alice, Astley’s, April 9, 1860, Marie, History of a Flag. 

Seaman, Miss, Surrey, April 25, 1859, Unah, Oceola. 

Searle, Walter, Sadler’s Wells, April 20, 1867. Widow Twankay, Burlesque of Aladdin, 

Sedgwick, Miss Amy, Haymarket, Oct. 5, 1857, Pauline, Lady of Lyons. 

Sessi, Mdlle. Mathilde, Covent Garden, March 29, 1870, Lucia, Lucia di Lammermoor, 

Seyton, Charles, Sadler’s Wells, Sept. 12, 1856, Saunders Wylie, Rob Roy. 

Shaw, Mrs. Alfred, Covent Garden, Oct. 1, 1842, Arsace, Semiramide, 

Shelley, Walter, Soho, Dec. 6, 1852, Richelieu, Richelieu. 

Shepherd, Richard, Haymarket, Aug. 10, 1835, M‘Stuart, Rob Roy. 

Sheridan, Miss Amy, St. James’s, 1861, Blanch, Game of Romps. 

Sheridan, Brinsley, Charing Cross, Dec. 11, 1869. Fatima, Abon Hassan, 

Sheridan, Richard P., Sadler’s Wells, April, 1863, Francois, Richelieu, 

Sherrington, Madame Lemmens, Her Majesty’s, Oct. 11, 1860, Marian, Robin Hood. 

Shirley, Miss B., Drury Lane, Nov. 2, 1867, Duchess, Faint Heart Never Won Fair Lady. 

Siddons, Mrs. Scott, Haymarket, April 8, 1867, Rosalind, As You Like It. 

Sidney, H. C., Lyceum, Oct. 23, 1869, Frank Fathom, Kiss in the Dark. 

Simms, Miss Henrietta, Adelphi, Jan. 17, 1859, Elmire, Tartuffe. 

Simpson, Mrs, J. W. (Isabel Heath), Queen’s, 1840, Little Nell, Master Humphrey's Clock. 

Simpson, Henry, Effingham, Jan. 10, 1863, Juan, The Hunter of the Alps. 

Simpson, Miss Maria, Drury Lane, Dec. 27, 1858, Fairy Queen, Robin Hood, 

Slater, J. H., Sadler’s Wells, Sept. 13, 1866, Othello, Othello, 

Sloman, Charles, Olympic, 1821, Pompey, The Irish Widow. 

Smith, Mark, St. James’s, Oct. 16, 1869, Mr. Hardcastle, She Stoops to Conquer. 

Smith, Morgan, Olympic, Aug. 25, 1866, Othello, Othello. 

Smith, C. J., Covent Garden, Dec. 26, 1835, Guy Fawkes, Guy Fawkes. 

Sothern, Edward A., Haymarket, Nov. 11, 1861, Lord Dundreary, Our American Cousin. 

Spencer, George, St. James’s, Oct. 1, 1859, Martin, Widow’s Wedding, 

St. Casse, Miss Clara, Lyceum, April 4, 1859, Maritana, Maritana. 

St. Henry, Mrs. Lina, Strand, Aug. 4, 1861, Lady Teazle, School for Scandal, 

Stafford, Miss Maude, Alexandra, Dec. 26, 1866, Selim, Prince Pippo. 

Stammers, Mrs., St. James’s, Nov. 30, 1853, Pauline, Lady of Lyons. 

Standing, Frank, Marylebone, June 10, 1867, Mat o’ the Mint, Beggars’ Opera, 

Stanley, Charles Hodson, Astley’s, May 1, 1865, Horatio, Hamlet. 

Stanley, Miss Emma, Lyceum, Aug. 1, 1842, Catherine, The Exile. 
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Stanley, Miss Maud, Gallery of Illustration, March 7, 1868, Dowager, Countess of Tressilian. 

Stavart, Royalty, Aug. 10, 1869, Valentine Ponter, Seagulls, 

Stephens, Mrs. Jane, Olympic, Feb. 8, 1840, Betty, Mr. and Mrs. Grubb. 

Stephenson, Charles Henry, Drury Lane, Oct. 2, 1852, Governor of the Bastille, Richelieu, 

Steyne, Charles, Britannia, Oct. 31, 1859, Wormwood, The Lottery Ticket. 

Steyne, Mrs, Charles (A. Vining), Britannia, Oct. 31, 1859, Susan, The Lottery Ticket, 

Stirling, Mrs. (Fanny Clifton), Coburg, 1833, Amelia, Wilderheim. 

Stirling, Arthur, St. James’s, Jan. 3, 1863, Philip Austin, Dart Cloud. 

Stirling, Miss Fanny, Haymarket, July 25th, 1860, Miranda, The Enchanted Isle, 

Stoker, Mrs. (Eliza Pitt), Adelphi, 1820, Sophia, Capers at Canterbury, 

Stoker, Miss Teresa, Adelphi, 1850, Little Cook, Devil’s Violin, 

Stoyle, James D., Strand, Sept. 28, 1864, Dick Duggs, Milky White, 

Stoyle, James D., Drury Lane, 1854, Peter, The Stranger. 

Stuart, Thomas, Haymarket, Dec. 29, 1841, Iago, Othello, 

Stuart, William, Gaiety, Dec. 21, 1868, Arnold de Bry, On the Cards. 

Stuart, Miss, Lyeeum, Nov. 28, 1859, Lisette, Paris and Pleasure, 

Sullivan, Barry, Haymarket, Feb. 7, 1852, Hamlet, Hamlet. 

Swanborough, Miss Ada, Strand, Nov. 14, 1861, Christian of Denmark, Ts it the King ? 

Sweetman, Robert, Surrey, Dec. 27, 1869, as ‘The Dragon—Pantomime St. George and the 
Dragon. 

Swinbourne, T., Drury Lane, Sept. 15, 1862, Captain Randal Macgregor, Relief of Lucknow. 

Sydney, G. F., Prince of Wales’s, Feb. 15, 1868, Hauptmann Stockstadt, Play, 

Talbot, Henry, Drury Lane, Oct. 13, 1866, Macbeth, Macbeth. 

Tamberlik, Signor, Covent Garden, April 2, 1850, Masaniello, Masaniello. 

‘Tapping, Alfred, Surrey, Sept. 17, 1855, Sir Richard Vernon, Henry the Fourth. 

Sinton James Goulde, Olympic, Nov. 2, 1864, Timothy Topknot, My Wife's Bonnet. 

Taylor, Miss Ada, New Royalty, Sept. 8, 1866, Rhoderick Phu, The Lady of the Lake. 

Tavares, Morton, Sadler’s Wells, November 23, 1869, Richelieu, Richelieu, 

Teesdale, Henry R., Gaiety, Dec. 21, 1868, Guy Chilstone, On the Cards, 

Temple, George R., Charing Cross, June 19, 1869, Simon, Coming of Age. 

T'ernan, Miss Ellen, Haymarket, April 13, 1857, Hippomenes, Atalanta. 

Terriss, Walter, Prince of Wales’s, Sept. 21, 1868, Lord Clondwrays, Society. 

Terry, Miss Florence, Adelphi, June 15, 1870, Louison, The Robust Invalid. 

Terry, Miss Kate, Princess’s, 1851, Robin, Merry Wives of Windsor. 

Terry, Ellen Alice (Mrs. Watts), Princess’s, 1856, Mamilius, Winter’s Tale. 

Terry, Edward, Surrey, Sept. 14, 1867, Finnikin Fussleton, A Cure for the Fidgets, 

Thomas, Frederick, Marylebone, April 25, 1859, Selim, Zembuca, the Tyrant of Persia. 

Thomson, Miss Augusta, Drury Lane, April 8, 1865, Sabrina, Comus. 

Thompson, Miss L., Haymkt., Dec. 26, 1855, Little Silverhair, Harlequin & the Three Bears, 

Thorn, Miss Louisa, Strand, May 25, 1863, Lady Glenmorris, The School for Coquettes. 

Thorne, Miss Clara, New Globe, Nov. 28, 1868, Nan, Good for Nothing. 

Titiens, Mdlle. Teresa, Her Majesty's, April 13/1858, Valentine, Les Huguenots. i 

Toole, J. L., Haymarket, July 22, 1852, Simmons, The Spitalfields Weaver. { 

Trafford, Charles, Surrey, Jan. 23, 1860, Monsieur Gaston, The Changed Heart. ; 

Tremaine, Miss Annie, Gaiety, Dec.21, 1868, Prince of Granada, Robert the Devil (burlesque), 

Turner, Henry Jameson, Lyceum, 1844, Francis, Henry the Fourth. 

Turtle, Miss Emily Mary E., Adelphi, Dec. 18, 1844, Lillian Ferns, the Chiid, The Chimes. 

Vance, Alfred Granville, St. James’s, Dec. 26, 1859, Clown, Pantomime Punch and Judy. : 

Vere, Charles, Haymarket, July 11, 1870, Glavis, Lady of Lyons. ‘ 

Vernon, W. H., New Globe, Nov. 28, 1868, Cyril Cuthbert, Cyril’s Success, 

Vernon, Walter, Alfred, Dec. 24, 1868, Zacollums, Dick Whittington. 

Vezin, Mrs, Hermann (Mrs. C. Young), Sadler’s Wells, Sept. 15, 1857, Julia, Hunchback. 

Vezin, Hermann, Princess’s, Easter Monday, 1852, Pembroke, King John. 

Victor, Miss Mary A. (Newcombe), Drury Lane, Oct. 25, 1842, Prince Arthur, King John. 

Victor, Miss Emma, Grecian, Jan. 7, 1866, Pert, London Assurance. 

Villiers, Frederick, Lyceum, Nov. 28, 1859, George Kerven, Paris and Pleasure. } 

Villiers, Edwin, Haymarket, Oct. 24, 1853, Markworth, A Cure for Love. 

Vincent, Henry, Olympic, April 25, 1866, Freeman, High Life Below Stairs. ‘ 

Vining, Frederick, Covent Garden, Sept. 17, 1813, Frederick, Poor Gentleman, : 

Vining, George, Marylebone, Aug. 30, 1847, Florizel, The Winter’s Tale. 

Vining, James, Covent Garden, Oct. 3, 1828, Tybalt, Romeo and Juliet. 

Vizzani, Signor, Covent Garden, June 6, 1870, Manrico, J/ Trovatore. 

Vokes Family, Lyceum, Dec. 26, 1868, Humpty Dumpty. 

Vollaire, John, Surrey, Oct. 3, 1854, Flashenhaussen, Avalanche. 

Volpini, Madame, Drury Lane, May 16, 1870, Lady Enrichetta, Martha. é 

Wallace, John Duncan, Greenwich, July 18, 1864, Kyrle Daly, Colleen Bawn. 

Wallace, Fitzroy, Astley’s, Mar. 28, 1864, Sir George Clifton, Rosalie; or, The Chain of Crime, 

Wallack, Henry, Drury Lane, Oct. 26, 1829, Julius Cwsar, Julius Cesar. 

Waller, Mrs, Emma, Drury Lane, Sept. 15, 1856, Pauline, The Lady of Lyons. 

Walters, Miss Nelly, Strand, 1865, Servant, The Fly in the Web. 

Walton, Miss Emma, Drury Lane, Feb., 1854, Countess Winstersen, Stranger, 

Warlow, John, City of London, Oct. 7, 1861, Curley Badger, Shadows of a Life, 
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Warner, Charles, Princess’s, April 25, 1864, Benvolio, Romeo and Juliet. 

Warner, H. Neil, Marylebone, March 6, 1865, Hamlet, Hamlet. 

Warner, J. L., Sadler’s Wells, Aug. 29, 1866, Hamlet, Hamlet. 

Warren, James, Strand, August, 1840, Wormwood, The Lottery Ticket. 

Watts, Frederick James, Marylebone, Feb. 11, 1865, Mr. Lynx, Old Toll House. 

Webb, Miss Ada, Olympic, Aug. 14, 1867, Fanchon, The Grasshopper. 

Webb, Miss Emma, Olympic, Aug. 14, 1867, La Mére Fadet, The Grasshopper. 

Webb, Keet, Queen’s, July 24, 1868, Kiteley, The Lancashire Lass. 

‘Webster, Miss E., Surrey, Dec. 26, 1856, Fairy of the Sun, Harlequin and the Summer Queen 

Webster, Benjamin, Coburg, May 11, 1818, a Smuggler, Trial by Battle. 

Weekes, Miss Eliza, Haymarket, Sept. 27, 1858, Madame Galochard, King’s Gardener, 

West, Mrs. W. (Sarah Cooke), Covent Garden, Sept. 28, 1812, Desdemona, Othello. 

Westland, Henry, Alexandra, May 20, 1865, Augustus Tomkins, Worryburry’s Whims. 

Weston, Miss Harriet, Astley’s, March 20, 1863, Kitty Clover, Mr. and Mrs. White. 

Whitby, Augustus, Sadler’s Wells, Aug. 9, 1869, Citizen Sangfroid, Delicate Ground, 

White, James Henry, Strand, April 1, 1850, Burchell, Vicar of Wakefield. 

Wiite, Mrs. B. (C. Connor), Haymarket, Jan. 27, 1842, Fanny Belgrave, Marriage. 

White, John W., Sadler’s Wells, Sept. 28, 1867, Duke of Buckingham, King’s Musketeers 

White, Miss Jenny, Strand, June 8, 1863, Aladdin, Burlesque of Aladdin, 

Wigan, Alfred, Covent Garden, Nov. 4, 1839, Sir Otto of Steinberg, Love (appeared at 
the St. James’s Theatre the previous season, under the name of Sydney). 

Williams, Barney, Adelphi, June 30, 1856, Tim Moore, The Irish Lion. 

Williams, Mrs. Barney, Adelphi, June 30, 1856, Yankee Gal, The Customs of the Country. 

Willis, Miss, Strand, Oct. 2, 1868, Alice, Marriage at any Price. . 

Willmore, Miss Jenny, New Royalty, Aug. 31, 1863, Tom Tittlebat, The Pirates of Putney. 

Willmore, Miss Lizzie, Drury Lane, Dec. 26, 1863, Sindbad, Sindbad the Sailor. 

Willmott, Lewis, Holborn, Oct. 6, 1867, Lawyer Quail, Flying Scud. 

Wilton, Miss Marie, Lyceum, Sept. 15, 1856, Henri, Belphegor. 

Wingtield, Miss Agnes, Holborn, April 18, 1870, Polly Scott, Behind the Curtain. 

Woolgar, Miss (Mrs. Alfred Mellon), Adelphi, Sept., 1843, Cleopatra, Antony and Cleopatra. 

Wood, Miss A., Surrey, Nov. 28, 1859, Susan, Returned from India. 

Wood, Mrs. John, Princess’s, Nov. 12, 1866, Miss Miggs, Barnaby Rudge. 

Woodin, W. 8., Marionette, Oct. 23, 1852, Soirée Comique, Carpet-bag and Sketch-book. 

Wright, Miss Medora, Victoria, Dec. 23, 1865, Cricket, Harlequin Old Alsop. 

Wright, Miss Fanny, Haymarket, Dec. 26, 1854, The Fairy Pastorella, Little Bo-Peep. 

Wyndham, C., New Royalty, May 21, 1866, Sir Arthur Lascelles, A// that Glitters is not Gold. 

Young, Miss Margaret, Adelphi, May 28, 1870, Grace Carden, Put Yourself in His Place. 

Young, Arthur, Grecian, Dec. 14, 1859, Shylock, The Merchant of Venice. 

Young, A. W., St. James’s, Oct. 16, 1869, Diggory, She Stoops to Conquer. 

Young, Henry, Bower Saloon, July, 1840, Charlet, Death Token, 

Young, J. F., City of London, Oct. 7, 1861, Richard Lake, Shadows of a Life. 

Younge, Frederick George, Sadler’s Wells, Aug. 29, 1849, the First Gravedigger, Hamlet. 


PRICES OF ADMISSION TO THEATRES. 


In the days of the early theatres, the cost of admission was very moderate. The price of the 
best “rooms,” or boxes, at the Globe or Bankside was only a shilling; of the lower places 
twopence, and in some places only a penny. The twopenny gallery was frequently referred to 
by the old Elizabethan dramatists. For many years the general price of the boxes of the older 
theatres was one shilling. In 1640 places are mentioned at two shillings, and in 1645 we hear 
for the first time of half-crown boxes, The pit and galleries were then sixpence. On the first 
performance of a new play the prices were raised, as also on the author's nights, or on the 
representation of expensive plays, The performance then commenced at one o'clock in the 
afternoon and terminated at three. In 1667 the play commenced at three, and in 1696 at four. 
Only one piece was acted ina day. When the evening became recognised as the proper time 
for theatrical amusement, prices crept steadily up. In the eighteenth century the boxes at 
Drury Lane were four shillings and the pit half-a-crown, and a similar scale was adopted at 
Covent Garden. In 1809 the further rise of prices led to the famous “O. P.” row; but for 
many years both Covent Garden and Drury Lane maintained the scale at seven shillings boxes, 
and three and sixpence pit. It was when Osbaldiston opened Covent Garden, in the last week of 
October, 1835, that a bold experiment was tried, and prices were reduced nearly one half. This 
compelled Bunn, at the rival house, to adopt a similar course. In the beginning of 1845, a 
general reduction of prices took place at the minor theatres, the example being set by 
Osbaldiston at the Victoria, where a fourpenny gallery was first introduced. A whitebait 
dinner was given at Greenwich to celebrate the event, and the waiter, as he stood expectantly 
to receive the amount of the bill, was appalled by hearing Miss Vincent exclaim to Osbaldiston, 
“Good gracious, David, we have devoured two hundred boys in the gallery!” 

It may be safely asserted, that when a theatre is really in possession of an attraction, the price 
of admission is about the last thing considered by the bulk of the play-going public. 
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How we Got Out of Paris, 


BY FREDERICK VOKES, 


ONCE more in old England, and thankful enough for having landed in safety. We left 
London August 8, and arrived in Paris twelve o'clock same night. I shall never forget 
my first glimpse of Paris. As we drove from the station, we found the boulevards crowded 
with the most excited mobs. The report of the first Prussian victory (the battle of Woerth) 
had just arrived, the full particulars of which the Ministers thought proper to keep to 
themselves, a proceeding that greatly increased the excitement and roused the indignation 
of the populace, who were giving vent pretty freely to their injured feelings by singing the 
Marseillaise and threatening to turn the Ministers out and call a new government, which 
they did on the peeearenes Thursday. I had always heard of Paris as a “gay” place, but 
there was rather more guiety than I bargained for. Things however went on pretty quietly 
after the ~——— of gove rnment. We made our first appearance at the Chatelet on 
August 14, before a crowded and enthusiastic audience, and met with every possible 
success. I like a French audience immensely to play to, although they n ather alarmed me 
on the first night by shouting what seemed to us like “beast! beast!” after every song 
and dance. ' I looked at my “sisters, who appeared doubtful whether we ought to do any 
more. When the band struck up the music again, and there was plenty of applause, we 
came to the conclusion that opinions were divided. At the end we were called before the 
curtain, and received a storm of applause, with “beast ! beast !"” which ended in our doing 
the last dance over again. We were afterwards told that it was bis they were calling, but 
I thought encore was used the same in France as in England. We did excellent business 
for the first few weeks, and Mr. Strange would have had a great success had it been a more 
prosperous time. There was nothing to denote the dreadful war the country was engaged 
in, but the continual passing of the poor fellows bound for the seat of war, or a drive to 
the fortifications. My sisters had a narrow escape of being left out in the Bois de Bou- 
logne all night. On August 29 they had driven there to see the fortifications. When 
they reached the suburbs they found all the villas and houses deserted, and most of their 
inhabitants bringing their household goods, &c., within the walls of Paris. People were 
coming in thousands from all the villages, and in all directions were to be seen streams of 
every description of vehicle carrying furniture. At one point the roads met, and all had to 
pass over one drawbridge and through a narrow gate. The consequence was, they were 
blocked in for three hours. However they got through at eight o’clock, much alarmed, for 
they were late for business. They had had nothing to eat since morning, and were dread- 
fully excited. They had seen quite sufficient to convince them that it was not safe for any 
of us to remain a day longer in Paris, and they had made up their minds to go home by 
the first train the next morning. From that night I knew no peace for the next fortnight. 
Most of the “Corps de Ballet” had agreed that as soon as we left they would follow ; and 
as my sisters heard every day some more and more horrible report, they determined to 
leave next morning, and advised all who valued their safety to follow their example. 
Mr. Parravicini and myself were continually watched by the ballet, who took it in turns to 
follow us in case we went off without giving them notice. However, things really took a 
serious turn on September 3, when the news arrived of the battle of Sedan, which fell like a 
thunderbolt among them. For the first time Paris began to realize its position. All 
Saturday was spent in riot and excitement, until Sunday midday, when the Republic was 
proclaimed. All then changed to rejoicings. The mobs amused themselves by singing the 
Marseillaise, setting free the political prisoners, and destroying every statue, likeness, &c., 
of the Emperor and Empress. Even our playbill had the word “ Imperial” torn off—we 
were reduced from “ Imperial du Chatelet” to “du Chatelet.” After that things became 
worse and worse. So Mr. Strange found it advisable to close on Thursday, and left for 
London on Wednesday to fetch money to bring the company home on Friday. Never 
shall I forget that Wednesday. Mr. Strange had just left, when my sisters heard a report 
that the advance guard of the Prussians would be under the walls of Paris the next morn- 
ing. They had just read it, when Mr. Hanlon came to inform them that the railway 
officials had refused to take any luggage, and had told him they would not guarantee 
another passenger train after that night. My sisters required to be told no more : their 
bonnets were on and the wearers of them were off in a minute. I looked at the theatre 
doors, just about to open, as my sisters and brother drove off. On arriving at the station, 
there were thousands of people endeavouring to get away. My sisters intended going by 
the eight o'clock mail, but in the confusion their cabs got divided fora time, and then it was 
impossible to get tickets through the crowd. Although they were there a little after seven, 
they were unable to go by that train. However, there was another train going at eleven 
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o'clock. The landlord of our hotel, who went to see them off, knew some of the guards, 
who let them privately into the station. Once in the station, they determined they wouk i 
not leave until there was a train. They had only one more difficulty. My dog, a large 
hound, my sisters would take with them, and as there was no getting a tic ket for it, and 
the guards would not let it pass without one, they had to lie him on his back, tie his legs, 
and ‘Toll him in a shawl, and carry him asa baby. Brother and sister engayed the guard 
in conversation, while the others ‘passed the gate, with the baby, into the carriage, where 
they remained one hour before starting. Finally, after having been in the station and in 
the train nearly fourteen hours, they reached Boulogne, where the dog got a ticket, and 
they obtained some refreshment, after which they proc eeded to London. 

My sisters having gone, I determined to wait for the rest of the company. However, the 
same evening the order arrived for all E nglish people to quit the city. Then there was a 
really “sensational” scene. The girls cried, and nobody knew what to do, because, Mr. Str: inge 
having just left, we wer , afraid that he would not be allowed to return, It was six o’cloc *k, 
and we were just about to commence the performance. Some of the ladies refused to perform. 
Mr. Parravicini and myself advised them to go on with the performance, as by that means 
we might be able to raise some money tow ards the e xpenses of the homeward journey. I 
also went round and borrowed all the money I could from the different professionals, but, 
alas! I found it very deficient, there being nearly 100 of us. I was just on the point of going 
to our ambassador to ask him to lend me the mone y on good security, when, as good lue k 
would have it, I met Mr. Moore of the Christy Minstrels, who he ud just returned from 
Switzerland. With his usual generosity, he made up the deficiency. I went back to the 
theatre, and told the girls to pack up; but we were made prisoners by the girls, who 
watched us all night for fear we should leave them behind. In the morning I obtained a 
couple of “ busses,” and we then set off for the station, and having arrived there we found, 
to our astonishment, that no luggage was to be received. We had consequently to go back 
to the theatre. Then came the greatest confusion : all the girls endeavoured to carry 
their clothes on their backs ; some put three or four dresses on, so each girl became nearly 
double her usual size, to our no small amazement. In the meantime Mr. Parravicini procured 
the tickets. Then came the difficulty of getting to the platform, which we accomplished 
through the favour of one of the guards, who let us head a private door at the rear of 
the station. Ours was the only party on the platform, with the exception of a party of 
lunatics who were being conveyed out of the city to a place of safety. We were then 
ordered to take our seats as quickly as possible. No sooner had we done so than the station 
doors were opened, and the scene that follows defies description. The empty station in a 
few minutes was filled with a crowd of excited fugitives. ‘There was screaming, yelling, 
fighting, crushing, and a general scramble on to the tops of the carri ges. After about an 
hour’s delay, the train at last moved out of the station. Then came what may be fairly 
described as a most tedious journey. We left the Chatelet at nine in the morning, and arrived 
at Dieppe at half-past twelve, having been fifteen hours without anything to eat or drink, 
We did not stop exactly at the intermediate stations, but went some distance beyond them, 
in order to avoid the pressure of the crowds there assembled. Once I managed to run up 
the line and obtain a couple of fowls. They were soon devoured; and an old man 
who came up with a basket of grapes was quickly pounced upon, his basket was speedily 
emptied ; and this combination of fowl and fruit constituted the meal of nearly 100. At 
last, having arrived at Dieppe, we all made for the boat. It was pouring with rain and 
blowing a gale. When we got on the steamer, we found every berth taken, and we were 

litely informed we must do the best we could on deck. We asked the steward if anything 
eatable was obtainable. He replied that we might obtain what we wanted in the first c: ibin. 
I told the ladies and gentlemen of the company not to mind theirtickets, but to get what they 
could. In a short time the steamer began to pitch and toss in a threatening manner. 
There were over 400 souls aboard, and, the accommodation only being designed for 300, the 
confusion may be imagined. Out of the whole 400 passengers, myself and a few more were 
the only ones not suffering from sea-sickness. After a journey which at ordinary times 
occupies six or seven hours, but which on this oecasion occupied no less than thirteen, we 
arrived at Newhaven more dead than alive , and made all possible speed to London, where we 
arrived at three o'clock, the whole j journey having occupied fully thirty hours. I am sorry 
to say we arrived too late to arrest the j journey of Mr. Strange, who had departed for Paris 
some hours before our arrival in London, which made his fourth j journey in the same week. 
Our sincere thanks are due to Mr. Strange for his kind attentions during our stay in Paris, 
also I must not forget to thank Mr. Moore, without whose kindness I do not know what, 
we should have done. The last company who performed in Paris comprised 
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SCENERY AND SCENE-PAINTERS. 


BY E. Le. BLANCHARD. 


THE ancient scenery employed for open-air representations at first consisted of mere 
boughs, but afterwards of tapestry, not painted canvas. The Greek stage consisted of 
three parts,—the scena, across the Theatre, upon the line of the curtain in our Theatres ; 
the proscenium, where the actors perform ; and the postsceni ‘mm, the part behind the house, 
To form parts of the scenes there were prisms of framework, turning upon pivots, upon 
each face of which was stained a distinct picture,—one for tragedy, consisting of large 
buildings, with columns, statues, and other corresponding ornaments 


: a second face, with 
houses, windows, and balconies, for comedy 


: a third applic d to farce, with cottages, grot- 
toes, and rural scenes. "These were the scenes versatiles of Servius. Besides these there 
were scena ductiles, which drew backwards and forwards, and ope ned a view of the house, 
which was built upon the stage, and contained apartments for machinery or retirement of 
actors. As to the patterns of the scenes in come dy, the most considerable building was in 
the centre, that on the right hand was a little less elevated, and that on the left generally 
represented an inn. In the satirical pieces they had always a cave in the middle, a 
wretched cabin on the right, and on the left an old ruined temple or a landscape. In 
these representations perspective was observed, for Vitruvius remarks that “ the rules of 
it were invented and practised from the time of A®schylus by a painter named Agararchus, 
who has even left a treatise upon it.” After the downfall of the Roman Empire these 
decorations of the stage were neglected till Peruzzi, a Siennese, who died in 1536, revived 
them. Classical scholars will readily understand the various opportunities for scenic 
effect afforded by the old Greek dramatists, and there is some reason for believing the 
illusions of the ancient stage were much more pe rfect than has been gene rally supposed. 
There were three entries in front, and two on the sides. The middle entry was always 
that of the prin ipal actor ; thus, in trace dy, it was commonly the gate of a palace. Those 
on the right and left were destined to the second-rate actors; and the two others on the 
sides, one to people from the country, the other to those from the harbour, or any other 
public place. Sipareum was the signification of the tapestry curtain ; it was let down, not 
raised, when the performance commenced, and at the beginning of new acts. The auleuwm 
was probably a drop scene or curtain, to draw before doors, and contract the stage ; 
choragium, the property room, where were kept the dresses, scenes, and musical instru- 
ments, and where Were sometimes disposed the choirs of musicians. In the Greek Theatre 
it was a place behind the scenes, used also for a dressing-room. There was an inner 
dressing-room named postscenitum. Thus even at a remote period we see that attention to 
the comforts of the pe rformers was by no means overlooked by the theatrical architects of 
that period. That the scene-painter’s accommedation has been, down to very recent times, 
comple tely lost sight of by those who have had the arrangement of our theatres, may be 
mentioned in curious contrast with the reliance now placed on the result of the artist’s 
powers. According to Malone, moveable scenes were not in use in England till 1605, 
when three plays were performed at Oxford before James I., thus described by a contem- 
porary writer :—“ The stage was built at the upper end of the hall, as it seemed at the 
first sight, but, indeed, it was but a false wall, faire painted; which pillars would turn 
about, by reason whereof, with other painted clothes, the stage did vary three times in one 
tragedy.” It will be observed the writer was not acquainted with the word scene, but 
used “painted clothes” in that sense. In the early part of Shakspeare’s time, as is well 
known, the want of scenery was supplied by writing the names of the different places of 
action on the boards, which were so placed as to be visible to the audience. Thus Dave- 
nant, in the introduction to The Siege of Rhodes, 1656, says, “ In the middle of the freeze 
was a compartment wherein was written Rhodes.” 
Rome in 1508. 

The first who painted moveable scenery in England was Richard Aggas, a specimen of 
whose work may be seen at Painter-Stainers’ Hall, in Little Trinity-lane. 

Jameson, called the Scottish Vandyke, designed the scenery for the private theatricals 
at Holyrood House for his patron, King James VI. This monarch, when called to the 
English throne, selected Inigo Jones, his renowned architect, to design the scenery for his 
Theatre at the palace of Whitehall. His successor, Charles I., and his tasteful Queen, 
Henrietta, during their happier days, gave a new character to the stage. All was 
elegance at their youthful Court. There Ben Jonson presented his Masques, and Inigo 
Jones, was still retained as scene-painter and machinist. Charles spared no expense in the 
decorations for these romantic pieces, in which himself and his Queen and the young lords 
and ladies of the Court took an active part in the performance. ( 
displayed in these scenic contrivances seem to have been remarkable, 
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of eminence, and who sketched many views of old buildings for his royal patron, Charles 
II., designed the scenes for Dorset Gardens Theatre and the Phenix. When this house 
fell under the management of Fleetwood he employed his gay friend, Frank Hayman, as 
principal scene-painer to the Theatre. 

Great improvements in the scenic department were made at the beginning of the last 
century, when Rich, who was Manager of the Playhouse in Lincoln’s Inn-fields, denomi- 
nated the New Theatre, and set up in rivalry of Drury Lane, designed a series of specta- 
cular entertainments, which drew the audiences from the old house, although it retained 
a strong company under the management of Wilkes, Booth, and Cibber. Italy had long 
ve famous for its scene-painters and the splendour of its pantomimic representations. 

Canaletti, the great painter, designed the scenery for the Venetian stage. Some of these 
foreign artists were employed by Rich, and then it was the English first beheld the 
delightful effect of the picturesque as viewed through a splendid proscenium on a length- 
ened stage. The Managers of Drury, in self-defence, were compelled to attempt the same 
kind of entertainment, and they pressed into their service a celebrated scene-painter, 
named Devoto, and a ballet-master, Monsieur Thutmond, who projected a pantomime of 
which Jack Sheppard was the hero. This set the wits of the town on the Managers, who, 
with the scene-painter, were dragged to the satiric whipping-post. On these pantomimic 
pieces they were lavish of expense, as the scenery and machinery were the principal 
attractions. When Rich removed his dramatic corps from Lincoln’s Inn-fields to the new ly- 
erected Theatre in Covent-garden, Hogarth caricatured the whole house moving in proces- 
sion across the market-place in front of the piazza, not forgetting to have a hit at his 
friend George Lambert, whose scenes he piled in a waggon wherein the thunder and light- 
ning were made conspicuous. Lambert, who had been joint scene-painter at Lincoln's Inn, 
was appointed principal in that department at Covent-Garden, and it was in the scene- 
room here that he founded the Beef-steak Club. Harvey, a landscape-painter, and 
Amiconi, who painted the fine groups on the upper part of the staircase at old Bucking- 
ham House, executed the decorations of the proscenium, an allegory of Shakspeare, Apollo, 
and the Muses. John Laguerre, the historical painter, occasionally designed the scenes 
for Lincoln’s Inn stage, and the curious scene-cloth representing the Siege of Troy, depicted 
in Hogarth’s Southwark Fair, is from his de sign. Michael Angelo Rooker, whimsic: ally 
Italianised by himself into Signor Rookerini, and who was at once painter, H: sieuaiie 
Scaramouch, and engraver, was principal scene-painter to the elder Colman at his Theatre 
in the Haymarket. 

John Richards, the old Secretary of the Royal Academy, painted many years for the 
stage. His rural scenery for Zhe Maid of the Mill is perpetuated in two line engravings, 
which are in the portfolios of all our old-fashioned collectors of English prints. De 
Loutherbourg, who for some time delighted and astonished the town by his interesting 
dioramic exhibition, which he called “The Eidophusikon,” was the first to increase the 
effect of scenery by lighting from above the proscenium, and using coloured glasses for 
the lamps. Many ingenious devices, now familiar, in their effects at least, to a playgoing 
public, owe their adoption to the dashing, vigorous Flemish battle-painter, whose appear- 
ance was as martial as his pictures, and whom Jack Bannister nicknamed “ Field-Marshal 
Leatherbags.”” Another distinguished artist of this period was Mr. Greenwor nl, ~ 
grandfather of Mr. T. L. Greenwood, so long associated with the management of Sadler’ 
Wells Theatre. For many years the scenery of the Royal Circus (now the Sur : 
Theatre) was painted by Mr. Greenwood, who invested the ballets and serious musical 
spectacles brought out ‘there by Mr. J. C. Cross with remarkable scenic attractions, 
and, when the artist was transferred to Drury Lane, he became even more prominent. 
Byron, in his “English Bards and Scottish Reviewers,’ speaks of “Greenwood’s gay 
designs” as being then the chief support of the Drama at that period. 

When John Kemble became Manager of Covent Garden Theatre, the accuracy of 
scenery and costume became more studied. One of the most eminent scene-painters of 
this period was William Capon, who died in September, 1827. He was born in 1757, and 
studied under Novosielski, the architect of the Italian Opera House, during which time 
he designed the Theatre and other buildings at Ranelagh Gardens, and painted several 
scenes for the Opera. On the completion of New Drury, in 1794, Kemble engaged Capon 
for the scenic department, by which means the Manager was greatly assisted in his 
reformation of the stage. The artist had a private painting room, to which Kemble used 
to invite his friends to witness the progress of this scenic reform. Among these speci- 
mens were a Chapel of the pointed style of architecture, which occupied the whole stage, 
and was used for the performance of oratorios ; six chamber wings of the same order, for 
general use in our old English plays, and very elaborately studied from actual remains ; a 
View of w Palace Yard, Westminster, as it was in 1793, forty-one feet wide, with 
corresponding wings ; the Ancient Palace of Westminster, as it was three hundred 
years back, carefully painted from authorities, and forty-two feet wide and thirty-four feet 
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to the top of the scene ; six wings representing ancient English streets ; the Tower of 
London, restored to its earlier state for the play of Richard the Third ; and for Jane Shore 
was painted the Council Chamber of Crosby House. All these scenes were spoken of at 
the time as historical curiosities. Capon painted for John Kemble two magnificent 
interior views of Drury Lane and Covent Garden, for which he received about two hundred 
guineas. Unfortunately all his scenes were destroyed by the fire at Drury Lane in 1809, 
but he afterwards painted many scenes for Covent Garden which for several years must have 
completely satisfied the more critical eye of even a later generation, for several needed 
only a little re-touching to serve the Managements which preceded that of Mr. Macready. 

In Elliston’s time Marinari and Stanton painted a beautiful drop scene for Drury Lane, 
which was substituted for the green curtain. It was a fine composition of Grecian ruins, 
and figures within a splendidly-wrought frame, heightened with gold ornamentation. 
The figures were by Stanton, and the cost of the scene was nearly 7001. In 1828 the 
principal scene-painters of Drury Lane were Stanfield, Andrews, and Marinari. Stanfield’s 
panoramas, at this period introduced into each successive pantomime, were triumphs of 
pictorial art. The two drop scenes then used between the acts were much admired. One, 
including the Coliseum, with other remains of classic architecture, was painted by Stanton ; 
the other, from a picture by Claude, was from Stanfield’s pencil. The weight of each of 
these drops, with the roller and necessary adjuncts, was about 800lbs. In marine scenery 
Clarkson Stanfield had never been surpassed. Born at Sunderland in 1798, he had com- 
menced life as a sailor, and he had well profited by his early experience of the lights and 
shadows of the sea, For many years Stanfield taught the pit and gallery to admire land- 
scape art, and the occupants of the boxes to become connoisseurs. He decorated Drury 
Lane Theatre with works so beautiful that the public annually regretted the frail material 
of which they were composed, and the necessity for “new and gorgeous effects,” which 
caused this fine artist's work to be successively obliterated. He created, and afterwards 
painted out with his own brush, more scenic masterpieces than any man, and in his time 
Clown and Pantaloon tumbled over and belaboured one another in front of the most 
beautiful and dazzling pictures which were ever presented to the eye of the playgoer. 
Clarkson Stanfield, who died May 18, 1867, aged 73, first distinguished himself at Drury 
Lane by the scenic effects with which he illustrated the opera of Der Freyschutz, produced 
on that stage in 1824. From that time he remained the chief of the Drury Lane paint- 
ing-room ; and the series of exquisite dioramic paintings he contributed to this theatre long 
gave a special attraction to the pantomimes there produced. His earliest scenes of this 
kind were in Harlequin and the Flying Chest, and his Crystal Grotto in Harlequin and the 
Talking Bird created a marked sensation. Then came his panoramic display under the 
title of “ Naumetaboia,” in Jack of all Trades (Christmas, 1825), showing the adventures 
of a man-of-war, from the launch at Dover, its encounter with a gale, the wreck, and the 
towing into a foreign port. In 1826, the Man in the Moon introduced further illustrations 
of his powers as a marine painter, in two remarkable scenes called “ England’s Pride” and 
“ England’s Glory.” In 1827, Harlequin and Cock Robin was enriched with a fine repre- 
sentation of “Portsmouth in a Gale of Wind.” In 1828, Stanfield painted a moving 
diorama for //arlequin and the Queen Bee, representing Spithead at Sunrise, entrance to 
Portsmouth Harbour, the Dockyard, Gosport, Mother Bank, Isle of Wight with the 
Royal Yacht Club, Cowes Regatta, the Needles by Moonlight, the Ocean, and the Rock 
of Gibraltar. In 1829, the pantomime of Jack in the Box was distinguished by his diorama 
illustrative of Windsor and its vicinity, with a striking effect of the falls of Virginia 
Water. In 1830, the pantomime of Dary Jones was illustrated by a diorama of the pass 
of the Simplon, the valley of the Rhone, Domo D’Ossola, and Lago Maggiore, with the 
Boromean Islands. In 1831 was painted the diorama of Venice for //arlequin and Little 
Thumb. In 1832, Harlequin Traveler displayed a manificent painting of the Falls of 
Niagara, seen from the approach to Buffalo on Lake Erie, and the Horse Shoe and Great 
American fall from Goat Island. The Christmas equestrian spectacle of 1833 (St. George 
and the Dragon) was rendered remarkable by his Egyptian diorama, commencing with the 
great cataracts and showing the ascent of a pyramid. The next year this accomplished 
scenic artist illustrated King Arthur with some admirable scenery, depicting Penrith and 
Carlisle in the days of yore. When Mr. Macready became lessee of Covent Garden, and 
there produced (December 26, 1837) the pantomime of Peeping Tom of Coventry, Stanfield 
painted for it a beautiful diorama comprising a series of views in the north of Italy, Savoy, 
the Alps, and through “French Flanders” to the sea. A special paragraph in the play- 
bill recorded how the distinguished artist had, “ at a sacrifice and in the kindest and most 
liberal manner, quitted for a short time his easel in order to present the Manager with his 
last work in that department of the art he has so conspicuously advanced to mark his interest 
in the success of the cause this Theatre labours to support.” Stanfield, however, in June, 
1839, once more complied with Mr. Macready’s request, and for the famous Shakspearian 
revival of Henry the Fifth he painted the panoramic illustrations of the Storming of 
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Harfleur, the Battle of Agincourt, and the view of Southampton with the departure of 
the Fleet. When Mr. Macready resumed his exalted purpose as Manager of Drury Lane, 
Stanfield, for similar reasons, furnished the exquisite Sicilian views, illustrative of Acis and 
Galatea, and this was the last of the artist’s labours for the stage. 

The late David Roberts, who died November 25, 1864, won his spurs by painting scenery 
for an al fresco theatre at Venice, and for years displayed his mastery of architectural 
per ‘spective in the Rialtos, Piazzettis, and “Grand C anals, which enr iched the Italian 
pictures presented on the boards of both Drury Lane and Covent Garden. He made his 
metropolitan début at Drury Lane, where he commenced his career in 1822, in conjunction 
with his friend and brother academician, Clarkson Stanfield. David Roberts was also 
famous for his dioramas, but he never produced works which equalled Stanfield’s moving 
diorama of Alpine scenery, or the memorable views of Windsor and the neighbourhood, 
which included the sparkling tableau of Virginia Water, wherein the real element was so 
effectively introduced. 

In 1828, the principal Covent Garden artists were David Roberts, and the famous scenic 
triumvirate, sn Grieve, and T. and W. Grieve. The drop scene painted by Roberts 
for this Theatre, the Interior of a Temple to Shakspeare, consisting of fluted Corinthian 
Sienna columns, supporting a soffite dome, the perspective terminating with a monumental 
group introducing the immortal Bard, with St. Paul's Cathedral in the distanc e, will be 
vividly re membered by the mature playgoer. The Grieves had long been famous for their 
Pantomime scenery, and in the brilliancy of their style, the strong feeling of reality which 
they communicated to the spectator, and in the taste and artistic beauty of their landscape 
compositions, they have since had few rivals, and have never been excelled. To Mr. T. 
Grieve, and his son Mr. Walford Grieve, the modern stage has been largely indebted. 
Several drop scenes for the late Theatre known as Her Majesty’s, though coloured by the 
late William Grieve, were drawn by Pugin, the great restorer of ecclesiastical Gothic 
architecture in this country. 

At the present time the stage is richly supplied with scenic artists whose reputation 
needs no better security than the productions they are constantly giving to the public. 
With a remembrance of the old days of Tomkins and Pitt at the Adelphi, of Philip 
Phillips at the Surrey, and of the clever artist, Brunning, who died a mere youth, and yet 
figured conspicuously among the scenic corps of twenty years ago, we may pass confidently 
to the catalogue of our present distinguished representatives of the scenic art. Mr. 
William Beverly, on his own ground at Drury, is the unrivalled delineator of the fanciful 
region in which fairies may be ‘imagined to dwell. Mr. William Callcott is a richly-endowed 
and skilful artist, whose “'T ransformation Scenes” have long won for him a special celebrity. 
Mr. John O'Connor, Mr. Lloyd, the late Mr. Charles James, Mr. Hawes Craven, Mr. J. 
Johnson, Mr. George Gordon, Messrs. Brew, Mr. Frederick Fenton, and his brother Mr. 
Charles Fenton, have severally produced works of art which will long keep their names 
vividly impressed on the memory of the playgoer. Mr. Marshall, though not now before 
the public as a scenic artist, is not likely to be forgotten by those who can appreciate the 
services he has rendered to this important department of the stage ; and Mr. Telbin has 
so distinguished himself by the triumphs he has achieved in the highest region of the 
Scenic Art that it is only to be regretted, for the sake of playgoers, his pencil is not now 
as frequently employed as heretofore for their own gratification. 


“ENTERTAINERS” IN THE OLDEN TIME. 
Mr. Tuvrton, whose “ Odd Folks” will be identified with one of the most popular entertain-~ 
ments known in the provinces, and the well-know n Herr Von Joel, who for so long a period was 
associated with the “ Singing and Supper Rooms” of Cov ent-garden, have both had predecessors 
in the same line. In the reign of Queen Anne, a man whose name was Clench, a native of 
Barnet, made his appearance at London. He performed at the corner of Bartholomew-lane, 
behind the Royal Exchange. His price for admittance was one shilling each person. His ad- 
vertisement stated that he “imitated the horses, the huntsmen, and a pack of hounds, a sham 
doctor, an old woman, a drunken man, the bells, the flute, the ‘double- bass, and the organ with 
three voices, by his own natural voice, to the greatest perfection.” He then professes himself to 
“be the only man that could ever attain to so great an art.” He had, however, a rival, who is 
noted in one of the papers of the “Spectator,” and called the whistling man. His excellence 
consisted in counterfeiting the notes of all kinds of singing-birds. The same performance was 
exhibited in great perfection by the bird-tutor associated with Breslaw the juggler. This man 
assumed the name of Rossignol, and after he had quitted Breslaw, appeared on the stage of 
Covent Garden Theatre, where, in addition to his imitation of the birds, he executed a concerto on 
a fiddle without strings ; that is, he made the notes in a wonderful manner with his voice, and re- 
presented the bowing by drawing a small truncheon backwards and forwards over a stringless 
violin. His performance was received with great applause; and the success he met with pro- 
duced many competitors, but none of them equalled him. It was, however, discovered that the 


sounds were produced by an instrument contrived for the purpose, concealed in the mouth; and 
then the trick lost all its reputation. 
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DRAMATIC AND MUSICAL CHRONOLOGY, 
FROM DECEMBER, 1869, TO NOVEMBER, 1870. 


sialic 
DECEMBER, 
The Galveston Theatre, Texas, destroyed by fire. 

3. One Hundred and Sixty-second and last night of Mr. F. C. Burnand’s drama, “ Turn of the 
Tide,” at the Queen’s 

4. Funeral of Madame Grisi, at the Cemetery of Pere la Chaise, Paris. 

6. Mr. Frederick Robson joined the Charing-cross company, appearing in the comedictta “To 
Oblige Benson.” —Mr. James Bennett, the tragedian, commenced a brief engagement at the Surrey, 
opening in “ Louis the Eleventh.’—The Greenwich Theatre reopened for the winter season, under 
the management of Mr. Sefton Parry, when Madame Celeste appeared in “ The Green Bushes.” 

11. Last night of the supplementary season of Italian Opera at Covent Garden.—Revival of 
** Love's _— fice” at the Holborn, Mr. Barry Sullivan playing Matthew Elmore, and Mrs. Her- 
mann Vezin, Margaret.—Mr. Fechter conc luded his short season of farewell performances at the 
Princess’s, _ vious to his departure for America, appearing as Hamlet.—Mr. Arthur Sullivan’s 
sacred oratorio “The Prodigal Son” performed for the first time before a London audience at the 
Crystal Palace. 

13. Mr. J. L. Toole returned to the Metropolis after his pravincial tour, and made his first 
appearance at the Gaiety, in a new three-act drama, when his Royal Highness the Prince of 
Wales honoured the performances with his presence. 

15. Revival of ‘* The Streets of London” at the Princess’s, with Mr. Vining in his original 
character of Badger, and his first appearance under the management of Mr. B. Webster.—A 
morning performance in Italian of the opera of “ Il Trovatore’’ took place at the Lyceum in aid 
of the Italian Schools, the principal characters being sustained by Mr. George Perren, Signor 
Caravoglia, Mr. Temple, Madame Florence Lancia. and Mdile. Carolina Felice. 

16. The season of English Opera at the Crystal Palace brought to a conclusion with the benefit 
of Mr. George Perren, when “ Lucia di Lammermoor” and “'The Waterman” were performed. 

18. One Hundred and Seventeenth and last night of Mr. Dion Boucicault’s drama “ Formosa,” 
at Drury Lane.—Opening of the South London Palace of Amusement (on the site of the South 
London Music Hall), under the management of Mr. Edwin Villiers. 

20, Mr. Tom Taylor’s drama “The Fool’s Revenge” revived at the Queen’s, in which Mr. and 
Mrs. Rousby represented Bertuccio and Fiordelisa.—A new opera by Auber, entitled ‘* Réve 
d’ Amour,” produced at the Opera Comique, Paris.—Mr. Fechter sailed for New York, to fulfil an 
engagement in that city. 

21. Fourteenth Annual Meeting of the Dramatic, Equestrian, and Musical Sick Fund Associa- 
tion, held in the saloon of Drury Lane Theatre, Lieutenant-Colonel Addison in the chair. 

24, Production of the Pantomimes at the Surrey, Victoria, East London, Grecian, Oriental, 
City of London, and the Bower. 

27. Boxtne Day.—Pantomimes produced at Drury Lane, Covent Garden, Astley’s, Sadler’s 
Wells, Alfred, Pavilion, Standard, and Britannia; and also new burlesques at the Globe and 
Alexandra.—Twelve Theatres did not bring out any special novelty.—Revival of Mr. Planché’s 
burlesque ** The Fair One with the Golden Locks” at the Haymarket.—The management of the 
Globe transferred from Mr. Sefton Parry to Miss Fanny Josephs.—Mr. W. Holland opened the 
Agricultural Hall, Islington.—The holiday attractions at the Crystal Palace were patronised by 
39,493 persons.—Fearful calamity at the New Theatre Royal, Bristol, caused by a woman falling 
down in the crowd at the entrance, by which eighteen persons were killed. 

JANUARY. 

4. Grand morning performance at Covent Garden as a complimentary benefit to Mr. Charles 
Mathews, previous to his departure for Australia, when scenes from “The House on the Bridge,” 
“School,” “The Lady of Lyons,” “Not Such a Fool as He Looks,” “The Toodles,” and the 
second act of “ The Critic; or, The Tragedy Rehearsed,” formed the attractions. In the latter 
piece the following artistes appeared: Messrs Alfred Wigan, Barry Sullivan, Charles Mathews, 
Arthur Sketchley, J. B. Buckstone, Frank Matthews, J. Clark, Lionel Brough, W. H. Payne, 
J. D. Stoyle, J. L. Toole, Compton, Charles Mathews, jun., F. Payne, H. Payne, Mrs, Keeley, 
Mrs. Frank Matthews, Mrs. Charles Mathews, and Mrs, Chippendale, 

5. Mr. Boosey commenced his fourth season of Ballad Concerts at the St. James’s Hall.— 
Mr. James Smith was fined 2/. 2s, for representing stage plays at the Ayr Theatre without a 
theatrical licence. 

8 Last night of Mr. Allerton’s management at the Lyceum, when Mrs. Lander, the American 
actress, appeared as Mary Stuart, in the historical play of that name.—A series of Saturday 
Evening Concerts commenced at Exeter Hall, 

10. Farewell banquet to Mr. Charles Mathews at Willis’s Rooms, prior to his departure for 
Australia, when nearly 300 gentlemen were present.—Mr. Fechter made his first appearance in 
New York, at Niblo’s Gardens, as Ruy Blas; Miss Carlotta Leclercq also making her début 
before an American audience as the Princess. 

11. Mr. Charles Dickens commenced a series of farewell readings at the St. James’s Hall. 

15. Three Hundredth night of Mr, T. W, Robertson’s comedy of “School” at the Prince of 
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Wales’s.—Miss Marriott made her reappearance in London at Sadler’s Wells after her professional 
visit to America, playing Julia in “The Hunchback.”’—Sudden closing of the Holborn Theatre 
under Mr, Barry Sullivan’s management. 

22. Opening of the Lyceum, under the management of the Brothers Mansell, with a new 
comedy-drama, and an opera boufle, when Mrs, Keeley recited an address specially written for the 
occasion by Mr. John Oxenford.—Funeral of Mr. Leigh Murray at Brompton Cemetery. 

28. Mr. H. Manley was fined 2/, 10s, and costs, for performing, without a theatrical licence, 
operas at Victoria Hall, Exeter. 

FEBRUARY. 

2. One Hundredth night of Mr. Andrew Halliday’s drama “ Little Em’ly,” and also of Mr, T. 
J. Williams’s farce “ Old Gooseberry,” at the Olympic. 

4. Mr. J. C. M. Bellew commenced a series of readings of “ Hamlet,” accompanied with 
scenery, &c., at St. George’s Hall, Langham-place. 

5. The old comedy of “The Heir-at-Law ” (compressed into three acts) revived at the Strand, in 
which Mr. J. 8, Clarke, represented Dr. Pangloss. 

7. Mr. Dion Boucicault’s drama ‘* Formosa” transferred to the boards of the Princess’s, in 
which most of the original cast performed. 

10. One Hundredth night of the comedy “She Stoops to Conquer,” at the St. James’s 
Theatre. 

12. The first of a series of Mr. John Boosey’s Saturday Ballad Concerts at St. James’s Hall. 

14. Revival of “ William Tell” at Drury Lane, with Mr. T. C. King as the Swiss Liberator. 
—Reappearance of Mr. Sothern at the Haymarket in his original character of Lord Dundreary. 
—Mr. W. Creswick commenced a brief engagement at Sadler’s Wells. 

15. Messrs, Loibl and Sonnhammer, the proprietors of the London Pavilion, took their annual 
benefit. 

17. Mr. Henry J. Byron transferred his services from the Globe to the Adelphi, appearing in 
his own comic dramez “* Not Such a Fool as He Looks.” 

18. Close of the winter season at the Charing Cross. 

19. A series of Saturday operas (in English) inaugurated by Mr. Stanley Betjeman at St. 
George’s Hall, when “ Faust” was performed. 

21. Revival of ** The Wife; a Tale of Mantua” (compressed into four acts), at Drury Lane. 

23. Mr. and Mrs, Metcalfe (known in the profession as Mr. Rosenthal and Miss Beauc lere) 
were awarded 850/, damages in an action against the Lancashire and Yorkshire Railway Com- 
pany, for injuries received whilst travelling on their line in March, 1869. 

24. Morning performance at the Alhambra, Leicester-square, in aid of the Licensed Victuallers’ 
Asylum, when the inmates of the Institution attended, and were entertained to a sumptuous 
dinner by Mr. Frederick Strange. About 170 guineas were added to the funds on the occasion, 

26. A series of performances of the legitimate drama commenced at Astley’s, under the 
management of Mr, E.'T. Smith, when Mr. Phelps, Mr. and Mrs. Hermann Vezin, Mr. Harcourt, 
Miss Fanny Huddart, &c., appeared in “ Othello.”—Mr. Holland (of the Canterbury Hall) intro- 
duced a Bull-fight Entertainment for the first time in England at the Agricultural Hall, 
Islington. 

28. Revival of Mr. Edward Falconer’s “ Peep 0’ Day” at Drury Lane.—Reopening of Charing 
Cross Theatre, when the burlesque of “‘ lxion; or, The Man at the Wheel,” partly re-written, was 
revived for the occasion, —Opening of the Theatre Royal, Downham, Norfolk, under the manage- 
ment of Mr, Samuel Geary, after being closed for thirty-three years. 


MARCH. 


1. A theatrical entertainment took place at Lady Margaret Beaumont’s residence in Piccadilly, 
when “The House or The Home” was represented, in which Mr. Alfred Wigan, Mr. H. Z. 
Montague, Mr, Addison, Mrs. Alfred Wigan, Miss Cavendish, and Miss Rivers appeared. 

2. Asu Wepnespay.—Concerts were given at Drury Lane, the Standard, Britannia, Victoria, 
Grecian, and East London Theatres.—Annual banquet in aid of the Dramatic, Musical, and 
Kquestrian Sick Fund, at Willis’s Rooms, Lord William Lennox, M.P., in the chair—Mr. B. 
QO. Conquest’s annual dinner at the Grecian, Lieutenant-Colonel Thomson presiding, supported by 
about 150 gentlemen. 

3. Mr. F. C, Burnand’s burlesque, “ Black-eyed Susan,” revived at the Royalty, making the 
42\st time of its performance.at this house. 

5. Revival of Moncriefi’s celebrated drama, “'Tom and Jerry ; or, Life in London Fifty Years 
Ago,” at the Victoria. 

7. Mr. F. C, Burnand’s drama, “The Turn of the Tide,” produced at the Grecian, 

8. The German Theatre, Philadelphia, U.S., destroyed by fire. 

9. Annual Meeting of the Royal General Theatrical Fund in the saloon of the Lyceum Theatre, 
Mr. J. B. Buckstone in the chair. 

, 10. Revival of English Opera at the Crystal Palace, under the management of Mr. George 
*erren. 

12. Reappearance of Mr. Alfred Wigan at the Gaiety, in his popular character of Achille 
Dufard in ** The First Night.”—Miss Marian Taylor, the burlesque actress, brought an action 
at the Staffordshire Lent Assizes against Mr. Mercer H. Simpson, Lessee of the Birmingham 
Theatre Royal, for breach of engagement, and obtained 118/. damages, 
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14. Opening of the new Variety Theatre, Hoxton, under the management of Mr. Verrell 
Nunn, when a new comedietta and Mr. H. J. Byron’s extravaganza *‘'The Colleen Bawn” were 
performed.—Mr. Creswick commenced a brief engagement at the Standard, appearing as 
Ethelwold in the play of “ Ambition.” 

15. Mr. John Douglass, the proprietor of the Standard Theatre, presented with a magnificent 
tea and coffee service, weighing 400 ounces.—Mr. Charles Dickens gave his last Farewell Reading 
at the St. James’s Hall, when the ** Christmas Carol” and the “ Trial from Pickwick” comprised 
the programme, 

16. The Philharmonic Society commenced its fifty-eighth season at St. James’s Hall, Piccadilly. 

17. Morning performance at the Queen’s in aid of the Royal General Theatrical Fund, when 
selections from some of the most popular pieces of the day were presented, supported by the 
companies of the Globe, Olympic, Queen’s, Haymarket, Gaiety, and Lyceum Theatres: an address, 
specially written for the occasion by Mr. Tom Taylor, was delivered by Mrs. Keeley. 

18. Mr. J. 8. Clarke, the American comedian, concluded his engagement at the Strand, where 
he had performed for 421 consecutive nights, out of which number he had appeared 201 times in 
the character of Toodles.—Mr. Sims Reeves’s benefit concert at St. James’s Hall, prior to his 
departure for Italy. 

21. Mr. Andrew Halliday’s drama “ The King of Scots” presented at Astley’s, Mr. S. Phelps 
appearing in his original characters of King James and Trapbois——Mr. Robert Edgar’s annual 
benefit at Sadler’s Wells, a new drama being produced on the occasion. —Mr. Dion Boucicault’s 
play of “ Formosa” represented at the Standard, in which most of the original cast appeared. 

22. Fifth annual benefit of Mr. Frederick Strange at the Alhambra, when morning and even- 
ing performances were given.—Mr. Alfred Vance’s annual concert at St. James’s Hall. 

23. Mr. E. Williams, the proprietor of the Sun Music Hall, took his benefit. 

24. One Hundredth night of “ La Belle Sauvage” at the St. James’s Theatre. 

25. Mr. J. Thorne took his farewell benefit at the Strand, previous to his assuming the reins 
of management at the Vaudeville-—The Alexandra Theatre, Glasgow, destroyed by fire.—Arrival 
of Mr. and Mrs. Charles Mathews at Melbourne, Australia. 

28. The operatic extravaganza of “The Grand Duchéss of Gerolstein” produced at Astley’s. 

29. Commencement of the Royal Italian Opera season at Covent Garden.—Mr. Nugent, the 
proprietor of the Cambridge Music Hall, took his benefit; also Mr. Botting, of the Marylebone 
Music Hall. 

30. Mr. Henry Neville’s benefit at the Globe, when “The Ticket of Leave Man” was revived, 


° APRIL. 


1. A new pastoral cantata, words by Mrs. Freake, music by the Hon. Seymour J. G. Egerton, 
performed for the first time at Mrs. Freake’s residence, Cromwell House, Kensington, in which 
Miss Alderson, Miss Robertson, Miss Mitchell, Lady Katherine Coke, Mr. Brennan, and Mr. 
Gardner took part as vocalists. 

2. Mr. F. B. Chatterton’s benefit, and last night of the winter season, at the Theatre Royal, 
Drury Lane, when the entertainment comprised “ Icion Parle Francais” (with Mr. J. L. Toole); 
the second act of “ Hamlet” (with Mr. T. C. King) ; the second and third acts of “ Peep o’ Day” ; 
“A Regular Fix” (with Mr. Sothern) ; and the cottage scene from the fourth act of “The Willow 
Copse” (with Mr. Benjamin Webster, Mrs. Mellon, and Miss Furtado).—Miss Neilson gave 
readings at the residence of Mr. W. B. Beaumont, M.P., and Lady Margaret Beaumont, before 
a distinguished assembly. —Reopening of the Garrick Theatre, under the lesseeship of Miss Linda 
Bertram. 

4. Benefit at the Holborn Theatre in aid of the three Sleigh children, when the Prince and 
Princess of Wales honoured the performances with their presence. 

7. A complimentary benedt was given to Mr. William Holland by the members of the Licensed 
Victuallers’ Trade, at the Canterbury Hall. 

9. One Hundred and Thirty-second Anniversary Festival of the Royal Society of Musicians 
held at Freemasons’ Tavern, his Royal Highness Prince Christian, K.G., in the chair—Revival 
of “New Men and Old Acres” at the Haymarket, and reproduction of Prince Hoare’s old 
musical farce of “ No Song, No Supper.”—A special performance took place at the Princess’s for 
Mr. Henry J. Montague’s benefit, when “ Ici on Parle Francais,” the comedy of ‘* Money,” the 
balcony scene from the second act of “ Romeo and Juliet,” and “Stage Struck” were performed. 
—Mr. Charles Mathews made his first appearance in Australia at the Theatre Royal, Melbourne, 
in his own comedy “ Married for Money,” and “ Patter v. Clatter.” 

11. Miss Neilson’s benefit at the Gaiety, when she enacted Julia in “ The Hunchback ” for the 
first time in London.—Reappearance on the stage of Mr, James Anderson, the tragedian, at the 
Britannia, as Claude Melnotte in “The Lady of Lyons.” 

14. Last night of the Dramatic Festival entertainments, at the Theatre Royal, Manchester, in 
aid of the Local Charities; the amount realised by the entire performances was 1,212/. 3s., of 
_ 222i, 17s. 6d. was taken on the 13th, when Mr. J. L. Toole appeared in “ Uncle Dick's 

darling. 

15, Goop Frrpay.—Sacred Concerts were given at St. James’s Hall (both afternoon and even- 
ing), Amphitheatre, Holborn, the Britannia, Standard, and Grecian Theatres, and the Crystal 
Palace ; at the latter place there were 47,547 visitors, 

16. Commencement of the Italian Opera season at Drury Lane.—Opening of the Vaudeville 
Theatre, under the combined management of Messrs. H. J. Montague, David James, and Thomas 
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Thorne.—Opening of the Surrey, under the management of Mr. A. Shelley.—Opening of the 
New Chelsea Theatre, in Sloane-square, under the management of Messrs. Arthur Morgan and 
B. Oliver. 

18. Easter Monpay.—Reopening of the Holborn Theatre, under the management of Mr. C,. 
T. Burleigh.—Mr. Edmund Falconer’s drama “ Peep o’ Day” transferred from Drury Lane to 
Astley’s.—Reopening of Sadler’s Wells, under the management of Mr. Edward Weston.—Open- 
ing of the King’s Cross (formerly the Cabinet), under the lesseeship of Messrs. Chappelle and Co. 
—Miss Bouverie (Mrs. Francis Drake) commenced a third series of Costume Recitals at St, 
George’s Hall.—Nearly 25,000 persons witnessed the amusements at the Crystal Palace. 

20. Commencement of the season of French plays at the Priucess’s, under the management of 
M. Felix. 

21. Miss Davis, the principal danseuse at the Theatre Royal, Northampton, was severely 
burnt through falling on to the footlights whilst dancing. 

22, Three Hundred and Eighty-first and last night of Mr. T. W. Robertson’s comedy of 
** School,” at the Prince of Wales’s. 

23. Mr. Benjamin Webster’s annual benefit, and last night of the winter season, at the Adelphi, 
—The anniversary of Shakspeare’s birthday, celebrated by the Urban Club, at St. John’s Gate, 
Clerkenwell, under the presidency of Mr. William Creswick, the tragedian. 

25. Sixth annual banquet given under the will of the late T. P. Cooke, to the aged inmates of 
the Royal Dramatic College, Mr. Benjamin Webster, the Master, occupying the chair. 

28. Destruction of the St. Leonard’s Music Hall, Shoreditch, by fire—Mr. J. A. Sweasey’s 
benefit at the Royal Music Hall, Holborn. 

30. Last night of Miss M. Oliver’s lesseeship at the Royalty, when Mr. F. C. Burnand’s 
burlesque of “ Black-eyed Susan” was represented for the 490th time., 


MAY. 


2. Opening of Cremorne Gardens for the season, under the management of Mr. John Baum. 

6. A theatrical licence granted to the Star Music Hall, Derby.—Presentation of a silver tea 
service and salver to Mrs. Marianne Saville, on her retirement from the management (which had 
extended over twenty-six years) of the Theatre Royal, Nottingham, accompanied also by souve- 
nirs to her three talented daughters, Marie, Kate, and Eliza Saville, 

10. A new oratorio, entitled “The Prodigal’s Return,” by the Rev. H. F. Limpus, performed 
for the first time at St. James’s Hall. 

11. A new cantata, called “ Rebekah,” libretto by Mr. Arthur Matthison, music by Mr. Joseph 
Barnby, produced at St. James’s Hall. 

14, Morning performance at the Theatre Royal, Drury Lane, in aid of the Dramatic College, 
when Mr. Buckstone’s comedy of “* Married for Money,” and *‘ The School for Scandal,” were 
enacted before their Royal Highnesses the Prince and Princess of Wales, and a very fashionable 
audience; the amount realised was 3601. 10s.—Revival of Mr. Leslie’s drama “ The Orange Girl” 
at the East London. 

16. Revival of “The Man o’ Airlie” at the Globe, with Mr. Hermann Vezin in his original 
character of James Harebell_—Miss Edith Sandford commenced a brief engagement at the 
Britannia, in her equestrian drama “ Firefly.” —The Twenty-fifth Anniversary Festival of the 
Royal General Theatrical Fund held at St. James’s Hall, Piccadilly, his Royal Highness the 
Prince of Wales in the chair. 

19. Mr. Preece, the proprietor of the Winchester Music Hall, took his annual benefit. 

21. Opening of the North Woolwich Gardens under the management of Mr. William Holland. 

23. Miss Bateman made her reappearance in London at the Olympic, as Mary Warner in Tom 
Taylor’s drama of that name.—Reopening of Astley’s with an English Opera Company, under 
the management of Mr. Henri Corri. 

26. Miss Neilson gave her dramatic studies under distinguished patronage, at St. James’s Hall. 
—Mr. ‘Trotman, the proprietor of the Bedford Music Hall, took his benefit—Mrs. Watts, the 
proprietress of Sam Collins’s Music Hall, made her annual appeal to her friends, 

30. Miss Marrictt entered upon a short engagement at the East London, appearing as Pauline 
in “ The Lady of Lyous.”—A new entertainment called “ The Ethescope,” produced by Mr. Morris 

_ at the Holborn Amphitheatre.—Mr. Kuhe’s Annual Morning Concert at St. James’s Hall.— 
Mr. A. G. Vance’s Comic Festival at St. James’s Hall. 

31. Annual General Meeting of Subscribers to the Royal Dramatic College at the Adelphi, 

Mr. Benjamin Webster in the chair. 


JUNE, 


6. Wuit-Monpay.—Miss Fanny Joseph’sbenefit at the Globe—MadameSainton-Dolby made 
her farewell appearance at St. James’s Hall.—31,276 persons visited the Crystal Palace. 

7. Serious accident to several ladies of the Corps de Ballet at the Alhambra, Leicester-square, 
through a portion of the stage not being properly secured. 

10. Signor Arditi’s Annual Morning Concert at Drury Lane.—Annnal Dinner of the stewards 
of the Sacred Harmonic Society at the Crystal Palace, Mr. W. H. Withall in the chair, 

11. Last night of Miss Fanny Joseph’s management of the Globe Theatre. 
13. Revival of Mr. Buckstone’s comedy “ Married Life,” and Mr. Robertson’s “ Home,” at 
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the Haymarket.—Mr, Henry J. Byron and the Adelphi company appeared at the Standard in 
** The Prompter’s Box.” 

14. Funeral of Mr. Charles Dickens at Westminster Abbey.—Opening of the Granville Con- 
cert Hall at Ramsgate, under the management of Mons. A. de Lavigerie. 

15. Close of the brief summer season at the Surrey. 

16. Two Hundredth representation of “ Ages Ago” at the Gallery of Illustration, Regent-st. 

20. Mr. J. L. Toole’s benefit at the Gaiety.—Revival of *f Paul Pry” at the St. James’s.—Mr. 
W.S. Gilbert’s new entertainment, entitled ‘Our Island Home,” produced at the Gallery of 
Illustration. —Mr. Ganz’s Morning Concert at St. James’s Hall. 

21. Mr. Hare, of the Prince of Wales’s, gave a morning performance at the Princess’s, when 
The Bengal Tiger” and ** London Assurance” were represented, Miss Maria Wiiton enacting 
Lady Gay Spanker for the first time.—Miss Glyn (Mrs. E. 8S. Dallas) gave her final Shakspearian 
reading at St. James’s Hall, previous to her departure for America and Australia.—Funeral of 
Mr. Harry Sydney at Highgate Cemetery. 

22. Mrs. Swanborough made her annual appeal to her patrons at the Strand—Mr. Jules 
Benedict’s Annual Morning Concert at St. James’s Hall. 

23. Miss EK. Fowler, the manageress of the Charing Cross Theatre, made an appeal to her 
patrons, presenting “ Sarah’s Young Man,” ** Not So Bad After All,” “The Gentleman in Black,” 
and ** Who Speaks First?” 

24. Last night of the season and of Miss Fowler’s management at the Charing Cross Theatre. 

25. Last night of Miss Bateman’s engagement at the Olympic.—Reopening of the Belgravia 
Theatre, under the management of Messrs. Russell and East. 

26. A new opera by Herr Wagner, entitled “The Walkyrie,” produced at Munich. 

27. Revival of ** Little Em’ly” at the Olympic, with a change in the cast of the principal 
characters. 

28. Mr. E. Villiers, the proprietor of the South London Masic Hall, took his benefit. 

29. The Messrs. Mansell, lessees of the Lyceum, made an appeal to their friends, when Mr. J. 
L.. Toole proffered his services on the occasion —Mr. Lionel Brough took his benefit at the 
St. James's, 

JULY. 

2. Close of the Opera Bouffé season at the Lyceum.—Last night of the season at the Holborn, 
on which occasion Mr. C. T. Burleigh took his benefit.—Opening of the Hall-by-the-Sea, Mar- 
gate, for the season. =~ 

1. Revival of “The Courier of Lyons” at the Gaiety, in which Mr. Hermann Vezin enacted 
the characters of Dubosc and Joseph Lesurgues.—The Lyceum Opera Boutlé company com- 
menced a brief engagement at the Standard. 

5. A new entertainment entitled “ Folly as it Flies,” by Mr. Harry Thomas, produced at the 
Luxembourg Hall.—Destruction of the Varieties Concert Hal!, Melbourne, Australia, by fire. 

6. State concert at Buckingham Palace, in which Mdlles. Christine Nilsson, Liebhart, Pauline 
Lucca, Adelina Patti, Monbelli, Signors Gardoni and Mario, Mr. Santley, &c., took part. 

7. Grand Féte and Reception to M. de Lesseps at the Crystal Palace, when 26,051 persons 
were present, including their Royal Highnesses the Prince and Princess Teck, the Lord Mayor, &c. 

8. Presentation to Mr. E. D, Davis, the late lessee of the Theatre Royal, Newcastle-on-Tyne, 
of the sum of 4297. 

9. Last night of the season at the Haymarket, when Mr. Buckstone took his annual benefit.— 
Sale of the late Charles Dickens’s Pictures, &c., at Messrs. Christie and Manson’s rooms, the 
amount realised being 9,4100, 

11. Commencement of the summer season at the Haymarket, under the management of Messrs. 
Coe and English.—Last concert of the season of the Philharmonic Society, at the St. James’s 
Hall.—Mr. Buckstone and the Haymarket company commenced their provincial tour at the 
Theatre Royal, Manchester, appearing in “ New Men and Old Acres,” also ** No Song, No Supper.” 

12. Miss Russell (Mrs. Morton), the well-known vocalist, brought an action against the London 
and North Western Railway Company for injuries sustained by an accident on their line, and 
obtained 5701. damages, 

16. Last night of the season at the St. James’s, when Mrs. John Wood, the manageress, took 
her benefit, and the burlesque “ La Belle Sauvage” was performed for the 200th time.—** The 
School for Scandal” produced at the Strand, Miss Ada Swanborough performing the character 
of Lady Teazle for the first time. 

18. A summer season commenced at the St. James’s—Mrs. Wood, with a portion of the St. 
James’s company, entered upon a brief engagement at the Standard, appearing in “She Stoops 
to Conquer” and ‘*La Belle Sauvage.”—Mr. John Baum, the lessee of Cremorne, took his 
benefit.—Mr. Clarance Holt, the actor, made his appearance at the Metropolitan Music Hall, in 
a new entertainment entitled “'The Army, the Navy, and the Volunteers.” 

21. Mr. Hastings, the stage manager at the Prince of Wales’s, took his benefit at the Royalty. 
—Last night of the season at the Strand, when “ The School for Scandal” aud ** The Field of the 
Cloth of Gold « were represented, 

23. Last night of the Italian Opera season at Covent Garden, and of the combined management 
of Messrs. Gye and Mapleson, when “ L’ Etoile du Nord” was performed.—The Annual Public 
Concert of the Royal Academy of Music took place at the Hanover Syuare Rooms, when the 
prizes won by the students during the year were presented by Mrs. W. E. Gladstone, 
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28. Revival at the Haymarket of the late Mr. Frank Talfourd’s extravaganza of “ Atalanta.”— 
Benefit at Sam Collins’s Music Hall, in aid of the Harry Sydney Memorial Fund. 

20. Close of the season at the Gaiety. 

30. Last night of the Italian Opera season at Drury Lane, when Malle. Nilsson took her 
benefit, and appeared in the last act of ‘‘ La Traviata,” the second act of ‘* Martha,” and the 
third act of ** Lucia di Lavnmermoor.”—Last night of the summer season at the Adelphi, and 
of the French plays at the Princess’s.—Morning performance at the Gaiety for the farewell benefit 
of Mr. Creswick, prior to his departure for America, when selections from several popular pieces 
formed the programme.—Mr. Woodin packed up his “ Carpet-Bag ” for the season at the Egyp- 
tian Hall. 

31. Destruction of the Assembly Rooms at Reading by fire. 

AUGUST. 

1. Revival of “The Overland Route” at the Haymarket.—A summer season commenced at the 
Strand.—Mr. Charles Reade’s drama ‘‘ Put Yourself in His Place” transferred from the Adelphi 
to the Standard.—Mr. William Holland’s benetit at North Woolwich Gardens. 

6. Destruction of the Town Hall, Newport, Monmouthshire, by fire. 

8. The Olympic company held their picnic at Wimbledon.—Annual Féte in aid of the Music 
Hall Sick Fund, at the North Woolwich Gardens—The Royal Tycoon’s private troupe of 
Japanese artistes made their first appearance at the Alhambra. 

9. One Hundredth night of the burlesque of Don Carlos” at the Vandeville—Mr. Syers, the 
proprietor of the Bedford Music Hall, took his benefit, it being the anniversary of the opening 
of the establishment. 

10. Miss Henrietta Hodson’s benefit and last appearance at the Queen’s Theatre, when she was 
presented by the members of the company with a handsome bracelet and brooch.—Mr. Arthur 
Lloyd’s farewell benefit at the London Pavilion, prior to his provincial tour. 

12. Close of the season at the Prince of Wales’s. 

‘ 13. Opening of the Chatelet, Paris, after the style of the London Alhambra, by Mr. Frederick 
Strange. 

16. Foresters’ Féte at the Crystal Palace, when 53,939 persons were present. 

20. Opening of the Royal Alfred, under the management of Mr. Robert Hales. 

22. Opening of the Gaiety for the season.—Revival of “ Camilla’s Husband” at the Grecian.— 
Mr. E. Giovannelli took his annual benefit at the Alexandra. 

23. First day of Hereford Musical Festival—Grand Fireworks at the Crystal Palace, with a 
representation of the blowing up of the Bridge of Kehl, when 28,430 persons were present, 

24. Féte at the Crystal Palace, in aid of the Police Orphanage Fund, when 25,560 persons 
were present. 

25. Messrs. Bailey and Co.’s Circus, whilst performing at Kingston, N.Y., was struck by light- 
ning, when five persons were killed and several injured. 

26. Last day of the Hereford Musical Festival. 

29. Mr. David Fisher’s benefit at the Olympic, when he appeared as Sir John Falstaff, in three 
scenes from ‘*‘ Henry the Fourth,” for the first time in London.—Grand Féte at Cremorne 
Gardens in aid of the Licensed Victuallers’ Asylum. 

30. Temperance Féte at the Crystal Palace, when 50,015 persons patronised the entertainment. 
—First day of the Birmingham Musical Festival. 

SEPTEMBER, 

1. His Grace the Duke of Norfolk laid the foundation-stone of a new Music Hall at Sheffield. 

2. Last day of the Birmingham Musical Festival. 

3. Opening of the new Theatre Royal, Dundee, under the management of Mr. A. M‘Lean 
M‘Neil. 

5. Mr. Andrew Halliday’s “ Little Em’ly,” with a portion of the Olympic company, transferred 
to the Standard.—Opening of the Theatre Royal, Nottingham, under the management of Lady Don. 

7. Opening of the Princess’s for the winter season, under the management of Mr. Benjamin 
Webster.—Opening of the Royalty, under the lesseeship of Miss Henrietta Hodson. 

8. Closing of all the Parisian Theatres and places of amusement, by order of the Republican 
Government. 

11. The Humber Music Hall, Great Grimsby, destroyed by fire. 

12. Funeral of Mr. Joseph Irving, the comedian, at Brompton Cemetery.—Reopening of the 
South Hackney Music Hall, under the proprietorship of Mr. James F. Munro.—Mr. 8. Emanuels, 
the general manager at Wilton’s Music Hall, took his benefit. 

17. Revival of “ A Midsummer Night’s Dream” at the Queen’s, Mr. Samuel Phelps enacting 
Bottom, the Weaver.—Keopening of the Prince of Wales’s for the season, with “ M.P.”—Open- 
ing of the Lyceum, under the management of Mr. Ejimund Falconer, with a new Irish drama, 
—Opening of Sadler’s Wells, under the management of Mr. Pennington. 

19. Maile. Nilsson made her first appearance in New York, when the receipts amounted to 
$4. 800 (900.).—Malle. Grace Lucelle, the premiere danseuse at the Alexandra Hall, Manchester, 
was seriously burnt through falling on some gas jets, whilst appearing in a ballet.—Last night of 
the season at the Cambridge Music Hall, when Mr. Nugent took his benefit. 

20. One Hundredth night of Mr. T. W. Robertson’s comedy, “ M.P.,” at the Prince of Wales’s. 

24. Opening of Drury Lane for the winter season, under the management of Mr. F, B, Chatter- 
ton, when a new drama and farce were produced. 
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26. An English version of Donizetti’s opera of “ Betly ” produced at the Gaiety. 
28. One Hundredth night of Mr. Albery’s comedy ** The Two Roses” at the Vaudeville. 
30. Sudden closing of the Lyceum, under Mr. Falconer’s management. 


OCTOBER. 


1. Reopening of the Holborn Theatre, under Mr, Sefton Parry’s management.—The Holborn 
Amphitheatre opened, under the management of Mr. William Charman, 

3. Reopening of the Cambridge Music Hall, Shoreditch. 

4. Destruction of the Philharmonic Music Hall, Ramsgate, by fire. 

5. Inauguration of the new proprietorship of Mr. George Speedy at the Metropolitan Music Hall. 

8. Opening of the Globe for the season, under the management of Miss Alleyne.—Production 
of an English version of Herold’s opera of “ Zampa” at the Gaiety, with Mr. Santley in the 
principal réle-—Opening of the Surrey, under the management of Mr. E. T. Smith. 

13. The Middlesex Magistrates refused to renew the dancing licence at the Alhambra, Leicester- 
square. 

V4. Mr. Giovannelli’s application for a renewal of his dancing licence for Highbury Barn 
refused by the Magistrates. 

15. Opening of the St. James’s for the season.—Mr. W. H. Liston’s benefit at the Olympic. 

17. Reopening of the Philharmonic Music Hall, Islington,) under the management of Mr, 
Charles Morton. 

20. Benefit of Mr. Trotman at the Bedford Music Hall. 

22. Opening of the Adelphi for the winter season, under the combined management of Messrs. 
Benjainin Webster and F. B, Chatterton, when Madame Celeste made her reappearance at this 
house, after eleven years’ absence, in “The Green Bushes.”—The Irish drama of “ Peep 0’ Day,” 
and a selection from ‘*The Great City,” revived at the Princess’s, under the joint management 
of Messrs. Benjamin Webster and F, B. Chatterton. 

24, Opening of the Haymarket for the winter season. 

26. Mr. Reece’s burlesque ** The Stranger, Stranger than Ever,” revived at the Royalty —The 
remains of Michael William Balfe, the composer, were interred at Kensal-green Cemetery. 

29. Opening of a new Theatre in the Strand, with entrances in Holywell and Wych Streets, 
called The Opera Comique, under the management of Messrs. Leslie, Steele, and Norton, when 
the celebrated Malle. Defazet and her French company appeared. 

31. Commencement ot an autumn season of Italian Opera at Covent Garden, under the sole 
direction of Mr. J. H. Mapleson, 


NOVEMBER. 


5. The opera of “ Oberon” performed for the first time at Covent Garden Theatre.—Opening 
of the King’s Cross Theatre, under the management of Messrs. J. Russell and J. Palmer.—Last 
night of the ballets at the Alhambra.—Opening of the New Queen’s Theatre, Manchester, under 
the management of Messrs. Walter Raynham and F. B. Egan. 

7. In consequence of the Alhambra losing their dancing licence, the new ballet of “ Stella, the 
Queen of the Stars,” which was to have been produced at this establishment, was performed for 
the first time at the Standard, with Mdlle. Pitteri in the principal character.—First night of the 
Promenade Concerts at the Alhambra.—The Prince of Wales’s Theatre, Glasgow, opened under 
the management of Mr. John Coleman. 

12. The Royal Alfred opened under the direction of Miss Eliza Hamilton, and the manage- 
ment of Mr. E. Giovannelli. 

13. The Thirteenth series of Monday Popular Concerts commenced at St. James’s Hall. 

15. Rossini’s opera “Semiramide” performed at the Royal Italian Opera, Covent Garden, for 

e first time. 
ie One Hundred and Eighty-fifth and last night of the burlesque of “Don Carlos” at the 
Vaudeville.—A new entertainment entitled “Over the Border” was produced by Mr. Charles 
Stanton, at the Eyre Arms, St. John’s Wood.—Thirty-eighth Annual General Meeting of th» 
Sacred Harmonie Society, held at Exeter Hall, Mr. Daniel Hill in the chair. 

19. “The Waterman” revived at the Gaiety, with Mr. Santley as Tom Tug.—Mr. Phelps 
appeared as Othello at the Queen’s, Mr. Ryder being the Iago. 5 

23. A new Cantata, by Frederick H. Cowen, entitled “ The Rose Maiden,” performed for the 
first time at St. James’s Hall. ; ; 

24. The opera of “ Fra Diavolo” produced at the Gaiety, with Mr. Santley as the Brigand. 

25. Commencement of the Thirty-ninth season of the Sacred Harmonic Society at Exeter 
Hall, when Judas Maccabeus was performed. ; aa ke ; 

26. Mr. Benjamin Webster made his appearance at the Princess’s in his celebrated impersona- 
tion of Napoleon, in the military vaudeville of “The Pretty Girls of Stilberg.”—Revival of Mr, 
Robertson’s comedy of “ Ours,” at the Prince of Wales’s. ; , ae 

28. Mr. Halliday’s drama of “ Little Em’ly” produced at the Victoria, with the original scenery 
from the Olympic.—First representation of Messrs. Poole and Young’s Panorama of “ The War,” 
at the Egyptian Hall, Piccadilly. ; agent 

29. Miss Julia Tremayne, the Canadian tragedienne, made her debut in England at the 
Theatre Royal, Southampton, in the role of Hamlet. ; : 

30. Last night of performance at the Eastern Music Hall, Limehouse, in consequence of the 
Magistrates refusing to renew the music licence. 
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ay + 
Ale ‘Pieces 
PRODUCED AT THE LONDON THEATRES, 
FROM DECEMBER, 1869, TO NOVEMBER, 1870. 


The Flying Dutchman; or, The Demon Seaman and the Lass that Loved a Sailor, burlesque, 
by the late W. Brough; Royalty, December 2. 

Morden Grange, drama, in four acts, by F.C. Burnand; Queen’s, December 4. 

True as Steel ; or, The Regent’s Daughter, drama, in two acts, by C. H. Hazlewood ; Britannia, 
December 6. 

Abon Hassan ; or, An Arabian Knight's Entertainment, burlesque, by Arthur O’Neil ; Charing 
Cross, December 11. 

Uncle Dick’s Darling, drama, in three acts, by Henry J. Byron ; Gaiety, December 13. 

As Good as Gold, comedietta, by Charles Coghlan; Lyceum, December 18. 

Elizabeth, Queen of England, tragic play, in five acts ; Lyceum, December 18. 

Wat Tyler, burlesque, by G. A. Sala; Gaiety, December 20. 

Bob Lumley’s Secret ; or, The Dark Deeds of Bluegate Fields, drama, in two acts, by C. and 
W. Pitt; Britannia, December 20. 

Dick Whittington and His Wonderful Cat ; or, The Butterflies’ Ball and Grasshoppers’ Feast, 
and the Troublesome Cat of Morocco, pantomime, by Harry Lemon; Crystal Palace, 
December 22. 

Che Chow Chi Chan, the Naughty Man, Who Kills All He Can; or, Harlequin the Princess, 
the Peri, and the Palace of Pearls, pantomime, by Frederick Marchant ; Victoria, Dec. 24. 

The Gnome Fly ; or, Harlequin, the Nine Dwarfs, and the Magic Crystal, pantomime, by G. 
Conquest and H. Spry ; Grecian, December 24. 

Harlequin Jack and the Beanstalk ; or, Little Red Riding Hood and the Wicked Wolf, 
pantomime, by Robert Soutar ; East London, December 24. 

Harlequin Tom, the Piper’s Son, Who Stole a Pig and Away He Run ; or, Goody Two Shoes 
and Her P’s and Q's, pantomime, by G. H. George ; the Oriental, December 24. 

The Forty Thieves ; or, Harlequin Ali Baba and the Magic Cave ; Bower, December 24. 

I’m Not Myself at All, farce, by C. Maltby ; Drury Lane, December 27. 

Beauty and the Beast ; or, Harlequin and Old Mother Bunch, pantomime, by E. L. Blanchard ; 
Drury Lane, December 27. 

The Yellow Dwarf; or, Harlequin Cupid and the King of the Gold Mines, pantomime, by 
Henry J. Byron ; Covent Garden, December 27. 

Lord Bateman ; or, The Proud Young Porter and the Fair Sophia, burlesque, by Henry J. 
Byron ; Globe, December 27. 

St. George and the Dragon ; or, Old Father Time and the Seven Champions of Christendom, 
pantomime, by W. R. Osman; Surrey, December 27. 

A Terrible Tinker, farce, by T. J. Williams; Astley’s, December 27. 

Jack the Giant Killer, Jack and the Beanstalk, Merry Jill, and the Gnome Fairies of Number 
Nip, pantomime, by Harry Lemon; Astley’s, December 27. 

Ye Faire Maide of Merrie Islington ; or, Harlequin the Cruel Prior of Canonbury and the 
Chivalrous Knights of St. John, pantomime, by F’. G. Cheatham ; Sadler’s Wells, Dec. 27. 

Gulliver's Travels ; or, Harlequin Lilliput and the Merry Elf of the Stalactite Caves, panto- 
mime, by Robert Soutar; Alfred, December 27. 

The Giant of the Mountain ; or, The Savage, The Shipwrecked, and the Belle of the Period, 
pantomime, by Frederick Marchant ; Britannia, December 27. 

Jack the Giant Killer ; or, The Seven Champions, pantomime ; Standard, December 27. 

Valentine and Orson; or, Harlequin Progress and the Peri of the Period, pantomime, by 
Charles Merion; Pavilion, December 27. 

Timour the Tartar ; or, The Swell Belle of the Period, burlesque, by Edward Chamberlaine ; 
Alexandra, December 27. 

Whittington and His Cat ; or, Harlequin King Kollywobbol and the Genius of Good Humour, 
pantomime, by H. J. Byron ; Greenwich, December 27. 

Damon the Dauntless and Phillis the Fair, burlesque sketch, by Charles Dryden; St. George’s, 
December 28. 


" The Princess, burlesque, by W. 8. Gilbert ; Olympic, January 8. 


Not so Bad After All, comedy, in three acts, by Wybert Reeve; Charing Cross, January 8. 
Open to Correction, farce, by the late Robert Brough; Adelphi, January 10. 

The Nightingale, drama, in five acts, by T. W. Robertson ; Adelphi, January 15, 

Rely on My Discretion, farce, by Mr. Palmer; Royalty, January 17. 


._ Corrupt Practices, comedy-drama, in two acts, by Frank Marshall; Lyceum, January 22. 


Chilpéric, opera-bouffe, in three acts, by Mons. Hervé (adapted by Messrs, K. Reece, F. A, 
Marshall, and R. Mansell); Lyceum, January 22. 

’Twixt Axe and Crown; or, the Lady Elizabeth, historical play, in five acts, by Tom Taylor ; 

Queen’s, January 22, 
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Love’s Doctor, drama, in two acts, by Andrew Halliday; Royalty, January 27. 

What's It On; or, Shakespeare-ience Teaches, burlesque, by W. Routledge (amateur perform- 
ance) ; Gallery of Illustration, January 29, 

How We Spent Christmas Day in’69, dvama, by Harry M. Pitt ; Surrey, January 31. 

Lost and Found, operetta, by Miss Virginia Gabriel, libretto by George Marsh; Gallery of 
I}lustration, February 5. 

Quick March, comic opera, in one act, by Ferdinand Wallerstein ; Queen’s, February 5, 

Pike O'Callaghan; or, the Irish Patriot, drama, in three acts, by Wybert Reeve; Surrey, 
February 7. 

The Man in the Cloak ; or, the Assassin, drama, in two acts, by F. Marchant; Victoria, Feb. 7. 

The Hedge Carpenter, drama, by C, H. Hazlewood ; Britannia, February 7. 

Not Found, drama, in three acts, by E. Towers; East London, February 7, 

Philomel, drama, in three acts, by H. T. Craven ; Globe, February 10. 

The Countess ; or, a Sister's Love, drama, in three acts, by Miss E. Schiff; Alfred, February 21. 

“Two” Much Alike, burlesque comedietta, by G. Grossmith, jun,, and A. R. Rogers (amateur 
performance); Gallery of Illustration, February 12. 

The Power of Gold ; or, Honesty is the Best Policy, drama, in three acts, by W. R. Osman ; 
Surrey, February 19. 

In the Stationery Line, tarce, by J. M. Killick (amateur performance) ; Cabinet, Feb. 19. 

Turned Out to Starve ; or, the Hand that Governs All, drama, in two acts, by Thomas Webb ; 
sritannia, February 21. 

Phobus’s Fix, farce ; Drury Lane, February 28. 

Paul Lafarge; or, Self Made, drama, in two acts, by Dion Boucicault ; Princess’s. March 7. 

A Dark Night's Work, drama, in three acts, by Dion Boucicault ; Princess’s, March 7. 

The Pace that Kills ; or, Fast Life and Noble Life, drama, in three acts, by C. H. Hazlewood ; 
Britannia, March 7. 

He Would be a Bohemian, comedietta, by the late W..R. Garton (amateur performance) ; 
Gallery of Illustration, March 12, 

Sea Weed Hall ; or, Jack and Jill, comedietta, in two acts, by J. B, Johnstone; New Variety, 
Hoxton, March 14, 

Widow's Weeds, comedietta, in one act, by John Oxenford and Horace Wigan ; Strand, March 19, 

The Mechanical Toy, vaudeville, by Miss Marian Taylor; Britannia, March 21, 

Devotion, drama, in three acts, by F. G. Cheatham; Sadler’s Wells, March 21. 

The Prompter’s Box ; a Story of the Footlights and the Fireside, drama, in four acts, by Henry 
J. Byron; Adelphi, March 23. 

Sampson’s Wedding, farce, by G. F. Rowe; Lyceum, March 30, 

Sir George and a Dragon; or, We are Seven, burlesque,.by F. C. Burnand; Strand, March 31. 

Le Composite ur Toque » French operetta ; Lyceum, April 1. 

Captain Smith, farce, by Miss Berry ; Charing Cross, April 4. 

One Black Spot, drama, in two acts, by C. H. Hazlewood; Britannia, April 4. 

The Varsity Boat Race, farce, by C. H. Stephenson and Fred. Robson ; Olympic, April 6. 

The King’s Pleasure, drama, in one act, by Alfred Thompson (amateur performance); Gaiety, 
April 12. 

Frou Frou ; or, Fashion and Passion, drama, in five acts, by Benjamin Webster, jun.; St. 
James’s, April 14. 

Frou Frou, drama, in five acts, by Sutherland Edwards; Olympic, April 16. 

Robert Macaire ; or, the Roadside Inn Turned Inside Out, burlesque extravaganza, by Henry 
J. Byron; Globe, April 16. 

The Princess of Trebizonde, comic opera-drama, in three acts, by Mons, Offenbach (adapted by 
Charles Lamb Kenney); Gaiety, April 16. 

For Love or Money, comedy, in three acts, by Andrew Halliday ; Vaudeville, April 16. 

Don Carlos; or, the Infante in Arms, burlesque, by Conway Edwardes; Vaudeville, 
April 16. 

Clam, drama, in three acts, by C. H. Ross; Surrey, April 16. 

A Sneaking Regard, farce, by Miss Ada Moore; Surrey, April 16, 

Guy Fawkes; or,a New Way to Blow upa King, opera-bouffe, in three acts, by John Thomas 
Douglass; Standard, April 16. 

Le Petit Faust, opera-bouffe, in three acts, by Mons. Hervé (adapted by H. B, Farnie); Lyceum, 
April 18. 

Behind the Curtain, drama, in four acts, by George Roberts; Holborn, April 18, 

The Chamber of Horrors, farce, by A. Wood; Holborn, April 18. 

The Twin Sisters, comedy, in three acts, by Miss Emma Schitf; Charing Cross, April 18. 

Cupboard Love, farce, by Frederick Hay; Vaudeville, April 18. 

Erin-go-Bragh; or, the Wren Boys of Kerry, drama, by C. H. Hazlewood; Britannia, 

April 18. 

Masked, drama, in four parts; Britannia, April 18. 

Quasimodo, the Deformed ; or, the Man with the Hump, and the Belle of Notre Dame, 
burlesque, by H Spry; Grecian, April 18. 

Honor Bright ; or, a Story of the Stage, drama, in prologue and three acts, by E, Towers and 
W. Paulo; East London, April 18. 

Cinderella, extravaganza, by Harry Lemon; Crystal Palace, April 18, 

Liitle Mother comedy, in two acts, by J. Maddison Morton; Royalty, April 21. 
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M.P., comedy, in four acts, by T. W. Robertson; Prince of Wales’s, April 23. 
Barwise’s Buok, comedy, in two acts, by H. T. Craven; Haymarket, April 25. 
Les Vieux Garcons, French comedy, by Mons, Sardou; Princess’s, Aprii 25, 
Truth Against the World, drama, by G. Spencer; East London, April 27. 
La Reine des Naides, fairy musical legend, by Edmund Coles ; King’s Cross, April 30. 
Breaking the Spell (English version of Offenbach’s operetta, “ Le Conscrit”), adapted by H. 
B. Farnie; Lyceum, May 2. 
Frou Frou (French), drama, in five acts,by MM. Meilhac and Halevy; Princess’s, May 2. 
Marriage, Not Divorce; or, the Love that Blooms for Ever, drama, in three acts, by John 
Levy; Britannia, May 2. 
The Enchanted Wood ; or, the Three Transformed Princes, extravaganza, by Henry J. Byron ; 
Adelphi, May 4. 
The Man of Quality, comedy (adapted by John Hollingshead, from Sir John Vanbrugh’s five-act 
play entitled ** The Relapse ; or, Virtue in Danger)”; Gaiety, May 7. 
The Beggars’ Uproar, extravaganza, by Hubert Jay Morice; Surrey, May 7. 
Abu Hassan, opera, in one act, by Weber; Drury Lane, May 12, 
L’ Oca del Cairo, opera, by Mozart; Drury Lane, May 12. 
Loving Hearts, comedy, in three acts, by G. F. Neville; Strand, May 21. 
Illusions, comedy, in two acts, by Joseph J. Dilley ; Charing Cross, May 21. 
L’ Aventuriere, comedy, by M. Augier ; Princess’s, May 23. 
Frou Frou (American version), drama, in five acts, by Augustin Daly; St. James’s, May 25. 
The Gentleman in Black, opera-bouffe, in two acts, libretto by W. S. Gilbert, music by Frede- 
ric Clay ; Charing Cross, May 26. 
Free Labour ; or, Put Yourself in His Place, drama, in four acts, by Charles Reade ; Adelphi, 
May 28. 
Two Roses, comedy, in three acts, by James Albery ; Vaudeville, June 4. 
The Death Trap ; or, a Catspaw, drama, in four acts, by J. Redding Ware; Grecian, June 6, 
Escaped ; or, Thrice Married, drama, in four acts, by W. Travers; East London, June 6. 
Esmeralda, opera, by Signor Campana; Covent Garden, June 14. 
The Robust Invalid, comedy, in three acts, by Charles Reade (adapted from Molitre’s “ Malade 
Imaginaire”); Adelphi, June 15. 
Under False Colours, comedy, in three acts, by F. C. Taylor (amateur performance) ; Cavendish 
Rooms, June 15. f 
The Absent Man, farce, by George Roberts; Holborn, June 18. 
Don Juan, the Little Gay Deceiver, burlesque, by H. Spry ; Grecian, June 20, 
La Perichole, opera, by Offenbach; Princess’s, June 27. 
Les Pantins de Violette, operetta, by Adolphe Adam ; Princess’s, June 27. 
Romance and Reality; or, the Poet’s Home, operetta, libretto by H. Folkard, music by J. W. 
Elliott; Royalty, June 30, 
Undine, spectacular romance, by R. Reece; Olympic, July 2. 
Paul Clifford ; or, the Highwayman of Life, drama, in four acts, by Harry M. Pitt; Victoria, 
July 2. 
Mignon, opera, in three acts, by Ambroise Thomas ; Drury Lane, July 5. 
Helen Douglas, drama, in five acts; Haymarket, July 18. 
The Emerald Queen, drama, by W. Travers; Britannia, July 18. 
The Bold Recruit, operetta, words by B.C. Stephenson, music by Frederic Clay; Gallery of 
Illustration, July 19. 
Poppleton’s Predicaments, farce, by C. M. Rae; Royalty, July 21. 
I’ Olandese Dannato, opera, in three acts, by Richard Wagner; Drury Lane, July 23. 
Weeds and Flowers; or, the Garden of Life, drama, in three acts, by W. H. Abel; East 
London, July 25, 
Taking the Veil; or, the Harsh Stepfather, drama, in three acts, by C. H. Hazlewood ; 
Britannia, July 30. 
The Weeds and Flowers of Erin, drama, in three acts, by G. H. Macdermott; Grecian, 
August 1. 
Honest Labour ; or, the Shifting Scenes of a Workman’s Life, drama, in three acts, by 
Frederick Marchant; Britannia, August 3. 
Sharps and Flats ; or, the Race Course of Life, drama, in three acts, by Frederick Marchant ; 
Britannia, August 15. 
Strayed Away, drama, in four acts, by W. Travers; East London, August 15, 
Dolly, comic opera, by Adolphe Adam; Gaiety, August 22. 
Trombaleazar, musical extravaganza, by Offenbach (adapted to the English stage by C. H, 
Stephenson); Gaiety, August 22. 
The Seven Champions of Christendom; or, Good Little St. George and the Naughty Snap- 
dragon, burlesque, by W. K. Osman; Alexandra, August 22. 
Chiselling, farce, by James Albery and Joseph Dilley ; Vaudeville, August 27. 
The Sons of the Forge ; or, the Blacksmith and the Baron, drama, by C. H. Hazlewood; 
Britannia, August 29. 
Handsome is that Handsome Does, a Story of the Lake Country, comedy-drama, in four acts, 
by Tom Taylor; Olympic, September 3. 
Venus versus Mars, comedietta, by John Thomas Douglass, jun, ; Standard, September 5, 
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. Fernande, drama, in four acts, adapted by Sutherland Edwards; St. James’s, October 15. 
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The Rapparee ; or, the Treaty of Limerick, drama, in three acts, by Dion Boucicault; Prin- 
cess’s, September 9. 

F. M, Julius Cnesar ; or, the Irregular Rum’un, operatic burlo-drama, in three acts, by F. C. 
Burnand ; Royalty, September 7. 

The Idle’ Prentice, a Tyburnian Idyll of High, Low, Jack, and His Little Game, burlesque, 
by H. B. Farnie; Strand, September 10, 

The Fatal Marriage, drama, in prologue and three acts, by E. Towers; East London, 
September 10. 4 

Innisfallen; or, the Men in the Gap, drama, in three acts, by Edmund Falconer ; Lyceum, ' 
September 17. 

Queen Stork, farce, by F. Waller; Prince of Wales’s, September 17. 

Locked In, farce, by the late J. P. Wooler; Prince of Wales’s, September 17. 

Zana ; or, the Pride of the Alhambra, drama, in three acts; Britannia, September 19. 

The Pet Dove, opera, in two acts, by M. Gounod; Crystal Palace, September 20, 

An Angel’s Kisit ; or, the Trials of Love, drama, in prologue and two acts, by W. H. Abel; 
East London, September 21. 

Amy Robsart, drama, in four acts, by Andrew Halliday ; Drury Lane, September 24, 

A Domestic Hercules, farce, by Martin Beecher; Drury Lane, September 24. 

A Chapter of Accidents, farce, by John Thomas Douglass; Standard, September 26. 

Odds—What They Were, Who Won, and Who Lost Them, drama, in four acts, by Sefton Parry ; 
Holborn, October 1. 

David Copperfield (an American dramatisation of the late Charles Dickens’s novel), in two acts ; 
Grecian, October 3. 

Living at Ease, comedy, in three acts, by Arthur Sketchley; Strand, October 5. 

The Three Perils; or, Wine, Women, and Gambling, drama, in three acts, by Frederick Mar- 
chant; Britannia, October 5. 

Board and Residence, farce, by Conway Edwardes ; Globe, October 8. 

Wealth, comedy-drama, in two acts, by the late Rophino Lacy ; Royalty, October 8. 

Link by Link, drama, in four acts, by Frederick Hay and Frederick Fenton; Surrey, 
October 8. 

A Striking Similarity, farce, by Frederick Hay ; Surrey, October 8. 





Paul and Virginia, burlesque, by Arthur Wood; Olympic, October 15. 

A Rolling Stone Sometimes Gathers Moss, dvama, in four acts, by Frederick Marchant; 
Victoria, October 15, 

Uncle’s Will, comedietta, in oneact, by Theyre Smith; Haymarket, October 24, 

The Headsman’s Axe; or, Queen, Crown, and Country, drama, in three acts, by G. H, Mac- 
dermott; Grecian, October 24. 

The Bouquet ; or, the Language of Flowers, drama, in three acts, by Edward Towers; East 
London, October 24. 

At Stake, comedy, in three acts, by J. M. Killick (amateur performance) ; St. George’s Hall, 
Langham Place, October 26. 

The Norman Invasion, burlesque, by J. M. Killick (amateur performance); St. George’s Hall, 
Langham Place, October 26. 

The Vicar of Wakefield, drama, in four acts, by J. T. Douglass; Standard, October 31. 

The Female Pirate; or, the Lioness of the Sea, drama, by Douglas Stewart; Victoria, Oct. 31, 

The Seven Years’ Secret, drama, in two acts, by C. H. Hazlewood; Britannia, October 31. 

A Life's Devotion, drama, in prologue and three acts, by W. H. Abel; East London, 
November 2. 

Joe Sterling ; or, a Ragged Fortune, drama, in three acts, by C. H. Hazlewood; Victoria, 
November 7. 

The Flag; or, the Battle Field, drama, in three acts; Surrey, November 12. 

Kenilworth ; or, the Gentle Amy Robsart, drama, in three acts ; Royal Alfred, November 12. 

The Willow Pool; or, the Shadow of Death, drama, in two acts; Grecian, November 14. 

The Magic Whisper, drama, in two acts, by C. H. Hazlewood; Britannia, November 14 

E-liz-abeth ; or, the Don, the Duck, the Drake, and the Invisible Armada, burlesque, by F. C. 
Burnand ; Vaudeville, November 17. 

The Palace of Truth, fairy comedy, in three acts, by W. 8. Gilbert ; Haymarket, November 19. 

Nell ; or, the Old Curiosity Shop, drama, in four acts, by Andrew Halliday ; Olympic, Nov. 19, 

Christmas Eve, farce, by Charles Smith Cheltnam ; St. James’s, November 21. 

A Flash of Lightning, drama, in four acts, by Messrs. Murdoch and Daly ; Grecian, Nov. 21. 

Whittington Junior, and his Sensation Cat, burlesque, by Robert Reece; Royalty, Nov. 23. 

A Bone of Contention, comedietta, in one act, by C. Harding (amateur performance) ; St. George’s 
Hall, November 23. 

A Lost Life, drama, in three acts, by H. L. Walford, amateur performance ; Gallery of Illus- 
tration, November 24. 

The Veiled Prophet of Khorassan ; or, the Maniac, the Mystery, and the Malediction, bur- 
lesque, by H. L, Walford (amateur performance) ; Gallery of Illustration, November 24. 
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Alew Pieces 


PRODUCED AT THE PROVINCIAL THEATRES IN 1870. 
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The King’s Pledge; or, a Mission of Mercy, drama, by G. F. Charles; Royal Queen’s Theatre» 


Barnsley, January 3. 

A Secret of the Sea, drama, by W. Muskerry ; Theatre Royal, Cheltenham, January 17. 

The March on Magdala, drar: na, by F. W arrington ; Queen’s Theatre, Dublin, Febru: ary 21. 

Mabel’s Secret, comedy-drama, by G. F, Ferneyhough ; Drill Hall! , Derby, March 1. 

Under a Ban, drama, in three acts, by W. Duckworth ; ; Alex: andra Theatre, Liverpool; March 7. 

Put ey in His Place, drama, in four acts, by Charles Reade; Theatre Royal, Leeds, 

arch 11. 

A Pearl Among Women, dramatic sketch, by Henry Leslie ; Amphitheatre, Liverpoél, March 11. 

Frou Frou; or, fashion and Passion, drama, by Benjamin Webster, jun.; Theatre Royal, 
Brighton, March 14. 

Blanche, comedy, in three acts, by Arthur Sketchley ; Alexandra Theatre, Liverpool, March 14. 

Weeds and Flowers of Erin, drama, by G. H. Macdermott ; Royal Colosseum Theatre, Liver- 
pool, March 14. 

The Maid of St. Aubins ; or, Love against Money, drama, in two acts, by James Skea (amateur 
performance); Royal Hall, Jersey, March 15, 

Wolves, drama; Theatre Royal and Opera House, Blackburn, March 16. 

Found Dying in the Streets ; or, a Will Made ina Snowdrift, on the Fly-leaf of a Rake’s 
Diary, drama, by M. Ww ardhaugh ; Royal Queen’s Theatre, Barnsley, March 21. 

My Lady Hilda ; or, the Buried Secret, drama, in three acts, by Henry Faucit Saville ; Theatre 
Royal, Nottingham, March 21. 

Coen ee or, the Street Arab, drama, by W. R. Waldron; Theatre Royal, Bolton, 
March 28. 

Jane oon; or, the Witch of Edinbro’, drama, by 8, Nicholson; Theatre Royal, Leith, 

arch 28. 

Death's Head Dick, the Skeleton Pirate ; or, the Tigers of the Sea, drama, by R. C. Totten ; 
Cambria Theatre, Merthyr Tydvil, March 31. 

Private and Confidential, farce, by Messrs. Eldred and Paulton; Prince of Wales’ Theatre, 
Liverpool, April 1. 

Eva’s Inheritance, drama, by Archie Cowper; Royal Alexandra Theatre, Liverpool, April 6. 

Barwise’s Book, comedy, in two acts, by H. T. Craven; Theatre Royal, Edinburgh, April 13. 

Muriel ; or, the Warning Voices, drama, in three acts, by Henry Leslie; Royal Amphitheatre, 
Liverpool, April 16. 

The Pirate's Wife; or, the Twin Brothers, drama; Tyne Theatre, Newcastle-on-Tyne, 
April 16. 

The Union Wheel, drama, by J. Fox; Theatre Royal, Sheffield, April 16. 

The Gay Musketeers ; or, All for Number One, burlesque, by Messrs, Eldred and Paulton ; 
Prince of Wales’ Theatre, Liverpool, April 18. 

The Maid of Cefn Ydfa, Welsh traditional drama, in three acts, by J. C. O'Dowd; Model 
Theatre, Aberdare, Glamorganshire, April 21. 

Ia Part du Diable (English version), opera ; Theatre Royal, Plymouth, May 7, 

The Flower Girl, operetta, by Mr. Maclvay ; Prince of Wales’ Rooms, Jersey, May 10. 

The Cricket Match, farce; by Alfred Leslie; Theatre Royal, Norwich, May 12. 

The Bond of Life, drama, in three acts, by H. F. Saville; Assembly Rooms, Reading, May 14, 

Better Luck Next Time, comedy-drama, in three acts, by Reginald Moore; Theatre Royal, 
York, May 20. 

Lady D’ Arcy, comedy, by B. H. Hilton; New Theatre Royal, Bristol, May 25. 

Jim Drags, the Drayman, drama, by F. Hay; Prince of Wales’ Theatre, Liverpool, May 26. 

A Striking Similarity, farce, by Frederick Hay ; Prince of Wales’ Theatre, Liverpool, May 30. 

Marian ; or, the Early Days of Wallace, drama, in four acts, by Charles Cook; Southminster 
Theatre, Edinburgh, June 6. 

Waiting for the Dawn, drama, in three acts, by R. Moore; Theatre Royal, Sheffield, June 6. 

Stricken Down, drama, by Charles Dillon ; Theatre Royal, Glasgow, June 13. 

Lost Emily, drama, by G. Murray; Prince of Wales’ Theatre, Birmingham, June 30, 

A New Edition of the Corsican Brothers ; or, the Kompact, the Kick, and the Kombat, bur- 
lesque, by W. H. Mason ; Theatre Royal, Brighton, July 18. 

The Greek Brigands; or, the Massacre of English Tourists by the Aravanitakai, drama, by 
Lawrence Meadows; Royal Colosseum Theatre, Liverpool, July 18. 

Basiliska, drama ; Jarrow Street Rooms, Hull, July 22. 

A Flash of Lightning, drama ; Amphitheatre, Leeds, August 1, 

Viola, drama, by Morton Price ; Theatre Royal, Halifax, August 9. 

Handsome is that Handsome Does, comedy, in four acts, by Tom Taylor; Prince’s Theatre, 
Manchester, August 15. 

A Threepenny Bit, comedy, in three acts, by J. Maddison Morton and A. W. Young; Theatre 
Royal, Brighton, August 18, 
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Pietro Wilkini ; or, the Castaways, the Wild Men, and the Winged Beauty, burlesque, by F. 
Eyles, jun; Swiss Gardens, Shoreham, August 18. 

Edith A or, the Fall of Pride, drama, by W. Sidney; Her Majesty’s Theatre, Richmond, 

, ugust 22. 

Quits; or, the Lucky Bag of Life, drama, in three acts, by C. H. Stephenson and John 
Brougham ; Theatre Roval, Belfast, August 29. 

Light as Air, comedietta; Royal Albion Theatre, Crewe, September 1. 

Man and Wife, comedy, by C. H. Stephenson; Theatre Royal, Belfast, September 2. 

Better Late than Never, drama, by Edwin Palmer; Theatre Royal, Middlesbrough, Sept. 5. 

Rube, the Showman, drama, by Messrs. Coleman and Charles Calvert ; Theatre Royal, New- 
castle-on-Tyne, September 5. 

The Arkon the Sands, drama, by C. Rennell ; Theatre Royal, Brighton, September 19. 

Birth, comedy, in three acts, by T. W. Robertson; New Theatre Royal, Bristol, October 5. 

Poor Eni’ly, drama, by Brandon Ellis; Theatre Royal, Southampton, October 10. 

Post Office Frauds, drama; Theatre Royal and Opera House, Blackburn, October 24. 

Turn Round, drama (amateur performance); Victoria Hall, Newport, Monmouth, October 29. 

The Two Coquettes, comedy, in four acts, by James Albery ; Prince of Wales’ Theatre, Liver- 
pool, October 29. 

1870; or, the Battle of Life, drama; Queen’s Theatre, Dublin, October 31. 

The — Doctor of Paris, drama, by Brandon Ellis; Theatre Royal, Southampton, 
October 31. 

Sly and Shy, farce, by Frank Manby; Theatre Royal, Southampton, November 4. 

a Lloyd's, drama, in four acts, by T. A. Palmer; New Queen’s Theatre, Manchester, 

Yovember 5. 

Leontine ; or, Clorinde’s Revenge, drama; Theatre Royal, Bath, November 7. 

The Merchant of Paisley ; or, the False Bride, drama; Theatre Royal, Paisley, November 7. 

An English Gentleman ; or, the Empty Pocket, drama, in four acts, by Henry J. Byron; New 
Theatre Royal, Bristol, November 8. 

Under Two Flags, drama, by W. H. Abel; Theatre Royal, Norwich, November 14. 

Don Juan, burlesque ; Theatre Royal, Bradford, November 22. 

The Unexpected, farce; Theatre Royal, Dublin, November 28. 

Out for a Holiday, farce; Theatre Royal, Northampton, November 29. 


SALARIES OF ACTORS AND ACTRESSES, 

It is curious to mark the difference in the salaries paid to dramatic peformers during the past 
hundred years, In the better days of the drama their salary appeared small, but there can scarcely 
be a doubt that a healthy action was then employed, which the “ star” system tended to impair. 
If we look into Garrick’s theatre we find the scius himself at the head, with a stipend of 
21. 15s, 6d. per night ; Barry and his wife, 31. 6s. 8d. ; John Palmer and his wife, 2/.; King, the 
Sir Peter Teazle and Lord Ogleby, 11. 6s. 8d. ; Mrs. Pritchard, 2/. 6s. 8d. ; Mrs. Cibber, 2/. 10s. 
Miss Pope, 13s. 4d. ; and Signor Guestinelle, the principal singer, 1/. 13s. 4d. 

Succeeding the days of Garrick came a host of distinguished performers, including Lewis, Quick, 
Bannister, Munden, Mrs. Jordan, Miss Farren, cum multis aliis, not one of whom ever received 
“ star” salaries. John Kemble, as actor and manager, was content with 56/. 14s. per week ; 
George Frederick Cooke received 25/.; and Mrs. Jordan, in her zenith, an average of 311. 10s. 
Drury Lane in season 1812-13 boasted of an excellent company, including John Johnstone, who 
was retained at 16/. per week ; Dowton, who received 167. Covent Garden at the same period 
mustered amongst its members Emery (whose highest salary during his career was but 14/. per week), 
Mathews, Fawcett, Blanchard, Liston, and Simmonds, and their united receipts from the treasury 
were less than has since been paid to one actor at a metropolitan minor theatre. Edmund Kean’s 
first engagement at Drury Lane in 1814 was for three years, ranging from 8J. to 10/. per week. 
This was subsequently converted into a contract at 501. per night. Eight years prior to this great 
change in the fortunes of Kean—in the year 1806—he was playing at the Haymarket unnoticed 
and unknown, his salary at that time being 2/. per week. Twenty years later, when wrung in 
heart and fame, physically and mentally weak, he received at the same house 50/. per night. 
“ Who will say he was a better actor than he was in 1806?” 

Asa contrast tothe sums paid during the past century, we may state that at Drury Lane, when 
under the management of the late Stephen Price, the nightly salary of Edmund Kean was 60/., 
and that of Madame Vestris and Liston 26/. each ; whilst Farren received 361. weekly ; Jones, 
361. ; James Wallack, 351. ; and Harley, 307. In 1838 Tyrone Power was receiving 961. weekly 
from the Adelphi, and Farren 40/. from the Olympic, It was once remarked in reference to the 
enormous sums lavished upon stars, that the President of America was not so highly paid as Ellen 
Tree, whilst the Premier of ( Great Britain had a less salary than Mr. Macready. Madame Malibran 
was said by the same writer to draw five times as much money as the Colonial Secretary, and Mr. 
Farren nearly twice as much as the representative of the Home Office. Whilst ruinous sums were 
being paid to favoured artistes the dramatic author participated in the neglect assigned to the less 
fortunate members of the profession. Sheridan Knowles, for instance, may have received for one 
of his works, the result of many months’ labour, some 300/. or 400/,, but this sum a popular 
performer could put in his purse in a week or so. Liston, again, lived and died in the fulness 
of wealth, much of which may have been derived from Paul Pry, yet Poole received only 300/. 
for that production. 
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Theatrical, Susical, and Equestrian Obituary. 


FROM DECEMBER, 1869, TO NOVEMBER, 1870. 


Apranams, Mrs. M., wife of M. Abrahams, Oriental Theatre, Poplar, aged 29, Aug. 12. 
Apams, George, Actor, of the late Queen's Theatre, Manchester, aged 47, August 14. 
AEN, G., father of Mr. Allen, Circus Proprietor, May 6. 

ANDERSON, Miss Flora, daughter of Professor Anderson, Wizard, aged 17, July 19. 
Barz, Michael William, English Opera Composer, aged 62, October 20. 

Barroot, Harry, Comedian, July 18. 

Baxnett, Mrs. Frances, Actress in the Hampshire Circuit, aged 71, February 14. 
Bays, James S., Proprietor of the Scotia Music Hall, Glasgow, November 1. 
BeprForD, Harry, Operatic Vocalist, aged 70, September —. 

Bett, Mrs. Isabel, wife of Richard Bell, Equestrian Director, October 11. 
BERNASCHINA, Madame Marianna, late of Her Majesty’s Theatre, January 3. 

Bryper, Madame Marguerite, Continental Vocalist, July 8. 

Brann, Thomas Beckford, Duologue Artist, aged 51, July 28. 

Bow ey, Robert Kanzow, General Manager of the Crystal Palace, aged 57, August 25. 
Bravk, James, Actor, late of the Amphitheatre, Liverpool, aged 27, April 8. 

Breman, Edward, Scenic Artist, aged 33, November —. 

Broveu, William, Dramatic Author, aged 44, March 13. 

Brown, William, a member of the British Operatic Association, aged 31, June 8. 
BuenanD, Mrs. F. C. (née Miss Cecilia Ranoe, of the St. James’s), aged 27, April 10, 
BorrerFis.D, Miss Isabel, Vocalist, May 18. 

CaMPBELL, William, Scotch Comedian, late of the Theatre Royal, Glasgow, ag. 48, Feb. 26. 
CAULFIELD, Mrs. Louisa, widow of the late John Caulfield, aged 48, September 15. 
CuapMaN, Barnet (professionally known as Charles Robinson), ‘l'ragedian, ag. 31, Sept. 16. 
CuarMan, W., junr., Actor, of the Brighton Theatre, aged 18, January 21. 

Coatss, Mrs. W. H., Provincial Actress, aged 65, July 2. 

CockraM, William Edward (known as Leigh Wilson), Tenor Vocalist, aged 34, Feb. 13. 
Covrsaca, Madame (professionally known as Saporiti), Operatic Vocalist,ag. 101, March —. 
Coz, W. J., Actor, and formerly Manager of the Dublin Theatre Royal, February —. 
Cory, John, Comic Vocalist, aged 25, November 14. 

Coi@an, Michael, Pianist, aged 35, May 12. 

Coorsr, John, Actor, formerly of Drury-lane Theatre, aged 77, July 13. 

Corpyer, W. J., Musician, Sydney, Australia, July —. 

Corri, Dussek, Operatic Vocalist, February 4. 

Corrt, Mrs. V. (née Miss Annie Parker), Actress, Theatre Royal, Dublin, aged 29, Aug. 4. 
CrockEr, J. P., Ethiopian Comedian, aged 35, December 17, 1869. 

Davey, Richard, Property Master at the Surrey, aged 69, September 25. 

Davipson, Mrs., mother of Mrs. John Powell, Equestrienne, aged 67, April 9. 

Davis, D. R., late Proprietor of the Victoria Music Hall, Manchester, aged 41, July 8. 
De Bextor, Charles Auguste, Violinist, aged 68, April 13. 

Dickens, Charles, Author and Dramatist, aged 58, June 9. 

Dutver, W., Clown, late of the Haymarket, &c., October 14. 

Dumas, Alexandre, at Puys, French Dramatist and Author, aged 67, Dec. 5, 1870. 
Eprorr, William, Musical Director at the Grecian, May 23. 

Epwarps, Mrs. Sarah Ann, wife of W. H. Edwards, Panorama Proprietor, March 24. 
Emery, Mrs. Ann, widow of the late Actor, John Emery, aged 89, January 24. 
EntTWISsTL£, William, Proprietor Odd Fellows’ Music Hall, Blackburn, ag. 35, Dec. 19, 1869. 
Eruatr, Miss Rose, Equestrienne, April 26. 

Fiexmore, Mrs. Ann, mother of the late Clown, Richard Flexmore, aged 88, Dec. 26, 1869. 
Foster, Sidney, formerly of Astley’s, June 18. 

Frepericks, Miss Louise, anseuse, Prince of Wales’s Theatre, Birmingham, Jan, 22. 
GaRpNER, William, Actor, Melbourne, Australia, July 23. 

Garss, Mrs., Actress, widow of the Comedian, aged 72, March 6. 

GavuGiraNn-NANTEUIL, Mons., the oldest Dramatic Author in France, aged 96, Feb. —. 
Gisss, John, Property Master at the Grecian, Nov. 5. 

Grit, Joseph, many years Manager of the St. Patrick’s Music Hall, Dublin, January —, 
Guover, Stephen, Musical Composer, aged 58, December 7, 1870. 

Green, Charles, Aeronaut, aged 85, March 26. 

QGverrint, Sebastian Francis, late Acting Manager at the Royalty, aged 79, March 9. 
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GuiiteMey, Louis Charles, better known as Jean Bond, the Antipolean Artist, May 30. 


» Hanks, Charles, Comedian, April 29. 


Haruison, i. tulielma Marie, wife of Robert Harrison, Daologue Artist, ag. 31, Feb. —. 
Harrison, J. N., first President of the Sacred Harmonic Society, aged 79, August 19. 
Haknrison, C a late of the Exeter and North Shields Theatres, &., August 22. 
HavpTMann, Laurent, Organist and Composer, June —. 

Hennester, Samuel, Minstrel Performer, September 7. 

Hitpeprannt, F., Pantomimist, March 16. 

Hoxprook, Joseph Charles, late Circus Proprietor, aged 41, January 11. 

Hocartu, George, Musical Critic and Author, aged 86, February 12. 


Invina, Joseph Henry, Comedian, aged 31, September 6. | 
Jackson, Mrs. Charlotte (known in the Musical Profession as Miss Cubitt), May 24. | 
Jacons, Mr., Wizard, October —. 

Kino, Harry, Duologue Artist (son of T. C. King, the Actor), aged 19, May 17. 

Kinnear, De Leon, Circus Manager, aged 55, March 21. 

LaBarre, Theodore, an eminent French Harpist, April —. 


Lacy, Frank, Harlequin, of Astley’s, aged 28, February 17. 

LANGLE, Aylie, French Dramatic Author, aged 42, January - | 
LEMAITRE, C harles, French Actor, and son of Frederic Lemaitre, March 15. 

LEMON, Mark, Dramatic Author, &c., aged 60, May 23. 

LeotaRp, Mons., Gymnast, aged 28, August —. 
Levassor, Pierre, French Comedian, aged 62, January 15. 

Levani, Henry, Trapezist, aged 20, October 29. 

Lewis, Mrs. G. (née Miss Adelaide Downing), Actress, of the Britannia Theatre, Aug. 4. 
Luoyp, Mrs. Eliza, wife of F. H. Lloyd, Comedian, aged 60, November 19. 

Lona, Mrs. V. C., wife of C. Long, Property Master, ‘Il. R., Nottingham, aged 36, April 4. 
Loong, Mrs. E., wife of Samuel Loone, of the Albion Theatre, Crewe, September 13. 
McFapyeEN, Mrs. Louisa, daughter of the late C. B. Diddear, of Covent Garden, Nov. 6. 
Macuin, Mr., Bass Singer, aged 72, September —. 

Marston, Mrs. Eleanor Jane, wife of Dr. Westland Marston, Dramatic Author, Jan, 11. 
MELLING, James Alfred, Musician, November —. 

M1118, James, Agent and Stage Manager for C. H. Duval, aged 58, January 2¢ 

Mitcuett, William, Circus Clown, aged 53, June 22. 

MitcuEnson, William, Pantomimist of Drury Lane Theatre, aged 49, October 20. 
Morton, Mrs. F. (Mrs. R. Honnor), Actress, aged 61, January 4. 

Morais, J., Actor, at the Calcutta Theatre, October —. 

MoscueE.es, Herr Ignaz, Pianist and Composer, aged 76, March —. 

Morrkay, Henry Leigh, Actor, aged 49, January 17. 

McKunuky, Mrs. W. J. (née Miss Florence Wilson), Music Hall Artiste, January 8 
Newuam, William, Low Comedian and Pantaloon, of the Britannia, April 15, 
Nicuoson, Alfred, Oboist, of Covent Garden orchestra, aged 48, August 29. 

Oxmonp, Mr., Chairman of the Oxford Music Hall, Middlesbro’, April 12. 

Pace, William J., Chairman at the Marylebone Music Hall, May 5. 

Prakson, Joshua, Stage Carpenter at the Theatre Royal, Wigan, aged 42, September 16, 
Prerrvccuini, Signor, Composer of Music, March —. 

Pues, Edmund, Actor, and son of Samuel Phelps, the Tragedian, aged 32, April 2. 
Prinper, Mrs. W., mother of the Messrs. W. and G, Pinder, Equestrian Managers, Jan. 8, 
Pitt, Mrs, Annie, wife of Harry Pitt, Actor, of the Britannia, aged 39, November 22. 
Pumpron, C. F., for many years connected with Old V auxhall Gardens, aged 66, Sept. 18. 
PLOUTODE, Charles, French musician, May — 

Poaeai, Signor Emilio, Dramatic Author, ‘aged 44, August —. 

Powx.1, Mrs. Rebecca, mother of Miss Rebecca Powell, the Dramatic Reader, Jan. 23. 
Queen, Richard, Flautist, July 19. 

Rag, Peter, Actor, ef the Manchester Theatres, aged 70, August 18. 

Ravvut-Picet, Mdlle. Clemene, Parisian Actress, aged 62, May 29. 

Ricuarpson, Mrs. L. A. (née Miss Madeleine Percy), Actress, June 1. 

Rircurk, Mrs. (professionally known as Anna Cora Mowatt), Actress, July 21, 

Rivers, Basil George, Tragedian, aged 54, July 7. 

RoxrckkEL, Herr, the original Florestan of Beethoven’s Fidelio, October —. 

Rooney, J, P., lrish Comic Singer and Dancer, May 10. 

Roquertan, Nestor, Parisian Theatrical Director, aged 66, April 25 

Rourke, Mrs. Georgiana, wife of Mr. Rourke, Come sdian, aged 42 "May 24. 

SaKEk, Richard Henry, Actor, of the Theatre Royal, Edinburgh, aged 28, April 26. 
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SaunpeErs, George Lemon, Provincial Dramatist, aged 53, July 30. 

ScuuMANN, Joseph, member of the Royal Italian Company, November —. 

SuEtpon, Charles, Flute and Piccolo Player, of the Leeds and York Circuits, ag. 28, June 23. 
Surexps, Aibert Charles, Agent in Advance to Mr. Harry Clifton’s Entertainment, Sept. 19. 
Srkins, William, Actor, of the Theatre Royal, Grimsby, September 15. 

Sxiatrer, Mrs. Elizabeth, wife of Thomas Slater, Pantomimist, April 16. 

Stoman, Henry, Machinist at Covent Garden, aged 72, December 9, 1869. 

Sioman, Charles, the English Improvisatore, aged 62, July 22. 


Smitu, Alfred, Acrobat, aged 19, Nov. 14. 


Smirx, Mrs. Mary Lucy, widow of Albert Smith, aged 39, March 19. 

Smitu, W.C., formerly Acting Manager at the Adelphi, and late of the Surrey, March —, 
SourHwortu, Robert, Musician, aged 59, August 16. 

Starnes, Thomas, late Master Carpenter at the Olympic, September 16. 

Stan Ey, Samuel, father of Miss Ruth Stanley, Vocalist, aged 77, May 15. 

StaRMeEr, Richard, Actor, formerly of the Surrey and Sadler’s Wells Theatres, ag. 85, Apl.13. 
Stewart, David Ogilvie, Comedian, aged 57, June 12. 

Storey, John, Equestrian, aged 21, September 24. 

Story, William, an old Provincial Actor, aged 86, April 2. 

Srravuss, Madame Anna, widow of the late Musical Composer, aged 68, March —. 
Srravss, Herr Joseph, Musical Composer, aged 42, July 22. 

Sr. Leon, Mons., Ballet-Master of the French Opera, Paris, September 4. 

Sypney, Harry, Comic Vocalist, aged 45, July 16. 


TANNER, George, Pantaloon, February 8. 


Taytor, Miss Madeline, Burlesque Actress,of the Theatre Royal, Brighton, ag. 19, Feb. 17. 
TrMP.E, William Clarence, Comedian, October 20. 

TuHEakkR, John, father of the Theaker Family, Duettists, aged 45, November 11. 
Tuomas, William, Proprietor of the Music Hall, Gold-street, Northampton, March 21. 
Tuomson, Mrs. George, formerly of Drury Lane Theatre, aged 70, March 27. 
TOWNSEND, Thompson, Dramatic Author, aged 64, May —. 

Tuson, Mrs. Isabella (professionally known as Miss George), Actress, aged 25, July 10. 
Ture, James, Proprietor of the York Concert Hall, Macclesfield, January 30. 
Vanpenuor?, Mrs. H., Actress, of the Queen’s and Drury Lane Theatres, March 27, 
Viaterti, Signor, formerly a Bass Singer at Her Majesty's Theatre, March —. 

Vinine, James, father of George Vining, late Lessee of the Princess’s, aged 74, June 27. 


Voat, Gustav, Oboe Player, aged 90, July —. 


VouttarreE, Andrew Leonard (known as A. V. Campbell), Actor, aged 80, July 2. 

We y, Mons., French Organist and Composer, January —. 

Weston, Charles, Musical Director at Day’s Concert Hall, Birmingham, May 24. 
Wuiretey, John, Negro Comedian, aged 25, September 25. 

Wittort, William, formerly Lessee of the St. Jamos’s Theatre, aged 53, May 24. 
Younaeg, F., Actor, and Manager of the London Comedy Company, aged 45, Dec. 6, 1870. 


———— 


A List of Circuses, the Names of the Proprietors, and where Located 
at Christmas, 1870. 


Royal Amphitheatre, 
Charman. 

Sanger’s Hippodrome, Agricultural Hall, Islington, 
London—Messrs. J. and G. Sanger. 

Circus, Carlisle-street, Edgware-road, London— 
Messrs. Sinclair and Croueste. 

Grand Cirque Variété, Nicolson-street, Edinburgh ; 
and Grand Cirque, West Nile-street, Glasgow, 
Scotland—Mr. Charles Hengler. 

Great Allied Circus, Bath—Messrs. Powell, Footit, 
and Clarke. 

Hutchison’s and Tayleur's Circus, Cardiff, North 
Wales—Messrs. Hutchison and J. Tayleur. 

Bell’s Hippodrome and’ Circus, Brighton—Mr. 
Richard Bell. 

Manly’s Circus, South Shields—Mr. Manly. 

Royal Circus, Walsall—Messrs. W. and G. Ginnett. 

Circus, Carlisle, Cumberland—Mr. Adams. 

Circus, Leicester—Mr. 0’ Brien. 

Cooke's Circus, Dover—Mr. Cooke. 


Holborn, London—Mr. 


.Tom Cooke anp THE Doctor--‘lom Cooke, the com 
his want of skill, which the doctor took rather grave 





Circus, 
Hayes. 

Alhambra Circus, Edinburgh,Scotland—Directress, 
Madame Newsome. 

Circus, Nottingham—Mr. Samwell. 

Pablo’s Circus, Lincolnshire—Pablo Fanque. 

Batty's Model Circus, Belfast, Ireland—Mr, 
Thomas Batty. 

Champs Elysée Cirque, Belfast—Mr. Frederick 
Giunett. 

M‘Collum’s London Circus, Bristol—Mr. Thomas 
M‘Collum. 

Italian Cirque, Swansea, South Wales— Signor 
Quaglieni. 

Pindars’ Circus, Nottingham—Messrs. J. and G. 
Pindars. 

Hippodrome and Circus (Limited), Manchester— 
Director, Mr, Edward Garcia. 

The People’s Circus, Birmingham.—Mr. Swallow. 


Wolverhampton—Messrs. Harvey and 


perry, was once rallyiug Dr. —— on 
y. ‘* You may say what you like 


of me,” cried the worthy physician, at length, rather peevishly, ‘‘ but my patients never 


complain.” ‘That is precisely what I should have supposed,” said the inveterate one. 
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IN GREAT BRITAIN. 





ABERDEEN—Royal, E. Price. 
AupersHot—Royal Club House, Major 

Goodenough, Secretary. 
Ayr—Queen’s, J. Smith. 
BarNsLEY—Queen’s, M. Wardhaugh. 
BarnstTarLE—Royal. 
BarkROW-1IN-FURNESS— 

Royal, W. F. Perry. 


3aTH— Royal, W. as 
Brirast—Royal, . Warden. 
Birkenneap—J. ee 


BirMINGHAM— Royal, M. H. Simpson, jun. 


Prince of Wales, J. Rodgers. 
SLACKBURN—Royal, C. H. Duval. 
Buiyru.— Octagon, R. Fynes. 
Boiron—Royal, J. P. Weston. 
$nADFORD— Royal, Charles Rice. 

Alexandra. 

Brecon— Royal. 
Buistot— Royal, J. H. Chute. 

New Royal, J. H. Chute. 
}RIGHTON— Royal, H. Nye Chart. 
Burnitey—Royal Albert, L. Ashworth. 
Burron-on-Trent—W. H. Wilson. 
Bury St. Epmunps—Royal, W. Sidney. 
Bory (Lancashire)—Royal, C. H. Duval. 
CambBripGE—Royal, Mrs. Hooper. 
CantTEkBURY—Royal, W. Davey. 
CarpirF—Royal, John Thomas. 
Cax.iste—-Royal, J. Mitcdonald. 

Bijou, R. Stephens. 

CurstER— Royal, J. Hopkins. 
CHESTERFIELD—Co., T. P. Wood, Sec. 
CuHELTENHAM—Royal, Capt. D. Roebuck. 
CoaTBripGE—Royal, W. H. Sennett. 

Adelphi, John Sheridan, 
Cork— Royal, W. Glenney. 

Queen’s. 
CoLcnuEsTRER—Royal. 
Coventry— Royal, F. G. Venimore. 
Cxoyvon—Royal, J. D. Solomon, 
DartiInGTon— Royal, James Macdonald. 
Daventry— Royal. 
Drerpy—Star, Messrs. Harris and Cant. 
Drvonrort— Royal, J. R. Newcombe. 
Drwssury — Royal, 

Shaw and Field. 
Doncaster—Royal, J. Coleman. 
Doveras—Royal, Mosley White. 

Victoria. 

Dover—Royal, B. Browning. 
Dusiin— Royal, J. Harris. 

Queen’s, Fitzroy Wallace. 
Domraies—A. M‘Lein. 
DunprE—Royal, A. M‘Lein M‘Neill. 
Epinsurcu—Royal, R. H. Wyndham. 

Princess’s—A. M‘Neill. 

Operetta House. 

Ex.ern—Royal, E. Duckenfield. 
ExrtTEr—Royal, F. Neebe. 
Fatkrrk—F, Alderson, 
FaversuamM—Ttoyal. 





Executors, Messrs. 


Giascow—Royal, Glover and Francis. 


Prince of Wales’s, J. Coleman. 

Alexandra—C, Cooke. 
GRaVESEND— Royal, — Holden. 
GrEENOCK—Royal, A. Wright. 
GRkEENWICH—Royal, Sefton Parry. 


| GREAT Gnimspy— Roya! \, W. Raymond. 
| GLovucestER—Royal, ‘J. Blinkhorn. 


GurERrnsey—Royal, Wybert Rousby. 
Hantey—Royal Potte ry, J. Windley. 
Harirax—Royal, F. Rawlings. 
HartiEroor—Royal, J. H. Hudspeth, 


| Hartiepoor (West)— 


Royal, Miss J. Maurice, 
Hastines— Royal, W, Montague. 
HuppersFrigtp—Royal, E. Clayton. 
Ipswicn-——Royal, Miss A. Dowsing. 
JarRrow-On-TynE— Royal, T. H.Shorrocks. 
JrRsEY—Royal, G. Lee. 
KippDERMINSTER — Amphitheatre, 

M‘Fadyen. 
KitMarnocK—Royal, Wood Taylor. 
Lreps—Royal, J. Coleman. 

Amphitheatre, J. Hobson. 
Lutcester—Royal, John Windley. 
Lincoty—Royal, J. Coleman. 
Liverroor—Ale xandra, Edward ‘Saker. 

Adelphi, T. T. Heath, 

Amphitheatre. 

Colosseum, T. T, Heath. 

Prince of Wales, H. Leslie. 

Royal, J. P. Weston. 
Lonpon—Adelphi, B. Webster. 

Alexandra. 

Alfred, Miss Eliza Hamilton. 

Amphitheatre, Charman. 

Astley’s, J. Baum. 

Britannia, 8. Lane. 

3ower, V. Hazleton. 

Cabinet, J. Dryden. 

Charing Cross, C. H. Ross. 

Covent Garden, F. Gye. 

Court, E. Stratton. 

Drury Lane, F. B. Chatterton. 

East London, Morris Abrahams. 

Gaiety, J. Hollingshead. 

Garrick, J. Richards. 

Globe, Miss Alleyne. 

Grecian, B. O. Conquest. 

Haymarket, J. B. Buckstone. 

Her Majesty’s. 

Holborn, 8. Parry. 

Lyceum, Opera Buffa Company. 

Olympic, W. H. Liston. 

Opera Comique, H. Leslie, Steele, and 

W. Norton. 

Oriental, Michael Abrahams, 

Princess’s, B. Webster. 

Pavilion, J. Douglass. 

Prince of Wales’s, Miss M. Wilton. 

Queen’s, E. Clifton. 

Royalty, Miss Henrietta Hodson. 


Mr. 
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Lonpow (continued)— 

Sadler’s Wells, W. H. Pennington. 

St. James’s, Mrs, J. Wood. 

Surrey, E. T. Smith. 

Standard, J. Douglass. 

Strand, Mrs. Swanborough. 

St. George’s Opera House, Dr. Wylde. 

Varieties, Sydney Francis. 

Victoria, J. A. Cave. 

Victoria Hall (Bijou), T. Bayley. 

Crystal Palace, Company. 

Cremorne, J. Baum. 

Gallery of Illustration, G. Reed. 
LoNDONDERRY—Queen’s, Heffernon. 
Loneton—M. Wardhaugh. 
Lynn—Royal, J. F. Young. 
MacciesFietp—Royal, E. Lyons. 
Matpstonr—Royal, G. Ellerton. 
ManouEsteR—Royal, J. Knowles. 

Prince’s, C. Calvert. 

New Queen’s, Egan and Raynham. 
MareatE—Royal, R. Thorne. 
Maryprort—Bijou, John Lomax. 
MippLEsBorovGcH—Royal, John Imeson. 
NEWCASTLE-UPON-TYNE— 

Royal, W. H. Swanborough. 

Tyne, G. Stanley. 

Newport (Mon.).—Victoria Hall, R. F. 

Smith. 

Norwicu—Royal, W. Sidney. 
NortHamPpton—Royal, W. Shelley. 
NorringHamM—Royal, Lady Don. 
OLpHaM—Royal, J. Finch. 
Oxrorp—Victoria, J. Hatch. 
PaisLEy—Royal, W. Champion. 

Exchange Rooms, M, Kyle. 
PrymoutH—-Royal, J. R. Newcombe. 
PortsmoutTH—Royal, H. Rutley. 

Royal Albert, W. Montague. 

St. George’s Hall, G. H. Atkins. 
Preston—Royal, W. Parkinson. 
Reapinc—Royal. 

Ricumonp—Her Majesty’s, W. Sidney. 
Rocurster—Lyceum, W. Austen. 
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RocuDaLE— 
Royal, 8. A. Pickuls. 
Prince of Wales, John Foote, 
Rornernam—C. Gill, 
RosHERVILLE, G. Jones. 
Runcorn—Royal, H. Manderville and J. 
Austin. 
RypE—Royal, James Rodgers. 
ScarBoroucH—Royal, W. Reeve. 
SranaM Harsour—J. Clifford. 
SHEFFIELD—-Royal, W. Gomersal. 
Alexandra Opera House, T. Youdan. 
SHEERNESS—Royal, W. Montague. 
Sureips (North)—Royal, H. Powell. 
SureLps (South) — New Royal, G. W. 
Harris and M. M. Mellor. 
Surewsspury—Royal, D. Lewis. 
SirTineBouRNE— Royal. 
SoutHamMpton—Royal, J. W. Gordon. 
StamrorD— Royal, H. Johnson. 
Stock ToN-oN-TEES— Royal W. Sidney. 
Old Royal, R. Stoddart. 
Sr. Heten’s—Royal, Miss Goddard. 
Srratrorp-on-Avon—Royal, W. Adams, 
Sec. 
SunDERLAND—Royal, W. Beverley. 
Lyceum, E. D. Davis. 
SwansE--Royal, G. Melville. 
Torquay—Lyceum, H. W. Gilleno. 
TunsTati—Prince of Wales, Mies J. Willis. 
Uxsripver.— Royal, W. Edwin. 
WaKEFIELD—Royal, J. Brooke. 
WakRINGTON—Prince of Wales, A. Taylor. 
Weymoutu—Royal, F. Neebe. 
Wuitsy—Royal, H. Powell. 
WuitrHaven—Royal, M. N. Paumier. 
WINCHESTER— Royal. 
Winps0r— Royal. 
WoLvEernAMPTon— Royal, H. Powell. 
Prince of Wales, J. S. Brewster. 
WorcestER—Royal. 
Wootwica— Royal, Charles Bishop. 
YarmoutH— Royal, J. F. Young. 
Yorx—Royal, J. Coleman. 





DRAMATIC INSTITUTIONS. 


COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. 


Lowther Arcade. 


Incorporated, 1774. Office—10, 







DRURY LANE THEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 
of H. M. Company of Comedians, their Widows, and Children. Instituted by David Garrick, 1766. 
Incorporated, 1775. Office—27, Great Queen-street, Lincoln’s Inn-fields, W.C. 

ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 
Royal Charter, January 29th, 1853. For granting permanent pensions to actors, actresses, chorus- 
singers, dancers, pantomimists, and prompters. Secretary—Mr. Cullenford, Theatre Royal, Hay- 
market, and Jasmine Cottage, New Malden, 8.W.; to whom it is requested all communications 
should be addressed. 

DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOCIATION.—Established, 1855, for 
the purpose of aiding members of the above professions in sickness and distress. Office—34, 
Wellington-street, Strand. 

ROYAL DRAMATIC COLLEGE.—Instituted, July, 1858. Incorporated, June, 1859. To provide 
homes and maintenance to aged and infirm actors and actresses. Office—20, Tavistock-street, 
Covent-garden. 


BRITANNIA THEATRE SICK FUND.—For allowing Weekly Sums in Sickness. Established, 1860. 
DRAMATIC AUTHORS’ SOCIETY, 28, King-street, Covent-garden. Secretary—John Palgrave 
Simpson, Esq. ; Office hours, 2 till 4. 


MUSIC HALL SICK FUND PROVIDENT SOCIETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffering from misfortune or 
death. All persons, of either sex, who shall have been two years in the profession, or whose liveli- 
hood is derived direct from Music Halls, are eligible. Offices—27, Brydges-street, Strand, W.C. 
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THEATRES 
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ABERDEEN—Royal, E. Price. 
AuprersHot—Royal Club House, Major 
Goodenough, Secretary. 
Ayr—Queen’s, J. Smith. 
BaknsLeY—Queen’s, M, Wardhaugh. 
BarnstarLE—Royal. 
Barrow-1n-FURNEsS— 
Royal, W. F. Perry. 
saTH— Royal, W. Duck. 
3ELFAST— Royal, J. F. Warden. 
3IRKENHEAD—J. P. Weston. 
BrrMincuaM— Royal, M. H. Simpson, jun. 
Prince of Wales, J. Rodgers. 
Bracksurn—Royal, C. H. Duval. 
sLyTH.— Octagon, R. Fynes. 
Botton—Royal, J. P. Weston. 
3RADFORD— Royal, Charles Rice. 
Alexandra. 
3RECON— Royal. 
Buistot— Royal, J. H. Chute. 
New Royal, J. H. Chute. 
Brieuron— Royal, H. Nye Chart. 
3URNLEY—Royal Albert, L. Ashworth. 
Burton-on-Trent—W. H. Wilson. 
Bury Sr. Epmunps—Royal, W. Sidney. 
Bory (Lancashire)—Royal, C. H. Duval. 
CamBripGE—Royal, Mrs. Hooper. 
CanTERBURY—Royal, W. Davey. 
CarpiFrF—Royal, John Thomas. 
CaRkListe—-Royal, J. Micdonald. 


Bijou, R. Stephens. | 


CuEstER— Royal, J. Hopkins. 
CHESTERFIELD—Co., 'T’. P. Wood, Sec. 
CuELTENHAM—Royal, Capt. D. Roebuck. 
CoaTBripGE—Royal, W. H. Sennett. 

Adelphi, John Sheridan, 
Cork—Royal, W. Glenney. 

Queen’s. 

CoricuEsTRR—Royal. 

Coventry— Royal, F. G. Venimore. 
Croypon—Royal, J. D. Solomon, 
Dartin@ton— Royal, James Macdonald. 
DaveENtTRY— Royal. 

Derspy—Star, Messrs. Harris and Cant. 
Drvonrort— Royal, J. R. Newcombe. 
Dewsbury — Royal, Executors, Messrs. 

Shaw and Field. 
Doncaster—Royal, J. Coleman. 
Dove as—Royal, Mosley White. 

Victoria. 

Dover—Royal, B. Browning. 
Dvusiin— Royal, J. Harris. 

Queen’s, Fitzroy Wallace. 
Doumrrizes—A. M‘Lein. 
DunpeE—Royal, A. M‘Lein M‘Neill. 
Epinpurcu—Royal, R. H. Wyndham. 

Princess’s—A. M‘Neill. 

Operetta House. 

Exrarn—Royal, E. Duckenfield. 
ExEeTeER—Royal, F. Neebe. 
Fatkrmrk—F, Alderson, 
FaversuamM—Toyal. 





Giascow—Royal, Glover and Francis. 
Prince of Wales’s, J. Coleman. 
Alexaudra—C. Cooke. 

GRravEsENnD—Royal, — Holden. 

GreEENOcK—Royal, A. Wright. 

GREENWicu—Royal, Sefton Parry. 

Great Grimspy—Roya!, W. Raymond. 

GLoucestER—Royal, J. Blinkhorn. 

GurERNsSEY—Royal, Wybert Rousby. 

Haniey—Royal Pottery, J. Windley. 

Hairax—Royal, F. Rawlings. 

HartiEpoor—Royal, J. H. Hudspeth. 


| Hartixepoort (West)— 


Royal, Miss J. Maurice. 
Hastinas— Royal, W, Montague. 
HuppersFrirtp—Royal, E. Clayton. 
Ipswicu-—Royal, Miss A. Dowsing. 
J akROW-ON-TyNE— Royal, T. H.Shorrocks. 
JERSEY—Royal, G. Lee. 
KIDDERMINSTER — Amphitheatre, Mr. 
M‘Fadyen. 
Ki~MakNocK—Royal, Wood Taylor. 
Lrrps—Royal, J. Coleman. 
Amphitheatre, J. Hobson. 
LuicestER—Royal, John Windley. 
Lincotn—Royal, J. Coleman. 
Liverroor—Alexandra, Edward Saker. 
Adelphi, T. T. Heath. 
Amphitheatre. 
Colosseum, T. T, Heath. 
Prince of Wales, H. Leslie. 
Royal, J. P. Weston. 
Lonpon—Adelphi, B. Webster. 
Alexandra. 
Alfred, Miss Eliza Hamilton. 
Amphitheatre, Charman. 
Astley’s, J. Baum. 
Britannia, 8. Lane. 
Bower, V. Hazleton. : 
Cabinet, J. Dryden. 
Charing Cross, C. H. Ross. 
Covent Garden, F. Gye. 
Court, E. Stratton. 
Drury Lane, F. B. Chatterton. 
East London, Morris Abrahams. 
Gaiety, J. Hollingshead. 
Garrick, J. Richards. 
Globe, Miss Alleyne. 
Grecian, B. O. Conquest. 
Haymarket, J. B. Buckstone. 
Her Majesty’s. 
Holborn, 8. Parry. 
Lyceum, Opera Buffa Company. 
Olympic, W. H. Liston. 
Opera Comique, H. Leslie, Steele, and j 
W. Norton. 
Oriental, Michael Abrahams. 
Princess’s, B. Webster. 
Pavilion, J. Douglass. 
Prince of Wales’s, Miss M. Wilton. 
Queen’s, E. Clifton. 
Royalty, Miss Henrietta Hodson. 
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Lonpow (continued) — 

Sadler’s Wells, W. H. Pennington. 

St. James’s, Mrs. J. Wood. 

Surrey, E. T. Smith. 

Standard, J. Douglass. | 

Strand, Mrs. Swanborough. 

St. George’s Opera House, Dr. Wylde. 

Varieties, Sydney Francis. 

Victoria, J. A. Cave. 

Victoria Hall (Bijou), T. Bayley. 

Crystal Palace, Company. 

Cremorne, J. Baum. 

Gallery of Illustration, G. Reed. 
LonponDERRY—Queen’s, Heffernon. 
Loneton—M. Wardhaugh. 
Lynn—Royal, J. F. Young. 
MaccresFigLD—Royal, E. Lyons. 
Matpstone—Royal, G. Ellerton. 
MancuEstER—Royal, J. Knowles. 

Prince’s, C. Calvert. 

New Queen’s, Egan and Raynham. 
Mareate—Royal, R. Thorne. 
Maryrort—Bijou, John Lomax. 
MippLEsBorovecH—Royal, John Imeson. 
NEWCASTLE-UPON-TYNE— 

Royal, W. H. Swanborough. 

Tyne, G. Stanley. 

Newport (Mon.).—Victoria Hall, R. F. 

Smith. 

Norwicu—Royal, W. Sidney. 
NortHaMpton—Royal, W. Shelley. 
NorringHamM—Royal, Lady Don. 
OLpHaM—Royal, J. Finch. 
OxForp—Victoria, J. Hatch. 
PaisLEY—Royal, W. Champion. 

Exchange Rooms, M, Kyle. 
PrymoutH—-Royal, J. R. Newcombe. 
PortsmoutH—Royal, H. Rutley. 

Royal Albert, W. Montague. 

St. George’s Hall, G. H. Atkins. 
Preston—Royal, W. Parkinson. 
Reapinc—Royal. 

Ricumonp—Her Majesty’s, W. Sidney. 
RocuEstER—Lyceum, W. Austen. 
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RocHDALE— 
Royal, 8S. A. Pickuls. 
Prince of Wales, John Foote. 
Rornernam—C. Gill, 
RosHERVILLE, G. Jones. 
Runcorn—Royal, H. Manderville and J. 
Austin. 
RypE—Royal, James Rodgers. 
ScarBoroucH—Royal, W. Reeve. 
SranaM Harsour—J. Clifford. 
SHEFFIELD—Royal, W. Gomersal. 
Alexandra Opera House, T. Youdan, 
SHEERNESS—Royal, W. Montague. 
Sureips (North)—Royal, H. Powell. 
SuHretps (South) — New Royal, G. W. 
Harris and M. M. Mellor. 
SHREwsBuRY—Royal, D. Lewis. 
SITTINGBOURNE— Royal. 
SoutHamPptron—Royal, J. W. Gordon. 
StaMForD— Royal, H. Johnson. 
StocKTon-on-TEES—Royal W. Sidney. 
Old Royal, R. Stoddart. 
Sr. Heren’s— Royal, Miss Goddard. 
Srratrorp-on-Avon—Royal, W. Adams, 
Sec. 
SunpERLAND—Royal, W. Beverley. 
Lyceum, E. D. Davis. 
SwansEs--Royal, G. Melville. 
Torquay—Lyceum, H. W. Gilleno. 
Tunstatt—Prince of Wales, Miss J. Willis. 
Uxsripver.— Royal, W. Edwin. 
WakEFIELD—Royal, J. Brooke. 
WakRINGTON—Prince of Wales, A. Taylor. 
Weymouta—Royal, F. Neebe. 
Wuitsy—Royal, H. Powell. 
WHITEHAVEN—Royal, M. N. Paumier. 
WINCHESTER—Royal. 
Winpsor— Royal. 
WoLvERHAMPTON— Royal, H. Powell. 
Prince of Wales, J. S. Brewster. 
WorcestER—Royal. 
Woo twica— Royal, Charles Bishop. 
YarmoutH— Royal, J. F. Young. 
Yorx—Royal, J. Coleman. 


DRAMATIC INSTITUTIONS. 


COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. 


Lowther Arcade. 


Incorporated, 1774. Office—10, 
































DRURY LANE THEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 
of H. M. Company of Comedians, their Widows, and Children. Instituted by David Garrick, 1766. 
Incorporated, 1775. Office—27, Great Queen-street, Lincoln’s Inn-flelds, W.C. 

ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 
Royal Charter, January 29th, 1853. For granting permanent pensions to actors, actresses, chorus- 
singers, dancers, pantomimists, and prompters. Secretary—Mr. Cullenford, Theatre Royal, Hay- 
market, and Jasmine Cottage, New Malden, 8.W.; to whom it is requested all communications 
should be addressed. 

DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOCIATION.—Established, 1855, for 
the purpose of aiding members of the above professions in sickness and distress. Office—34, 
Wellington-street, Strand. 

ROYAL DRAMATIC COLLEGE.—Instituted, July, 1858. Incorporated, June, 1859. To provide 
homes and maintenance to aged and infirm actors and actresses. Office—20, Tavistock-street, 
Covent-garden. 


BRITANNIA THEATRE SICK FUND.—For allowing Weekly Sums in Sickness. Established, 1860. 
DRAMATIC AUTHORS’ SOCIETY, 28, King-street, Covent-garden. Secretary—John Palgrave 
Simpson, Esq. ; Office hours, 2 till 4. 


MUSIC HALL SICK FUND PROVIDENT SOCIETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffering from misfortune or 
death. All persons, of either sex, who shall have been two years in the profession, or whose liveli- 
hood is derived direct from Music Halls, are eligible. Offices—27, Brydges-street, Strand, W.C. 
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MUSIC HALLS IN 


ABERDARE—Volunteer, J. Woodcock. 

Accrincton—Albion Hotel, H. Maudsley. 

ABEKDEEN—Alhambra, W. McFarland, 

A.tprrsuot—Victory, Albert Steele. 
Alexandra. 

Asnurorp— Volunteer, J. Moore. 

ASHTON-UNDER- LyNE—People’s, W. Revill. 

saTLEY-Carr (Yorkshire)—Crown Hotel. 

Baxrnstey—Surrey, Mrs. 8S. West. 
Wire Trellis, J. Mirfin. 
Barnow-1n-FuRNEss— | 
Alexandra, J. Wearden. 

SELFAST— 
Imperial Colosseum, Mrs. Shearer. 
Shakspeare, Miss E, Grey. 

BinkENHEAD— 

Argyle, Messrs. G. Arundale and Co. 
BirnMincguam— 

Birmingham, Messrs. Judd and Co, 

Crystal Palace, J. Day. 

London Museum, G. Biber. 

Steam Clock, J. Inshaw. 
Birston— Lion Hotel, W. G. Masters. 
Bisnor AucKLAND—Royal, A. Boyd. 
Bush Inn, G. Brown. 
Briacksurn—Odd Fellows, Barlow. 
People’s, Mrs. Entwistle. 
Borron—Museum, J. P. Weston. 
Boston—Falcon Hotel, W. Hattersley. 
Braprorp—Pullan’s, H. Pullan. 

Colosseum, Messrs. Smith and Binks. | 

Briertey Hir1—Victoria, Addenbrook. 

Bricuron—Oxford, B. W. Botham, 

Bristot—Alhambra, R. F. Jones. 
City, F. C. Owen. 

Avonmouth Gardens. 

3ROMPTON (Kent)— 

Shepherd and Shepherdess, J. T. Hulls. 

BROwNHILLS, near Walsall— 

Station Inn, W. Roberts. 

Burniey—Barracks, H. Mitchell. 

Bay Horse, J. Cowell. 
People’s, J. W. Allen. 
Burstem (Staffordshire) — 
Prince Albert, J. Harding. 
White Hart, W. H. Wilson. 

Bury (Lancashire)—Albion, H. Howarth. 

CamBripee—Lamb, F. Parker. 

CanTrerbury—aAlexandra, R. Quelch. 

CuaTuamM— 
Alhambra, Doricourt and Clements. 
Barnard’s, D. Barnard. 
CHELTENHAM—Wellington, C. Hoskins. 
CHESTERFIELD—Spa, 8. Grehan, 
Crewe (Cheshire) — Adelphi, J. Steele. 
Oak Farm, W. G. Stuart. 
Coventry—Britannia, J. Eaves. 
Sydenham Palace, R. Higgitt. 
Deat—Duke of York. 
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GREAT BRITAIN. 


Dewsnury—Saville Hotel, R. Tempest. 


Drersy—Alhambra Vaults, E. Selby. 


Star, N. Harris and Cant. 


| DoncasteEr—Duke of York, Dodgson. 


Oxford, Arundel. 

Surrey, Harrison. 
Dover—Clarence, B. Browning. 

Phenix, I. Kemp. 
Dustin—Harp, M. Nolan. 

Jude’s Hotel, J. Pitt. 

Monster Saloon, Mrs. Connell. | 

St. Patrick’s, J. 8. Lofthouse. | 
Dupiiy—Barrel, T. Charles. 

Castle, Mrs. Belton. 

Railway, J. Walmsley. 

The Vine, Ellis. 

London Wine Vaults, C. Hardy. 


| DunpEE—Dundee, W. M‘Farland. 


ELLAND (Yorkshire) — 
Alhambra, C. J. Gelder. 


| Farmourn—King’s Arms. 


GatEsHrap—Alexandra, E. J. Edwins. 
Guiascow—Britannia, H. T. Rossborough. } 
Royal, D. Brown. 

Scotia, Mrs. Baylis. 

Whitebait, J. Shearer. 
GuiovcresteR—Alhambra, J. Baylis. 

Star, F. W. Davis. 
GravEsEND—Oxford, C. Slater. 
GREENWICH — 

Rose and Crown, J. Emmerton. 
Great BripGe—Stork, J. R. Lee. 
Great GRimsBy— 

Humber, F. M. Barber. 


| Hatirax—Malt Shovel, G. Littlewood. 


Odd Fellows, J. Stansfield. i 


HartTLeroon (West)— i 
Victoria, W. H. Wright. 1 

HanitEy—Alhambra, C. Simpson, ra 
Circus, W. H. Wilson. 


George and Dragon, B. Wright. 
New Inn, G. Ashford. 
Huri— 
Alhambra Palace, C. H. and J. Hunt. 
Mechanics, J. H. Wood. 
Hypr— Railway Hotel, J. Booth. 
ILKLEY (near Leeds)— Wharfdale, R. Short. 
JaRROW-ON-TYNE—Royal, IT’, Holmes. 
Kriguiry—Haymarket Hotel, G. Corlass. 
People’s, J. Bainton. 
KipsGRrove (near Tunstall) — 
Albion, J. Shutt. 
Lrrps—Angel, John Brooke. 
Princess’s, J. Hobson. 
Rose and Crown, J. Binks. : 
Varieties, C. Thornton. 
White Hart, W. Webster. 
LzicrstER—Midland, W. Paul. 
Lzitu—Royal, M. Dearlove. 
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Liverpoor—Adelphi, Harry de Freece. 
Alhambra, J. Travis. 
Cambridge, B. Walker. 
Casino, B. Walker. 
Humphrey’s Clock, 8S. Taylor. 
London, J. Simmons. 
Malakoff, D. Lowrey, jun. 
Oxford, B. Walker. 
Parthenon, J. G. Stoll. 
Rotunda, D. Grannell. 
Royal, B. W. Cooke. 
Star, Ambrose, Fineberg, and Lees. 
Vine, W. F. Naylor. 
Loneton (Staffordshire) — 
Borough, 8. Bridgwood. 
Flint, W. Tipper. 
People’s, T Bond. 
Lonpon—Alhambra Palace, Co. (Limited). | 
Bedford, A. Trotman. 
Cambridge, G. W. Nugent. 
Canterbury, E. Villiers. 
Deacon’s, J. Deacon. 
Evanse’s, J. Green. 
Forester’s, W. 8. Street. 
Gatti’s, Mrs. Gatti. 


London Pavilion, Loibl& Sonnhammer. | 


Marylebone, R. F. Botting. 
M‘Donald’s, J. M‘Donald, jun. 
Metropolitan, G. Speedy. 
Middlesex, H. G. Lake. 
Oxford, M. N. Syers. 
Philharmonic, C. Morton. 
Raglan, H. Hart. 

Royal, J. S. Sweasey. 

Sam Collins’s, H. Watts. 
South London, E. Villiers. 
South Hackney. 

Standard, R. A. Brown. 
Star, Thomas Hayes. 
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Sun, E. Williams. 

Trevor, Street. 

Wilton’s, G. Robinson. 

Winchester, R. Preece. 
Maccies¥reLD—Cross Keys, T. Bailey. 

Bridge Inn, Oldham, 

York Hotel, J. Burgess. 
Mamstone— 

Selby’s Phoenix, R. T. Farrant. 
MancHESTER— 

Alexandra, J. and W. S. Booth. 

Dog and Partridge, A. P. Phillips. 

Grecian, J. Bennett. 

People’s, T. Burton. 

Victoria, F. G. Barratt. 

Rising Sun, J. Sutton. 

Shakspeare, Pickford. 
Mertuyr—Bird-in-Hand, L. J. Davies. 
MIpDLESBOROUGH-ON-TEES— 

Oxford, J. Imeson, 
Newcastiz-on-Tyne—Victoria, H. Smith. 

Oxford, J. Bagnall and W. W. Blakey. 
Nortuampron—Alhambra, R. Higgett. 
Norwicuo—East of England, T.J. Rodgers. 











NortrnaHamM—Alhambra, R. Roche. 

Crown and Cushion, H. Metheringham. 

St. George’s, G. Hooper. 
OrpHamM—aAdelphi, S. Jackson.. 

Albion, T. Gregson. 

Mumps, W. Sidebottom. 

OxpsBury (near Birmingham)— 

King’s Arms, Mellor. 

People’s, R. W. Tilsley. 

Red Cow, B. Gibbons. 
PatstEY—Exchange Rooms, G. Caldwell. 
PiymMouTH—Oriental, Madam G. Goundry. 
PortsMOUTH— 

South of England, W. Brown. 
Preston— George, Leo Waddington. 

King’s Head, J. Blackoe. 

Sun, R. Hoyle. 
RamsGate—Philharmonic, Z. Belsey. 

Harp, Mrs. Martin. 

Alexandra, H. Hart. 
Reapine—Standard, A. Ash. 
RocHDaLtE—Temperance, W. Jefferye. 
RoTrHEeRHAM-——Alexandra, 8. Sweeney. 

Effingham, T. Darwent. 

Ola Thatched House, It. Hatfield. 
Sanpe@atE— Alhambra, R. Rigden. 
ScaRBoROoUGH — 

Prince of Wales, Bros. Waites. 
SHEFFIELD—Alexandra, T. Youdan. 

Alhambra, E. J. Gascoyne. 

Canterbury, J. Whike. 

Fleur-de-Lis, Mrs. J. Parsonage. 

London, W. Cooper. 

Old Tankard, T. Turner. 

Pavilion, T. Jackson. 
SuErERNEss—Oxford, J. Morton. 

Suretps (South)— 

New Alhambra, 8. B. Siddall. 
SourHampton—Gordon’s, J. W. Gordon. 
SPENNYMORE (Durham)— 

Cambridge, G. L. Watson. 
STANNINGLEY (near Leeds)—Talbot, D. Lax, 
SrockTon-on-Trrs—Oxford, J.W. Spence, 
Srockrort— People’s, G. and A. Seddon. 
SUNDERLAND— Wear, S. H. Bell. 
Swansea—Corporation Arms, H. Tate. 
SypENHAM—Talma, W. Smith. 
WakeFIELD—Theatre Royal, J. Brooke. 
Watsatt—Alexandra, C. Crooke. 

People’s, A. Beardmore. 

St. James’s, H. Mills. 

West Bromwicu—Exchange, C. Udall, 
WHITEHAVEN—Strand, W. Patterson. 
Wiuttineton (Durham)— 

Albert, J. Rodgers. 
Wican—Theatre Royal, R. Forster & Sons. 
Winpsor— Wellington, A. Wheeler. 
WoLverRuAMPTON— Museum. 

Prince of Wales, J. 8S. Brewster. 
Wootwicu—Canterbury, G. Moreland. 

Alhambra, W. Heathman. 

Ship Hotel, Mrs. Slowman. 
WorcesteER— Worcester, J, Hill. 
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LONDON MUSIC-HALL ARTISTES. 


—_—_—< 


SENTIMENTAL SINGERS. 


Alexander, Madame. 
Armytage, Miss Grace. 
Astropp, Miss Maggie. 
Barclay, Miss Marie. 
Barrie, Miss 
Bedmore, Miss 
Belmore, Madame. 
Bertini, Madame. 
Bertram, Miss Ida, 
Brougham, Misses. 
Burns, Miss Jessie. 
Cantrell, Miss. 
Chapman, Miss Laura. 
Clayton, Miss Agnes, 
Constance, Miss. 
Corri, Miss Nelly. 
Dallas, Miss E 

De Courcy, Miss J. 
Degrange, Mdile. 
Donti, Mdlle. 

Du Maurier, Mdlle. 
Egan, Miss Theresa 
Egerton, Miss Minnie. 
Elise, Madame. 
Elmer, Miss Edith. 
Falconer, Miss. 
Ferris, Miss. 
Florence, Miss. 
Forbes, Miss Marie. 
Fox, Miss E. 

Francis, Miss. 
Fricker, Madame. 
Giles, Miss. 

Glover, Miss Marian. 
Gordon, Miss Grace. 
Green, Miss Lottie. 
Grenville, Miss. 
Grey, Mrs. Stanley. 
Grosvenor, Miss C. 
Grosvenor, Miss Laura. 
Hale, Miss Ellen. 
Hamilton, Miss B. 
Hammond, Miss. 
Harrington, MissGrace. 
Harris, Miss Lizzie. 
Harrison, Miss Fanny. 
Hayes, Miss Nelly. 
Henrie, Miss Lizzie. 
Herminie, Miss Ada, 
Howard, Miss Agnes. 
Howard, Miss Annie E. 
Isaac, Miss Marion. 
Johnson, Miss Jessie. 
Jolly, Miss 

Keeling, Miss. 

Lane, Miss. 

Lauri, Miss C. 
Lavigne, Miss Louisa. 
Losebini, Madame. 
Lotto, Little. 

Lucelle, Miss. 


Adams, Mr. Wm. Jas. 
Aitken, Mr. Peter. 
Aldridge, Mr. Uarry. 
Albert, Mr. F 
Alexander, Mr. J. C. 
Allen, Mr. Joseph. 
Bagnall, Mr. Samuel. 
Bailey, Mr. Will. 





Lyons, Miss Rosa. 
Lyon, Miss. 
Macdonald, Miss. 
Marino, Madame C. 
M‘Gregor, Miss. 
M‘Gregor, Miss M. 
M‘Mahon. Miss Isabel. 
Melton, Mrs. Wat. 
Montgomery, Madame. 
Murray, Miss Amalia. 
Murray, Miss Kate. 
Nelson, Miss Kate. 
Nelson, Miss Rose, 
Nott, Miss Cicely. 
O’ Beirne, Miss. 
Packer, Miss Amelia, 
Pearce, Miss E. 
Pedley, Madame. 
Phillipine, Malle. 
Pleon, Madame. 
Raymond, Miss. 
Read, Miss Ellen. 
Reynolds, Miss. 
Rivers, Miss Kate. 
Robarts, Miss Elise. 
Rogers, Miss Jenny. 
Rosa, Miss Jessie. 
Rosalie, Miss. 
Russell, Miss. 
Santon, Miss Annette. 
Saulan, Miss Eliza. 
Sthenning, Malle. 
Scott, Miss E 
Seaford, Miss Selina. 
Siedle, Melle Julie. 
Soldene, Miss Emily. 
Somerville, Madame. 
Stanley, Sisters. 
Stellar, Mdlle. 
Thompson, Miss. 
Travers, Miss. 
Travers, Miss Edith. 
Tremaine, Miss Annie. 
Tressilian, Miss Marie. 
Trevelli, Mdile. Amy. 
Trippas. Madame. 
Tyrell, Miss. 
Valckenaere, Madame. 
Vandaleur, Miss. 
Vesey, Miss Clara. 
Villiers, the Misses. 
Vincent, Miss. 
Ward, Miss Eliza. 
Webster, Miss Fanny. 
Wills. Miss Marie. 
Wood, Miss Ada. 
Wood, Miss Neville. 
Worth. Miss Adele. 
Wreghitt, Miss Flo- 
rence. 
Wright, Miss Agnes. 





| Adams, Mr. 
| Alexander, Mr. 
| Allen, Mr. George. 


Angyalfi, Herr. 
Arthur, Mr. James. 
Ball. Mr. 

Bartell, Mr, 
Bartleman, Mr. T. 
Barrett, Mr. Elton. 
Beaumont, Mr. James. 
Belmore, Mr. 
Bellini, Signor. 
Bertini, Mr. 

Brand, Mr. 

srenner, Mr. Carl. 
Brenner, Mr. Albert. 
Buck, Mr. 

Burnley, Mr. 

Bury, Mons. 
Busfield, Mr. J. 
Byron, Mr. 
Chapman, Mr. G. 
Church, Mr. Henry. 


Clarke, Mr. Wyndham. 


Collard, Mr. Henry. 


Collis, Mr. J. Ormond. 
Corbett, Mr. Hamilton. 


Corri, Mr. Pat. 
Corri, Mr. Henri 


Coverdale, Mr. Fredk. 


Cooper, Mr. 
D’Almaine, Mr. W. 


De Brenner, Mr. Henry. 


Dickson, Mr. J. D. 
Dittmar, Herr. 
Dyer, Mr. Edwin. 
Dymott, Mr. 
Elliott, Mr. George. 
Evans, Mr. 
Farrant, Mr. 

Fox, Mr. Ernest. 
Freeman, Mr. E. 
Godden, Mr. T. 


Gordon, Mr. Theodore. 
Graham, Mr. Edward. 


Gray, Mr. Stanley. 
Greene, Mr. Robert. 
Gutteridge, Mr. J. 
Hamilton, Mr. W. 
Harland, Mr. 
Henblon, Mr. 
Herbert, Mr. Henry. 
Herman, Mr. F. 


Heywood, Mr. Charles. 
Hoffman, Mr. Bishop. 


Hogan, Mr. 


| Hollingsworth, Master. 


Horton, Mr. J. 
Hunter, Mr. A. A. 
Hunter, Mr. J. 
Husk, Mr. 


COMIC SINGERS. 


Baker, Mr. Oscar. 
Baldwin, Mr. Harry. 
Ball, Mr. Harry. 
Barnes, Mr. Price. 
Barnes, Mr. Sidney. 
Barnum, Mr. John. 
Barry, Mr. William H. 
Baxter, Mr. Charles. 


Bedford, Mr. Harry. 
Beresford, Mr. Harry. 


Bevan, Mr. Frederick. 


Blanchard, Mr. John. 
Blewitt, Mr. William. 


Bournley, Mr. Thomas, 


Brian, Mr. J. F. 
Brane, Mr. Walter. 





Hyams, Mr. Reuben. 
Jacobs, Mr. 
James, Mr. 
Jennings, Mr. 
Jonghmans, Mr. F. 
Kerridge, Mr. Donald. 
Knowles, Mr. W. 
Lacey, Mr. Gustavus. 
Lascelles, Mr. Row- 
land. 
Lewendon, Mr. Walter. 
Lingwood, Mr.Charles. 
Loder, Mr. George 
Loseby, Mr. 
Marler, Mr. 
Marshall, Mr. George. 
Matz, Mr. Charles. 
M ‘Davitt, Mr. J. 
Mellon, Mr. Douglas. 
Montague, Mr. F. 
Montague, Mr. Wm. 
Montelli, Mr. 
Montgomery, Mr. C. 
Morris, Mr. 
Orlando, Mr. 
Percival. Mr. Frank. 
Percy, Mr. Henry. 
Plumpton, Mr. J. 
Raphon, Mr. Arthur. 
Rayner, Mr. A. 
Read, Mr. Beaumont. 
Redman, Mr. John. 
Reid, Mr. John. 
Rennolf, Mr. Alfred. 
Richards, Mr. Fred. 
Robden, Mr. 
Russell, Mr. E. C. 
Saunders. Mr. D. 
Sedman, Mr. George T. 
Smith, Mr. Fred. 
Stewart, Mr. 
Stuart, Mr. Donald. 
St. Albyn, Mr. Alfred. 
St. Clair, Mr. 
Tivoli, Signor. 
Terrott, Mr. W. M. 
Turner, Mr. 
Valentine, Mr. E. 
Waldmann, Herr. 
Walton, Mr. 
Watkins, Mr. Henry. 
Wentworth, Mr. V, 
Whitney, Mr. J. 
Whittett, Mr. 
Williams, Mr. St. Clair. 
Williams, Mr. J. W. 
Willis, Mr. Frank. 
Wilson, Mr. Edgar. 
Wood, Mr. 
Woodman, Mr. Charles. 
Young, Mr. Alfred. 


Breese, Mr. Harry. 
Brookes, Mr. Nat. 
Brown, Mr. Harry. 
Buckley, Mr. John. 
Buckstone, Mr.George: 
Burgess, Mr. Will. 
Butler, Mr. Sam. 
Butler, Mr. W. 





Callingham, Mr. Fred. 
Campbell, Mr. Herbert. 
Campion, Mr. Harry. 
Carleigh, Mr. Sam. 
Cater, Mr. Eugene. 
Chapman, Mr. George. 
Charles, Mr. Frank. 
Clarance, Mr. Lloyd. 
Claremont, Mr. Hugh. 
Clarke, Mr. Henri. 
Clarke, Mr. F. W. 
Clarke, Mr. Ernee. 
Clements, Mr. Tom. 
Clement. Mr. Charlie. 
Clench, Mr G. 8. 
Clifton, Mr. Harry. 
Colverd, Mr. Joe. 
Cowley, Mr. C. 

Cox, Mr. Abe. 

Coyne, Mr. Frederick. 
Coombes, Mr. Robert. 
Crayon, Mr. Charles. 
Critchtield, Mr. W. T. 
Curtis, Mr. Harry. 
Dallas, Mr. John. 
Dales, Mr. Harry. 
Davies, Mr. Edward D. 
Davis, Mr. Alexander. 
Davis, Mr. J. 

Dawson, Mr. Samuel. 
De Voy, Mr. Albert. 
Dixie, Mr. Alf. 
Dolphin, Little. 
Dunbar, Dashing. 
Dunn, Mr. Dick. 
Durden, Mr. Richard. 
Duriah, Mr. 

Edgar, Mr. Ralph. 
Egerton, Mr. Frank. 
Elton, Mr. Harry. 
Evans, Mr. Harry. 
Exley, Mr. Charles. 
Fairley, Mr. P. G. 
Fancourt, Mr. Thomas. 
Farrissey, Mr. Feargus. 
Feaviour, Mr. Harry. 
Finch, Mr. Frank. 
Fitzzerald, Mr. B. 
Floyd, Mr. Mark. 
Forde, Mr. Hal. 
Forde, Mr. J. G. 
Forrester, Mr. W. H. 
Foster, Mr. Fred. 
Foster, Mr. M. P. 
Foster, Mr. William. 
Fox, Mr. Harry. 
Franks, Mr. Edmund. 
Franks, Mr. Sidney. 


Baker, Mr. Harry. 
Carey, Mr. T. P. 
Chariton, Mr. Jim. 
Clark, Mr. F. P. 
Clancy, Mr. Paddy. 
Clifton, Miss Kate. 


Abbott, Miss Annie. 
Adams, Miss Annie. 
Addison, Miss Fanny. 
Aldridge, Miss Annie. 
Alford, Miss Emma. 
Alnett, Miss Lizzie. 
Anderson, Miss Annie. 
Annie, The Infant. 
Armstrong, Miss 0. 
Ashby, Miss Lizzie. 
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Fraser, Mr. Robert. 
Fredericks, Mr.George. 
French, Mr. Fred. 
Friend, Mr. Wilton. 
George, Mr. G. H. 
Giles, Mr. J. HL. 

Gill, Mr. John. 
Glanville, Mr. Alfred. 
Glover, Mr. Fred. 
Glover, Mr. George V. 
Goodman, Master. 
Gordon, Mr. Tom. 
Granville, Mr. Fred. 
Grehan, Mr. Samuel. 
Grover, Mr. Russell. 
Haines, Mr. Tom. 
Hales, Mr. Richard. 
Hall, Mr. Frank. 
Hammond, Mr.Edward. | 
Hanson, Mr. John. 
Harding, Mr. George. 
Harman, Mr. W. J. 
Harrison, Mr. WilL 
Hart, Master. 

Hartley, Mr. Harry. 
Heaton, Mr. Harry. 
Henderson, Mr. Alfred. 
Hillier, Mr. James. 
Hodges, Mr. W. J. 
Hoskins, Mr. Ben. 
Hughes, Mr. John. 
Hyams, Mr. George. 
Hollingsworth, Master. 
Jennings, Mr. J. H. 
Jones, Mr. Charles. 
Jones, Mr. A. 

Juleene, Mr. H. F. 
Julian, Mr. W. R. 
Kemble, Mr. Walter. 
King, Mr. Albert. 
King, Mr. W. H. 

King, Mr. R. 

Kirby, Mr. Tom 
Laburnum, Mr. Walter. 
Laroche, Mr. Frederick. 
Layfield, Mr. James. 
Leach, Mr. Guss. 
Lemay, Mr. Frank. 
Lewis, Mr. George W. 
Leybourne, Mr. George. 
Lingwood, Mr. Charles. 
Linton, Mr. Guy. 
Liskard, Mr. James W. 
Liston, Mr. Harry. 
Liston, Mr. Victor. 
Livermore, Mr. 

Lloyd, Mr. Arthur. 
Lloyd, Mr. Delarue. 





Lloyd, Mr. John W. 
Lloyd, Mr. Robert. 
Lynn, Mr. Harry. 
Lyons, Mr. D. (Giant.) 
Mackley, Mr. 
M‘Dowell, Mr. Joseph. 
Marchant, Mr. Will. 
Marshall, Mr. J. 
Martin, Mr. David. 
Mason, Mr. Alfred. 
Masters, Mr. Steve. 
May, Mr. Harry. 
Melton, Mr. Wat. 
Michaels, Master. 
Millburn, Mr. J. H. 
Milner, Mr. Alfred. 
Montague, Master. 
Montgomery, Mr. Alf. 
Montrose, Mr. Harry. 


| Morgan, Mr. WilliamH. 


Morley, Mr. James. 
Mosedale, Mr. Edward. 
Moss, Mr. James 
Munroe, Mr. Harry. 
Munyard, Mr. William. 
Nash, Mr. John. 
Nash, Mr. George. 
Norman, Mr. Charles. 
Ogden, Mr. Nat. 
Ogle, Mr. Fred. 
Oliver, Master. 

Owen, Mr. Tom. 
Page, Mr. Edwin. 
Perry, Mr. Ernest. 
Phillips, Mr. H. 
Phillips, Mr. James. 
Plumpton, Mr. J. 
Pollock. Mr. Peter. 
Poole, Mr. Sivori. 
Pope, Mr. W. 

Power, Mr. Fred. 
Power, Mr. Harry. 
Prince, Mr. Harry. 
Pymer, Mr. James. 
Randall, Mr. William. 
Rands, Mr. Harry. 
Raymond, Mr. Joe. 
Raymond, Mr. Mark, 
Rea, Mr. Harry. 
Read, Mr. John. 
Rennolf, Mr. Alfred. 
Riches, Mr. George. 
Rickards, Mr. Harry. 
Rivers, Mr. Harry. 
Roberts, Mr. Fred. 
Robson, Mr. Ernest. 
Romer, Mr. George. 
Ross, Mr. William G. 


IRISH COMIC. 


Collins, Mr. P. 
Cowan, Mr. Johnny. 
Coyne, Mr. Thomas, 
Doolan, Mr. Pat. 
Fannin, Mr. John. 
Folloy, Mr. Paddy. 


Hyde, Mr. Paddy. 
McBaftie, Mr. P. 
Mills, Mr. Patrick, 
Nowlan, Mr. Paddy. 
Roberts, Mr. Barney. 
Ryan, Mr. Barney. 


SERIO-COMIC. 


Ashton, Miss Nelly. | 
Atkinson, MissFloretta. 
Austin, Miss Louie, 
Barkley, Miss 

Barnes, Miss Lizzie. 
Barnum, Miss. 

Barry, Mrs. W. H. 
Beaumont, Miss Agnes. 
Belford, Miss Kitty. 
Belmont, Miss Kate. 


Bella, Miss Kate. 
Bennett, Miss Polly. 
Bermond, Miss B. 
Bertram, Miss Ida. 
Birch, Miss Polly. 
Blanche, Miss Louie. 
Blanchard, Miss Amy. 
Bouchett, Mdile. Marie 
(French). 
Bradley, Miss Nellie. 
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Rowan, Mr. J. H. 
Rowley, Mr. 

Roxby, Mr. Wilfred. 
Sands, Mr. Chris. 
Sansom, Mr. Charles J. 
Saphrini, Mr. Robert. 
Saunders, Mr. Edward. 
Saunders, Mr. Sam. 
Sayers, Mr. Thomas. 
Sefton, Harry. 
Seymour, Mr. George. 
Seymour. Mr. William. 
Slater, Mr. Chris. 
Smithe, Mr. John. 
Stanley, Mr. Charles. 
Stead, Mr. Jas. Henry. 
Steele, Mr. Albert. 
Stephenson, Mr. J. W. 
St. Albyn, Mr. Alfred. 
St. Charles, Mr. Harry. 
St. Vincent, Mr. Arthur. 
Symonds, Mr. Harry. 
Symns, Mr. T. K. 
Tate, Master. 
Thompson, Mr. J. 
Taylor, Mr. James. 
Townley, Mr. W. 
Travers, Mr. Hyram. 
Tudor, Mr. J. W. 
Vance, Mr. A. G, 
Vane, Mr. Harry. 
Vawn, Mr. Welford. 
Vernon, Master. 
Vivian, Mr. Charles. 
Walker, Mr. Alfred. 
Wallace, Mr. Ernest. 
Wallingford, Mr. F. 
Ware, Mr. George. 
Warden, Mr. J. W. 
Webb, Mr. Harry. 
Webb, Mr. J. J. 

West, Mr. Harry. 
Westbrook, Mr. G. 
Whitfield, Mr. Harry. 
White, Mr. Fred. 
Whitehead, Master G. 
Wilding, Mr. Edgar. 
Wilkinson, Mr. Marcus, 
Wilkins, Mr. Charles. 
Williams, Sailor. 
Williams, Mr. Frank. 
Willis, Mr. Ernest. 
Wingett, Mr. Harry. 
Winter, Mr. Tom. 
Woodman, Mr.Charles, 
Wynne, Mr. Johnny. 
Yarnold, Master. 
Young, Mr. William. 


Sellers, Mr. Patrick. 
Sherratt, Mr. Will. 
Staunton, Mr. Alic. 
Warner, Mr. Paddy. 
Watson, Mr. Pat. 
Wood, Mr. Jerry. 


Braddon, Miss Annie. 
Brennan, Mrs. 

Brian, Mrs. J. F. 
Bruce, Miss Emma. 
Bruce, Miss Julia. 
Brunette, Miss M. 
Brushfield, Miss Agnes. 
Burns, Miss Jeannie. 
Burns, Miss Kate. 
Byron, Miss Ada, 
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Byron, Miss Ida. 
Casterton, Miss Annie. 
Chambers, Miss Emma. 
Chapman, Miss. 
Charlton, Miss Polly, 
Chatters, Miss Kate. 
Cherry, Miss Lottie. 
Clayton, Miss Agnes 
Clifton, Miss Alice. 
Collis, Mrs. James O. 
Corri, Miss Nelly 
Coveney, Miss Harriet 
Coulson, Miss Marie. 
Creswick, Miss Julia. 
Dale, Miss Georgina 
Dashwood, Miss Lizzie 
Davis. Miss Minnie 
Day, Miss Emma 
Dayton, Miss Viola. 
De Barry, Miss Maude. 
De Brent, Miss Amy. 
De Lucey, Miss Marie. 
De Lacey, Miss Susan. 
De Lorme, Miss Marion. 
Desmond, Miss Nelly. 
Douglas, Miss Jeannie. 
Downing. Miss A 
Duncan, Miss Emily. 
Earle, Miss Annie. 
Egerton, Miss Minnie. 
Ellington, Miss Rose. 
Ethair, Miss 
Batchelor 
Fenoulhet, Miss Laura. 
Fisher, Miss Annie 
Fitzwilliams, Miss M. 
Florence, Miss Rose. 
Francis, Miss Rosina. 
Franklin, Miss Jenny. 
Fricker, Madame 
Garland, Miss Nelly. 
Garstone, Miss Kate. 
Garthwaite, Miss F. 
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Gillis, Miss Alice. 
Goddard, Miss Patty. 
Goodchild, Miss Kate. 
Gordon, Miss. 
Graham, Miss Lizzie. 
Grant, Miss Lottie. 
Giray, Miss Etty. 
Grey, Miss Lizzie 


Grosvenor, Miss Laura. 


Hartridge, Miss Julia. 
Hamilton, Miss b. 
Harley, Miss Kate. 
Harris, Miss Grace. 


Harrow, Miss Caroline. 


Hartley, Miss Kate. 
Hayes, Miss Nelly. 
Hazelton, Miss Bella. 
Henri, Miss Lizzie 
Herbert, Miss Rose. 
Hill, Miss Jenny. 
Hindle, Miss Annie. 
Hodges, Miss Lizzie. 
Holt, Miss May. 
Horton, Miss Amy. 
Horton, Miss Milly. 
Howard, Miss Agnes. 
Hudson, Miss Nellie 
Irwin, Miss Kathleen. 
Isaacs, Miss Marian 


Isherwood, Miss Marie. 


Johnson, Miss Jessie 
Johnstone, Miss Kate. 
Jullien, Miss Caroline. 
Kerridge, Miss Emma. 
King, Miss Clara. 
Latimer, Miss Lydia. 
Lauri, Miss C. 
Lawson, Miss Marie. 
Leicester, Miss Adele. 
Lemure, Miss Lizzie. 
Lee,+ Miss Ada. 

Lewis, Miss Nelly. 
Lotto, Little. 


Mr 
Mr 
Mr. 
Mr. 
Mr 
Mr 
Mr 
Mr 
Mr. 
Mr. 
Mr 


M‘Guire, Miss Kate. 
Macgregor, Miss Ada. 
Macnamara, Miss K. 


Marchant, Little Polly. 
Marchant, Miss Emma. 


Marsden, Miss Kate. 
Maurice, Miss Alice. 
Mellon, Miss Emily. 
Melrose, Miss Louie, 
Menken, Miss Laura, 
Meredith, Miss Rose. 
Michelson, Miss. 
Millar, Miss Marian. 
Montane, Miss Emily. 
Montebello, Mdlle. E, 
Moon, Miss Nelly. 
Moore, Miss Bella. 
Mortimer, Miss 


Mowbray, Miss Emma. 


Nelson, Miss. 
Newham, Miss. 
Nightingale, Miss N. 
Ogden, Miss Alice. 
0 Beirne, Miss 
Oxlee, Miss Harriett. 
Oxley, Miss Kate 
Patti, Miss Louise. 
Palmer, Miss Kate. 
Pearce, Miss Lizzie. 
Phelps, Miss Clara, 
Phillips, Mrs. F. R. 
Preston, Miss. 
Purcell. Miss Jessie. 
Reid, Miss Lizzy 
Richards, Miss Janet. 


Ridgway, Miss Marion. 


Robie, Miss Clara. 
Robson, Miss A 


Rochester. Miss Jenny. 


Rosa, Miss Jessie. 
Rosalie, Miss Louie. 


| Rushton, Miss Annie. 





Sandle, Miss Jessie. 
Sanger, Miss Florence. 
Sansom, Mrs. ©. J. 
Seaford, Miss Selina. 
Sherrington, MissLouie. 
Sherville, Miss Minnie. 
Simmons, Miss Ruth 
Smith, Miss Nelly. 
Smithson, Miss G. 
Southam, Miss Lizzie 
Stanley, Miss Kate. 
Stanley, Miss Ruth. 
Stanton, Miss. 

St. Clair, Miss Ada. 
Sutherland, Miss Julia. 
Sylvain, Miss Lizzie. 
Tedder, Miss Amelia. 
Thompson, Miss B. L. 
Thornton, Miss Emma. 
Tolbin, Miss Ada. 


| Travers, Miss 


Tudor, Miss Carry. 
Varner, Miss Kate. 
Vernon. Miss Clara 
Verte, Miss Carlotta. 
Victorelli, Miss Annie. 
Vincent, Miss Laura, 
Wade, Miss Julia. 
Walton, Miss Lottie. 
Ware, Mrs. George. 
Watson, Miss Lizzie. 


| West, Miss Amy 


West, Miss Emma 
Weston, Miss Julia. 
Wharton. Miss Jenny. 
Wildey, Miss Annie. 
Wilton, Miss Emma. 
Williams, Miss Maria. 
Wood, Miss Nelly. 
Wovodw» rd, MissAnnie. 
Wren, Miss Minnie. 
Wright, Miss Agnes. 


COMIC DUETTISTS. 


and Mrs. H. Aubrey. 
and Mrs. Austin 

and Mrs. Bousfield 

and Mrs. R. A. Brennan. 
and Mrs. J. F. Brian. 
and Mrs. Pietro Carle. 
and Mrs. Jim Con. 

and Mrs. Mark Dearlove 
and Mrs. Dickens 

and Mrs. Harry Duval 
and Mrs. Tom Everard 


Mons. and Madame Gelubeke (French). 


Mr. 
Mr. 
Mr 
Mr. 
Mr. 
Mr 
Mr 
Mr 
Mr. 
Mr. 
Mr 
Mr 
Mr. 
Mr 
Mr 
Mr. 
Mr. 
Mr 
Mr 
Mr. 
Mr. 
Mr 
Mr 


and Mrs. Green 

and Mrs. G. W. Harris. 
and Mrs. Frank Harold. 
and Mrs. Harry Hemfrey. 
and Mrs. Holland 

and Mrs. Mark Johnson. 
and Mrs. Harry Jones. 
and Mrs. Fred. Lee. 

and Mrs. Henry Lee. 

and Mrs. Val. Love 

and Mrs. Wat. Melton, 
and Mrs James Miles. 
and Mrs. Edwin Palmer. 
and Mrs W. Randall. 
and Mrs. Steve Saville. 
and Mrs. H. Simpson. 
and Mrs. James Stephens. 
and Mrs. J. D. Stoner. 
and Mrs. Sweeney. 

and Mrs. R. Templeton. 
and Mrs. J. W. White. 
Tom and Miss Polly Arnold ; 
Harry Bolton and Miss Clara King. 


Mr. D’Almaine and Miss Townley. 

Mr. D’Auban and Miss D’Auban. 

Mr. Fred. Fvans and Miss Amy Rosalind 

Mr. Harry Feaviour and Miss Nellie Hudson. 
Mr. George Fredericks and Miss Caroline Julian. 
Mr. Alfred George and Miss Nelly Glover 

Mr. Frank Harley and Miss Rose Ellington. 
Mr. Wat Harley and Mi-s Nellie Goodwin, 
Mr. Fred. Johnson and Miss Kate Harding. 
Mr. Pat. Kinsella and Miss Flora Yarnold. 
Mr. Levite and Miss Jessie Nina. 

Mr. Robert Lloyd and Miss Lizzie Nelson. 

Mr. Will. and Miss Emma Marchant. 

Mr. T. Marney and Miss Minnie Niner. 

Mr. Newman and Miss Mortimer. 

Mr. James and Miss Phillis Murray. 

Mr. Fred. Richardson and Miss Carrie Graham. 
Mr. Charles Romaine and Miss Annie Stilliard. 
Mr. John Ryley and Miss Marie Barnam. 

Mr. Thomas J. Ryley and Miss Julia Dawron. 
Mr. W.Sharpe and Miss Powell. 

Mr. James Webb and Miss Constance. 

Mr. 


G. V. Wright and Miss Rose Bryce. 


Messrs. Burton and McLean 

Messrs. Connolley and Willmott. 
Messrs. Fothergill and Summerson. 
Messrs. Charles King and L. Clarance. 
Messrs. Langley and Ritelli, 

Messrs. Leggett and Allen. 

Messrs. Harry Lynn and Charles Thompson. 
Messrs. Malcolm and Vandyke. 
Messrs. Mills and Hodges. 

Messrs. Newham and Wilford 

Messrs. Newman and Francis. 
Mcssrs. Charles and Harry Paulo, 
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Messrs. R. Robinson and Teddy M‘Grane. 
Messrs. Harry Webb and Stanley. 
Messrs. Wright and Sadler. 

Mrs. and Miss George. 

Misses Geffs. 

Misses Emma Wilson and Polly Webb. 
Brothers Mortimer. 

Sisters Allwood. 

Sisters Bullen. 

Sisters Claremont. 

Sisters Collier. 

Sisters D' Alberte. 

Sisters Dashwood. 

Sisters Ellis. 

Sisters Fay. 

Sisters Gillbee Gifford. 

Sisters Lotto and Jessie. 

Sisters Michelson, 





Sisters Millar. 

Sisters Osborne and Henri. 

Sisters Rushbrook. 

Sisters Vining. 

Sisters Lizzie and Edith Webb. 
Master and Miss Riymond 

Master Rayner and Miss Nelly Scott. 
Harry and Etty Holloway. 

Giulio and Marie Penini. 

Madame Pleon, General Tom Dot, and Major Mite. 
John and Emma Warde. 

Charles and Emma Warne. 

Fred. and Annie Yarnold, 

Harrison Family. 

Lawson Family. 

Ramsdale Family. 

Sungam Family. 

Les Berleurs (French). 


COMIC TRIOS, QUARTETTES, 


Alexander Family. 

Mulie. Colonna’s Ballet Troupe. 
Carrie Collier's Troupe, 
Clarance Fami'y. 


Deulin and Bernaschina’s Ballet Troupe. 


Fred. Evans’s Ballet Troupe. 
Don Ferreyra (the Man Fiute). 
Edwards Family. 

Estelle Troupe. 

Gilleno Family. 


Glinka, Katherina & Oscar (Circassian violinists). 
Laffer and Mannering’s Ballet Troupe. 


Ted Lauri’s Ballet Company. 


Louis and Ozmond’s Ballet Troupe. 


BALLET COMPANIES, ETC. 


Lupino Family. 
Murray Family. 
M. Chapino’s Juvenile Ballet Troupe. 


Miss L. Gilbert's Ba:let Troupe. 
Mr. H. Howard's Ballet Troupe. 


M Carthy Family. 

Mdlle. Manzouni-Riviere’s Ballet Troupe. 
Ricardo Family. 

Sandford Family. 


| 

| The D’Aubans and Wardes. 
The Matthews Troupe 
Mille, Esther Austin’s Troupe. 
Harry Sandford s ‘Troupe. 

| Mr. Barnard Sylvestre’s Troupe. 


WIZARDS, VENTRILOQUISTS, ETC. 


Alexander, Mr. J. W. 
Bevani, Signor. 

Barto, Professor. 
Jeaumont, Professor. 
surman, Mr Firbank. 
Capron, Professor. 
Cavalho, Miss Flora. 


Abbott, Mr. Howard. 
Beaumont, Mr. J. D. 
srown, Mr. Christopher. 
Brown, Mr. Ted. 
Krown, Mr. W. 
Buckley, Mr. W. 
Church, Mr. H. 
Clarke, Mr. Tom. 
Cleveland, Mr. 
Collins, Mr. W. J. 
Copeland, Mr. 

Cox, Mr. Abe. 
Crossling, Mr. Thomas. 
Daniels, Mr. Joe, & Nimble Nip. 
Deller, Mr. Bob. 
Deulin, Mr. Paul. 
Gambia, Mr. Richard. 
Gordon, Mr. Tom. 
Grey, Mr. Fred. 

Hall, Mr. 

Hamilton, Mr. 
Handford, Mr. Tom. 
Hardy, Mr. Joseph. 
Hart, Mr. Edward A, 
Hartley, Mr. Joe. 
Holmes, Mr. J. 
Howard, Mr. Willie. 
Howe, Mr. Fred. 
Hurley, Mr. Dave. 
Japanese Tommy. 
Kelley, Mr. J. D. 
Lambert, Mr, James. 


Clyde, Miss Grace. 
Cole, Lieutenant. 
Darlington, Professor. 
Davies, Mr. E. D. 
Davis, Mr. Alex. 

De Vere, Professor. 
Devono, Professor. 





NEGRO DELINEATORS, 


Leslie, Mr. H. 
Lindsay, Mr. Louis. 
Little Bob. 

Lund, Mr. Joseph. 
Mackney, Mr. E. W. 
| Morion, Mr. Waters. 
Myers, Mr. L. 
Newlaud, Mr. Fred. 


Palmyre, Mr. Stephen. 
Parker, Mr. Orville. 
Parker, Mr. Will. 
Penny, Mr. Richard. 
Percival, Mr. Will. 
Pride, Mr. Sam. 

Ray, Mr. Benjamin. 
Ray, Mr. Fox, 
Raynor, Mr. 

| Redden, Mr. Samuel. 
Ritz, Mr. G. J. 
Roberts, Mr. 

Robson, Mr. Henri. 
Russell, Mr. Barnes. 
Sidney, Mr. Eugene. 
Snow, Mr. Edward. 
Southam, Mr. George. 
Sutheridge, Mr. 
Thomas, Mr. W. P. 

| Thompson, Mr. Charles, 
Turney, Mr. 

Vincent, Mr. Fred. 

| Wallace, Mr. J. W. 





Douglas, Professor. 
Hengler, Mr. Alfred. 
Hilton, Professor W. 
Jester, Mr. G. W. 
King, Mr. James. 
Laurent, Mr. W. J. 
Logrenia, Professor. 


Prillips, Mr. F. R. 
Roletti, Professor. 
Schulze, Herr. 
Susman, Herr. 
Thomas, Professor. 
Verone, Mons. Louis. 
Young, Mr. Wellington, 


Ward, Mr. Tom. 

| Washington, Mr. George. 
| Watson, Mr. Hubert. 

| West. Mr. W. (Stump Orator). 
White, Mr. 

| Williams, Mr. Jesse. 

Wilton, Mr. George. 

| Brothers Chirgwine. 


Palmer, Mr., and the Clipper Boy. | Brothers Davis. 


Brothers Keeling. 

| Brothers Rayner. 

srothers Seward. 

| Brothers Spence. 

Brothers Travers. 

Brothers Wills. 

Brothers Wood. 

| Alabama Minstrels. 

Broadway Minstrels. 

Court Minstrels. 

Courtney Minstrels. 

D'Alberte Minstrels. 

Dwight’s Minstrels. 

Langdill'’s Minstrels. 

Mr. W. Price’s Minstrels. 

New American Minstrels. 

Star Christy’s Minstrels. 

Tennessee Minstrels. 

Collinette Family. 

Grimmitt Family, 

Sullivan Family. 

Mr. Chas. Aldridge and Mrs. 
Chatters. 
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Mr. Jim Brown and Son. 

Mr. and Mrs, Carroll and Living 
stone 

Mr. and Mrs. Coleman and Will 
Brown 

Mr. and Mrs. Diey 

Mr. Will Harris & Master Kirk. 

Mr. and Mrs. Hardy and Mr. 
Whittingham 

Mr. and Mrs. Langan and Mr. 
Millicent. 

Mr. and Mrs. Frank Marriott and | 
Young Harris. | 

Mr. and Mrs. Dave Hurley. 

Mr. and Mrs. Metz and Mr. Red- | 
mond 

Messrs. Brown and Sons. 


| Messrs. Churchill and Son. 


Messrs. Cobb and East. 
Messrs. Conway and Craven. 
Messrs. Daniels and Son. 
Messrs. Diamond and Bryant. 
Messrs.8. De Voy and Harry Dales. 
Messrs J. L. Dixon and Sambo 
Sutton. 
Messrs. Edgar and Howie. 
Messrs. Gilbert and Bryse. 
Messis. F. Gray and G. Suutham. 
Messrs. Guest and Vincent. 
Messrs. Gulliver and Robson. 


| Messrs. Hall and Howe. 


Messrs. Harcourt and Lucette. 
Messrs. Hawkins and Binnion. 
Messrs. Herbert and Holmes. 


PANTOMIMISTS. 


Andrews, C. | Garrett, J. Lovell, Tom 
Arthur and Bertrand | Gellini, J. Matthews, J. 
French Grotesyues). Herring, Paul. Meyers, J. 


Seckenham, J. 


Croueste, H. 


DAuban, John. Kitchen, R. 


(Female Clown). 
Evans, Fred | Lamb, T. Simpson. 
Forrest Family. | Louis, M. Towers, J. 


| Huline Family. 
Jones, W. 


| Rice, Dan. 


| Silvain, Madame 
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Messrs. Holmes and Gant. 

Messrs. Hilda and Bertram. 

Messrs. Hudson and Nish. 

s. Lambert and Martin. 

3s. Lawson and Garto. 

Messrs. Leon and Rouse. 

Messrs. Le Clerq, Bell, and Juba. 

Messrs. D. Moore and Son. 

Messrs. Orkins and Bell. 

Messrs. Pritchard and Blamphin, 

Messrs. Ben Ray and Sons. 

Messrs. A. Stephens & Howard. 

Messrs. Sylvester and Harrold. 

Messrs. ‘Townsend, Coulson, and 
Sterne. 

Messrs. Vennimore and Hart. 

Messrs. Ward and Spundley. 








| Vincent, H. 
Walton Family. 
Warde, John. 
Wright, C. 
Whittoyne, Secchi, and 
Alfano (French Gro- 
tesques). 


JUGGLERS, BALANCERS, ETC. 


Aurora (Female Globe Runner). 

Beatrice, Miss. 

Brothers Bale. | 

Blondin | 

Le Petit Blondin and his sister | 
Blanche. 

Booth, Mr. C. (the Velocipedian | 
Ducrow). } 

Malle. Braatz and M. Rost. | 

Brown, Professor (Bicycle Per- 


Daugwau. 

Emilie (Running Globe). 

Eugene Dherang. 

Hemming, Professor 
Runner). 

Herr Holtum. 

kl Nino Hume. 

James King. 

Herr Kossak. 

Madame Lawrence and troupe of 


(Globe 


Don Jose Manoel. 

Signor Morisco. 

Natator, the Man Frog. 
Brothers and Madame Nemo. 
Oceana. 

Mons. Pedrillo. 

Rajab and Sumjoo. 

Rikiery. 

C. Trower (the African Blondin). 
M. Valentine. 

Mdlle. Victoria. 

Brothers -Wainratta. 


former). | Living Pictures, 

Madame Cashmore. | Mdlle. Loyal. 
M. and Madame Christof. | Majilton Family. 

GYMNASTS AND ACROBATS, 
Adair | Jeveni. ; St. Leon, Alfred, 
Aguzzi, Mons. | Johnson, Sam. | Theodore. 
Airec | Juan. | Tournaire. 
Albrecht. | Kalu. | Van-de-Velde, Master 
Alvantee | Kellino. | _ Frank. 
Angela, Madame. | Kempe. Verrecke. 
Atrato | King, James. | Vidal, Herr. 
Atheya, Mons. Leroni. | Voltaire, Mons. 
Avolo. La Piere (one-legged). | Wartemburg, Herr. 
Beaurard. | Louis, Mons. | Willio, Herr. 
Beronski. | Macarte, 8. | Young America. 
Beuri, Mons. | Majilton. Brothers Arlotte. 
Caligari. Manolei. Brothers Atrato. 
Castellotti. Mollio. | Brothers Bale. 
Datallie. Napoli, | Brothers Bellinoes. 
Deani, Herr. | Niblo. | Brothers Billings. 
Derhang. } Olmar. Brothers Brezelli. 
Devani Orintha. | Brothers Caplene. 
D’ Lonra. | Ormond. | Brothers Carlo. 
El Chico Humel. | Pedanto. | Brothers Culleen and 
EK llisios. | Perrier, Mons | _ Little Jem. 
Erato. | Politsky, Signor. Brothers Emile. 
Estelle. | Preskou. Brothers Eugenard. 
KEthardo, Price, Jean. | Brothers Evaldi. 
Ktherdo. Raslus. | Brothers Fernandez. 
Eugenio. | Secundi. | Brothers Francesco. 
Eurardo. Sextillian. | Brothers French. 
Franklin, H | Sharp. Brothers Gazzara. 
Geraidine, Madame. | Shirley. Brothers Girards., 
Hemmings. | Silvani. Brothers Geant. 
Hornia. Sylvester (the Charmed | Brothers Hanlon 


Hotine, Professor. 


Monster). 


| Brothers A’ Milton. 





Brothers Jenkins. 
Brothers Kolcano. 
Brothers Leonie. 
Brothers Leopold. 
Brothers Lesandros. 
Brothers Mario. 
Brothers Martello. 


| Brothers Nemo 


Brothers Orlando. 
Brothers Palmer. 
Brothers Pentland, 
Brothers Potter, 
Brothers Ridgway. 
Brothers Ridley. 
Brothers Roussillion 
Brothers Silvani. 
Brothers Stonettes. 
brothers Victorelli. 
Brothers Warne. 
Sisters Le Blonde. 
Sisters Nathalie. 
Boorne Family. 
Boisset Family. 


| Chantrell Family. 


Crosbie Family. 
Derschong Family. 
Dusoni Family. 
Echasse Family. 
Etoile Family. 
Fillis Family. 
Forrest Family. 


| Gilleno Family. 
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Abdallah and Hassan 
(Arabs). 
Cc. Almonte, H. Dela- 


Hicken Family. 
Hogiui Family. 
Huline Family. 
Lenton Family. 
Lockhart Family. 
Lorenzo Family. 
Marcelle Family. 
Martinette Family. 
Matthews Family. 
Kicardo Family. 
Rolandi Family. 
Ross Family. 
Watkin Family. 
Zamezou Family. 


vante, 


De Jean 


Austin, Mdlle. Esther. 
Baggott, Juvenile Skate Dancer. 
Bouiet, Mdlle. 

Bennett, Miss Amy. 
Brown, Mr. Joe. 
Burton, Mr. Charles. 
Cardella. Siguor. 

Carle, M'ss cillie. 
Cerito, Madame. 
Ciaremout, Miss Annie. 
Collier, Sisters. 

Coreno, Mr. M. 

Corge, M. Eugene. 
Davis, Miss Lilly. 

De Brent, Miss Rebecca. 
Donti, Signor. 
Duvernay, Sisters. 
Elise, Miss Emma. 
Elliston, Miss Louisa. 
Fstra, Madame. 

Espira, Don. 

Eugene, Don Francis. 
Fabia, Miss Flora. 
Florence, Miss. 

Forbes, B: others. 
Fredeiicks, Miss. 

Eva, La Petite. 





J. Almonte, and J. 
Leopold. 
Athya, Pera, and Test. 
Berry, Leach, and Nice. 
Clevori and Permane. 
Coutellier and Ellis. 


De Konde and Cassim. 
Desmontiand Sylvestre. 
Elliott and Sons. 


W. Leopold, 


and Pasta. 





DANCERS. 


Galletti. Mdlle. Annetta, 

Giles, Miss. 

Grainger, Misses. 

Hendric, Miss Emily. 

Howard, Sisters. 

Lee, Miss L. 

Leio, Mdlle. 

Louis, Mons. 

Lucelle, Sisters. 

Marion, Miss Adela. 

Marshall, Mr. J. C. (Skate 
Dancer). 

Mazoni, Mdlle. 

Media, Mdlle. 

Melbourne, M. 

Melville, Mr and Mrs, 

Miles, Miss Polly. 

Mordini, Signor. 

M‘Donald, Miss Flora, 

Nathan, Miss Rose. 

Newham, Miss Alice. 

Newman, Miss Adelaide, 

Norton, Mr. Wash. 

O'Neill, Mr. J. 

Pierrvtt, Mons. 

Pitteri, Mdlle. 

Ramsden, Madame, 


Etherdo and Sons. 
Faust and Hector. | 
Kellino and Richarde. | 
Les Petits Russell. | 
Parelli aud Costello. | 
Persivani and Troupe. Giorion 
M. Remondi and Miss Mulle. Cerissa and 
Rose Bianche. 
Mons. and Madame 
Elvin and Son. 
Mons. and Madame 
Stertzenbach. 
Madame Frantz, Cot- 
trelli, and Frantz. | 
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Mr. Alfred and Miss 
Finch. 

Mdlle. Blanche and 
Jean Victor. 

Mille and the Brothers 


Mons. Trevanion. 

M. Paulo and Mdlle. 
Caroline. 

Madame Zitelli’s Troupe 
of Female Acrobats, 


Raymond, Mr. 

Richards, Herr. 

Ricketts, Mr. J. 

Riviere, Mdlle. Manzoni. 

Rose, Miss Sophie. 

Kouselle, Mdlle. Amie. 

Rushbrook, Sisters. 

Sedgwick, Miss Florence. 

Shepherd, Miss Sarah. 

Smithers, Miss Louise. 

Smithers, Miss Marie. 

St. George, Mons. 

Symms, Miss Lizzie. 

‘Taglioni, La Petite. 

Tibbitts, Sisters. 

Vestris, Mr. 

Waite, Mr. W. 

Wood, Miss L. 

D’Alberte Family. 

Walton Family. 

Whitehead, Master, Skate 
Dancer. 

Wilding, Master, Skate Dancer. 

Mr. Elliott and Mdlle. Frederica, 
Skate Dancers. 

Messrs. Moe and Goodrich, 
Skaters. 


DOG AND MONKEY TROUPES, 


Mr. Boyd. 

Mr. James Doughty. 
Mr. Dan Rice, 

Mr. Etherington. 
Mr. Franconi. 


PANORAMAS AND DIORAMAS 


AmericaasIt Is . e 
Canada and America 


Excelsior Divrama of Great Britain 


Excursions to the Continent 


Mr. Henriquez. 
Mr. Jem Moffatt. 
Mons. Panunoll. 
Mr. Peteison. 


Franco-Prussian War . ° ; ‘ 
Franco-Prussian War ‘ s ° ° 
Franco-Prussian ~_ ‘ ° . . 
Holy Land . . ° . ° 
Home and Abroad ; ° . . 
Ireland in Shade and Sunshine . . ° 
Ireland, its Scenery, Music, and Antigen ° 
Scenes and Eventsinthe War . ° 
Scotland, its Scenery and Music . . ° 
Scotland . - ‘ e ° . 


Mr. Samwells. 

Mr. and Mrs. Emmett. 
Mous. Stephano. 
Mdille. Gertrude. 


NOW ON EXHIBITION. 


PROPRIETOR, 
- Messrs. Hamilton. 
- Mr. W. H. Edwards. 
Messrs, Nash and Ware. 
. Messrs. Hamilton, 
. Mr, Montague. 
» Mr. I, Inshaw. 
- Messrs, Poole and Young. 
. Mr. W.H. Edwards. 
. Messrs, Hamilton. 
. T.C.8. Corry, M.D. 
. T.C.8. Corry, M.D. 
. Messrs, Hamilton. 
. Mr. D. M‘Laren. 
- Messrs. Birrell and Lamb. 
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Mr. Jim Brown and Son. 

Mr. and Mrs, Carroll and Living 
stone 

Mr. and Mrs. Coleman and Will 
srown 

Mr. and Mrs. Diey 

Mr. Will Harris & Master Kirk. 

Mr. and Mrs. Hardy and Mr. 
Whittingham. 

Mr. and Mrs. Langan and Mr. 
Millicent. 

Mr. and Mrs. Frank Marriott and 
Young Harris. 

Mr. and Mrs. Dave Hurley. 

Mr. and Mrs. Metzand Mr. Red- | 
mound. | 

Messrs. Brown and Sons. | 


Andrews, C | 

Arthur and Bertrand =| 
French Grotesques). 

Beckenham, J. 

Croueste, H. 

DAuban, John. 

Evans, Fred. 

Forrest Family. 


| Garrett, J. 
Gellini, 
Herring, Paul. 
| Huline Family. 
Jones, W 
Kitchen, R. 
Lamb, T. 
Louis, M. 


| Messrs. Churchill and Son. 


Messrs. Cobb and Eust. 
Messrs. Conway and Craven. 
Messrs. Daniels and Son 
Messrs. Diamond and Bryant. 


Messrs.8. De Voy and Harry Dales. 


Messrs J. L. Dixon and Sambo 
Sutton. 

Messrs. Edgar and Howie. 

Messrs. Gilbert and Bryse. 


Messis. F. Gray and G. Southam. 


Messrs. Guest and Vincent. 


| Messrs. Guiliver and Robson. 


Messrs. Hall and Howe. 
Messrs. Harcourt and Lucette. 
Messrs. Hawkins and Binnion, 
Messrs. Herbert and Holmes. 


PANTOMIMISTS. 


Lovell, Tom. 
J. | Matthews, J. 
Meyers, J. 
| 
! 


Rice, Dan. 


Simpson. 
| Towers, J. 


Silvain, Madame 
(Female Clown). 
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Messrs. Holmes and Gant. 
Messrs. Hilda and Bertram. 
Messrs. Hudson and Nish. 
Messrs. Lambert and Martin. 
Messrs. Lawson and Garto. 
Messrs. Leon and Rouse. 
Messrs. Le Clerq, Bell, and Juba. 
Messrs. D. Moore and Son, 
Messrs. Orkins and Bell. 
Messrs. Pritchard and Blamphin. 
Messrs. Ben Ray and Sons. 
Messrs, A. Stephens & Howard. 
Messrs. Sylvester and Harrold. 
Messrs. Townsend, Coulson, and 
Sterne. 





Messrs. Vennimore and Hart. 


Messrs. Ward and Spundley. 


| Vincent, H. 
Walton Family. 
Warde, John. 
Wright, C. 
Whittoyne, Secchi, and 
Alfano (French Gro- 
tesques). 


JUGGLERS, BALANCERS, ETC. 


Aurora (Female Globe Runner). 
Beatrice, Miss. | 
Brothers Bale. | 
Blondin | 
Le Petit Blondin and his sister | 

Blanche 


Daugwau. 

Emilie (Running Globe). 

Eugene Dherang. 

Hemming, Professor 
Runner). 


| Herr Holtum. 


Booth, Mr. C. (the Velocipedian / kl Nino Hume. 


Ducrow). 
Malle. Braatz ana M. Rost. | 
Brown, Professor 

former). | 
Madame Cashmore. 





James King. 
Herr Kossak. 


Bicycle Per- | Madame Lawrence and troupe of 


Living Pictures, 


| Mdlle. Loyal. 


(Globe 


Don Jose Manoel. 


} Signor Morisco. 


Natator, the Man Frog. 
Brothers and Madame Nemo. 
Oceana. 

Mons. Pedrillo. 

Rajab and Sumjoo. 

Rikiery. 

C. Trower (the African Blondin). 
M. Valentine. 

Mdlle. Victoria. 

Brothers -Wainratta. 


3 
‘ 
; 


—————— 


owe <6 


M. and Madame Christoff. | Majiiton Family. | 


GYMNASTS AND ACROBATS, 





Adair ) Jeveni. | St. Leon, Alfred, ) Brothers Jenkins 
Aguzzi, Mons. | Johnson, Sam. | Theodore. | Brothers Kolcano. 
Airec | Juan. Tournaire. Brothers Leonie. 
Albrecht. Kalu. | Van-de-Velde, Master Brothers Leopold. 
Alvantee. | Kellino. Frank. Brothers Lesandros. 
Angela, Madame. Kempe. | Verrecke. Brothers Mario. 
Atrato. | King, James. | Vidal, Herr. | Brothers Martello. 
Atheya, Mons. Leroni. | Voitaire, Mons. | Brothers Nemo. 
Avolo. La Piere (one-legged). | Wartemburg, Herr. Brothers Orlando. 
Beaurard. Louis, Mons, | Willio, Herr. | Brothers Palmer. 
Beronski. | Macarte, 8, | Young America. | Brothers Pentland. 
Beuri, Mons. | Majilton. | Brothers Arlotte. Brothers Potter. 
Caligari. | Manolei. | Brothers Atrato. Brothers Ridgway. 
Castellotti. | Mollio. | Brothers Bale. Brothers Ridley. 
Datallie. | Napoli. | Brothers Bellinoes. Brothers Roussillion 
Deani, Herr. | Niblo. | Brothers Billings. Brothers Silvani. 
Derhang. | Olmar. | Brothers Brezeili. | Brothers Stonettes. 
Devani. | Orintha. | Brothers Caplene. brothers Victorelii. 
D' Lonra. | Ormond. | Brothers Carlo. Brothers Warne. 
El Ch:ico Humel. | Pedanto. Brothers Culleen and Sisters Le Blonde. 
Fliisios. | Perrier, Mons | _ Little Jem. Sisters Nathalie. 
Erato. | Politsky, Signor Brothers Emile. Boorne Family. 
Estelle. | Preskou. Brothers Eugenard. | Boisset Family. 
Ethardo. Price, Jean. | Brothers Evaldi. | Chantrell Family. 
Etherdo. Raslus. | Brothers Fernandez. Crosbie Family. 
Eugenio. | Secundi | Brothers Francesco. Derschong Family. 
Eurardo. Sextillian. Brothers French. Dusoni Family. 
Franklin, H | Sharp. Brothers Gazzara. Echasse Family. 
Geraldine, Madame. | Shirley. Brothers Girards, | Etoile Family. 
Hemmings. | Silvani. Brothers Geant. Fillis Family. 
Hornia. | Sylvester (the Charmed | Brothers Hanlon. | Forrest Family. 
Hotine, Professor. | Monster). | Brothers A’ Milton, | Gilleno Family. 



















































Hicken Family. 
Hogini Family. 
Huline Family. 
Lenton Family. 
Lockhart Family. 
Lorenzo Family. 
Marcelle Family. 
Martinette Family. 
Matthews Family. 
kicardo Family. 
Rolandi Family, 
Ross Family. 
Watkin Family. 
Zamezou Family. 


vante, 


De Jean 


Austin, Mdille. Esther. 
Baggott, Juvenile Skate Dancer. 
Bouiet, Mdlle. 

Bennett, Miss Amy. 
Brown, Mr. Joe. 
Burton, Mr. Charles. 
Cardella, Signor. 

Carle, M'ss cillie. 
Cerito, Madame. 
Ciaremout, Miss Annie. 
Collier, Sisters. 

Coreno, Mr. M. 

Corge, M. Eugene. 
Davis, Miss Lally. 

De Brent, Miss Rebecca. 
Donti, Signor. 
Duvernay, Sisters. 
Elise, Miss Emma. 
Elliston, Miss Louisa. 
Fstra, Madame. 

Espira, Don. 

Eugene, Don Francis. 
Fabia, Miss Flora. 
Florence, Miss. 
Forbes, B: others. 
Fredeiicks, Miss. 


J. Almonte, and J. 
Leopold. 
Athya, Pera, and Test. 
Berry, Leach, and Nice. 
Clevori and Permane. 
Coutellier and Ellis. 


De Konde anu Cassim. 
Desmonti and Sylvestre. 
| Elliott and Sons. 





Eva, La Petite. 


W. Leopold, 


and Pasta. 





DANCERS. 


Galletti. Mdlle. Annetta. 

Giles, Miss. 

Grainger, Misses. 

Hendric, Miss Emily. 

Howard, Sisters. 

Lee, Miss L. 

Leio, Mdlle. 

Louis, Mons. 

Lucelie, Sisters. 

Marion, Miss Adela. 

Marshall, Mr. J. C. (Skate 
Dancer). 

Mazoni, Mdlle. 

Media, Mdille. 

Melbourne, M. 

Melville, Mr and Mrs, 

Miles, Miss Pully. 

Mordini, Signor. 

M‘Donald, Miss Flora, 

Nathan, Miss Rose. 

Newham, Miss Alice. 

Newman, Miss Adelaide, 

Norton, Mr. Wash. 

O'Neill, Mr. J. 

Pierrott, Mons. 

Pitteri, Mdlle. 

Ramsden, Madame, 


Etherdo and Sons. 
Faust and Hector. 
Kellino and Richarde. 
Les Petits Russell. 
Parelli aud Costello. 
Persivani and Troupe. 
M. Remondi and Miss 
Rose Bianche. 
Mons. and Madame 
Elvin and Son. 
Mons. and Madame 
Stertzenbach. 
Madame Frantz, Cot- 
trelli, and Frantz. 
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Abdallah and Hassan 
(Arabs). 
C. Almonte, H. Dela- 


Mr. Alfred and Miss 
Finch. 

Mdile. Blanche and 
Jean Victor. 

Mdlie and the Brothers 
Giorion. 

Mudlle, Cerissa and 
Mons. Trevanion. 

M. Paulo and Mdlle. 
Caroline. 

Madame Zitelli’s Troupe 
of Female Acrobats. 


Raymond, Mr. 

Richards, Herr. 
Ricketts, Mr. J. 
Riviere, Mdlle. Manzoni. 
Rose, Miss Sophie. 
Kouselle, Mdlle. Amie. 
Rushbrook, Sisters. 
Sedgwick, Miss Florence. 
Shepherd, Miss Sarah. 
Smithers, Miss Louise. 
Smithers, Miss Marie. 
St. George, Mons. 
Symms, Miss Lizzie. 
‘Taglioni, La Petite. 
Tibbitts, Sisters. 
Vestris, Mr. 

Waite, Mr. W. 

Wood, Miss L. 
D’Alberte Family. 


| Walton Family. 


Whitehead, Master, Skate 
Dancer. 
Wilding, Master, Skate Dancer. 


| Mr. Elliott and Mdlle. Frederica, 


Skate Dancers. 
Messrs. Moe and Goodrich, 
Skaters. 


DOG AND MONKEY TROUPES. 


Mr. Boyd. 

Mr. James Doughty. 
Mr. Dan Rice. 

Mr. Etherington. 
Mr. Franconi. 


PANORAMAS AND DIORAMAS 


AmericaasIt Is . ‘ 


Canada and America ° ° 
Excelsior Diorama of Great Britain . ° 
Excursions to the Continent ; . ° 
Franco-Prussian War . ° . . 
Franco-Prussian War . ° ° ° 
Franco-Prussian we : ° . . 
Holy Land . é ‘ . . 
Home and Abroad . ¢ ° ° 
Ireland in Shade and Sunshine. ° 
Ireland, its Scenery, Music, and Antiquities ° 
Scenes and Eventsinthe War . ° : 
Scotland, its Scenery and Music . ° ° 
Scotland’ . . . . . ° 





Mr. Henriquez. 
Mr. Jem Moffatt. 
Mons. Panuoll. 
Mr. Peteison, 


a id — 


Mr. Samwells. 

Mr. and Mrs. Emmett. 
Mons. Stephano. 
Mdlle. Gertrude. 


NOW ON EXHIBITION, 


PROPRIETOR, 
- Messrs. Hamilton. 
- Mr. W. H. Edwards. 
. Messrs, Nash and Ware. 
Messrs. Hamilton, 
Mr, Montague. 
Mr. I, Inshaw. 
Messrs. Poole and Young. 
Mr. W. H. Edwards. 
Messrs. Hamilton. 
T. C. 8. Corry, M.D. 
T. C. S. Corry, M.D. 
Messrs. Hamilton. 
Mr. D. M‘Laren. 
Messrs. Birrell and Lamb. 
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AN OLD COBURG REMINISCENCE. i 
Many years ago—the words sound like a voice from the past—there was an actor at one of 
the minor theatres eminently gifted with that power of extemporaneous speech which, in the 
vocabulary of the stage, is familiarly styled “gagging.” On one eventful night, he was called 
upon to sustain the character of a French nobleman in a melodrama crammed with those striking 
effects and astonishingly impressive situations which then formed the staple of attraction with 
a transpontine audience. The part was rather out of his usual line, and his aptitude for study, 
never at any period remarkably conspicnous, had only sufficed to pessess him with a very misty 
notion of the dialogue belonging to his share. His guardian genius had however befriended him 
to the last act, and when in the first scene thereof he had begun to make his escape from the 
Bastille, and with the usual providential files had removed the bars that no longer impeded 
his egress, the author himself—were he present—would have joined in the acclamations that 
followed. In the next scene he was to have exhibited in triumph the instruments of his escape, 
and then received the shot of an officer who had been despatched in pursuit. Dramatic destiny, 
however, decreed a different termination to his career. He had left in the hurry of his entrance 
the files behind him, and the cue for the fatal shot had been responded to only by a silent flash 
in the pan at the wing. What was to be done? The plot demanded that he should not go 
off the spot alive, and there were no means of naturally committing stage suicide at hand; an 
ordinary mind would have sank under such an accumulation of perplexities, or betrayed the . failure 
of the prompter by proclaiming that he had been shot without the sound of the discharge 
reaching his ears. But a brilliant thought suddenly sparkled in the brain of our hero, his voice 
became more than usually harsh and grating—his features assumed a horrible expression of 
agony—and as he reeled despairingly towards the footlights, and pressed his hand madly to his 
fevered brow—he exclaimed with an intonation we shall never forget—* Ah! Ha! Ha-a-a-a! 
what have I done? Oh, horror! madman that I have been—in my thoughtless haste I have— 
swallowed the files,” and then, with a few agonizing contortions to carry out the idea, he resigned 
himself content edly to his singular fate, and was soon afterwards borne placidly away by a troop 
of supernumerary soldiers, who of course were presumed to have been quite unconscious of a 
brave and dauntless nobleman of the old regime being reduced to such a dreadtjul extremity as that 
of committing felo-de-se with files. i 
THE UGLY COUPLE. 

When Mr. Fanar was ballet-master at the Opera House in the Haymarket, Soderini, went on 
the stage and said to him, “ Allow me, dear sir, to introduce myself to you; you are the dearest 
friend I have upon earth; let me thahk you a thousand times for the happiness you have con- 
ferred on me by coming among us; command me in any way, for whatever I do for you I can 
never sufficiently repay you.” The ballet-master, who had never seen or heard of Soderini before, 
was astounded ; at last he said, “ Pray, sir, to what peculiar piece of good-fortune may I attribute 
the compliments and professions with which you favour me?” ‘To your unparalleled ugliness, 
my dear sir,” replied Soderini; “for, before your arrival, I was considered the ugliest man in 
Great Britain.” The ballet-master (strange to say, since he really was so ugly) took the joke in 
good part, and they became extremely intimate ; but amiable as the *y were to each other, they 
were universally known as the ugly couple! This anecdote Soderini related himself. 


THEATRICAL RUNS. 

Mr. Sothern represented Lord Dundreary at the Haymarket for 496 nights, whap “Our 
Ameri an Cousin” was first produced; Mr. Henry Neville has played Bob Brierley in the 

‘ Ticket-of-Leave Man,” at the Olympic, no less than 619 times. The “ Colleen Bawn” attained 
its 278th representation at the Adelphi in its first run, Mr. Craven’s drama of “ Meg’s Diver- 
sion” was acted at the Royalty 330 consecutive nights ; at the same theatre, in Mr. Burnand’s 
en of * Black we Susan,” Mr. Dewar’s encored song of “ Captain Crosstree is his name,” 
was heard 967 times, and at the Prince of Wales’s Mr. T. W. Robertson’s comedy of “ School” 
was re presented on Friday, April 22, 1870. for the 381st night in one unbroken run. At the 
Princess’s, “ The Streets of London” ran through an entire season, and has since been so often 
revived that we may fairly calculate the total number of representations as exceeding 650. 





‘NO ADMITTANCE EXCEPT ON BUSINESS.” 

Everybody knows that there were no English actresses regularly on the stage until subsequent 
tothe Restoration; but after that event their dressing-rooms at the theatre were so crowded with 
visitors, that it was found necessary to issue a general order to prevent the inconvenience. This 
order proceeded from the King himself, who. was perhaps, a little jealous of the privilege ; it is 
preserved in the State Paper Office in the following terms : 

“ Cyaries R.—Whereas, complaint hath been made unto us of great disorders in the attiring- 
rooms of the theatre of our dearest brother the Duke of York, under the government of our trusty 
and well-beloved Sir W. Davenant, by the resort of persons hither to the hindrance of the actors 
and interruption of the scenes ; our will and pleasure is, that no person, of what quality 
soever, do presume to enter at the door of the attiring- house, but such only as do belong to the 
company, and are employed by them, Requiring the guards attending there, and all of whom 
it may concern, to se¢ that obedience be given hereunto, and that the names of offenders be sent 
to us.—Dated 25th February, 1664.” 
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atlacheth’s Medical Man. 


A SHAKSPEARIAN MONOGRAPH. 
BY SHIRLEY BROOKS. 


Cy) , © may, I think, be certain that the gallant but unprincipled husband 
{ f of Lady Macbeth kept no Clerical Man. Had such a personage 
7 been on the staff at Dunsinane it would have been his duty, as a 
religious adviser, to rebuke his lord for resorting to the Witches, 
who, like wizards, did “ squint, mutter, and peep,” and Shakspeare 
(whether he was a Catholic or not) would have given the reverend 
gentleman the best arguments against the sin of witchcraft. It is 
equally clear that Macbeth retained no Legal Man in his employ, 
or we should have had able remonstrances against the very irregular 
mode in which the Scottish Chief proposed to cut off the entail of 
the Scottish Crown. But he, or Lady Macbeth, had a Medical Man in the 
castle. He is unceremoniously called in the book ‘‘ A Scotch Doctor.” Let 
us (with due reverence) examine the Shakspearian text and see what manner of 
medical man he was. Of course, apology for any dissertation, slight or ex- 
haustive, on any Shakspearian character, important or unimportant, would 
be an impertinence. The gentleman’s name is not given. We may presume 
that he was a general practitioner from Inverness, and that he was sent for 
when Queen Macbeth’s health was found to be out of order, and she was 
habitually “broken of her rest.’ When he is introduced, which is not until 
just before the great scene of somnambulism, he is called a “‘ Doctor of Physic,” 
but there were in Shakspeare’s time no acts very distinctly defining the various 
branches of the healing art. He is brought on in company with a waiting 
gentlewoman. It does not appear that the two are on very good terms. The 
doctor and the lady-in-waiting had for two nights been watching the Queen, and 
the former somewhat rudely says that he can perceive no truth in the attend- 
ant’s report about the sleepwalking. Perhaps he was cross at having been kept 
out of bed for two nights, and to no result, and probably he muttered something 
about the eagerness of some people to tell strange things. The lady is short 
and reticent with him, and, in fact, snubs him in a way which rather tends 
to show that she looked on him only as a sort of apothecary. A great doctor 
of physic would have brought her to her senses with half a word, or with half 
asmile. He obtains a pretty full account of her Majesty’s nocturnal doings, 
which began when “his Majesty went into the field.” But to his demand as 
to what the Queen says in her sleepwalking the lady replies that she will not 
tell. The doctor, who has profoundly remarked that it is a great perturbation 
of nature for a person to receive the benefit of sleep and yet do the effect of 
watching, insists that he ought to be told, but in vain. “I have no witness.” 
This was a very shrewd and careful Scottish lady—observe the Shakspearian 
truth of observation. Had she spoken out frankly we should have been obliged 
to assume that Lady Macbeth had engaged an English or an Irish attendant. 
Then we have the Sleepwalking Scene. Here we are bound to admit that 
the doctor does not shine. Perhaps he was vexed that the lady-in-waiting was 
right after all. He makes the most commonplace exclamations of astonish- 
ment—“ You see, her eyes are open!” “ Look, she rubs her hands!” “ Hark, 
she speaks!” Then he begins to take notes of Lady Macbeth’s words, but 
continues to interject old womanly exclamations—“ Do you mark that!” “Go 
to, go to!” “Whatasigh is there!” Of course all this is valuable by-play, 
and helps the actress, but Shakspeare never sacrifices his characters to stage 
exigencies. He meant this doctor to be a very humdrum personage. The case 
is quite beyond him, and when Lady Macbeth has withdrawn he gives it up. 
He arrives at the conclusion that something is wrohg, and that she has something 
on her mind, Instead of exhibiting a composing draught—Lady Macbeth had 
the materials at hand in her dressing-room—we know that—he observes that it 
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is a case for a clergyman rather than for a doctor. Now he knows that there is 
no clergyman on the premises, and that nobody of that sort, except some army 
chaplain, is likely to be near them at such a time. But he feels that he must say 
something to keep up his dignity in the eyes of the lady attendant, so he 
imposingly remarks, 
“T think, but dare not speak.” 

Probably the lady is reminded of a certain owl of Cambria. But she merely 
says, sarcastically, “Good night, good doctor,” and goes away. It is fair to him, 
however, to note that he advises that all means of annoyance be kept from the 
patient, as she might be tempted to a rash act. There is no evidence that the 
slightest attention was paid to this suggestion, and, in fact, the inference from 
events is rather the other way. 

We have seen how the Scotch doctor behaves in the presence of the one 
thing which it was his business to attend to, That is, he utterly neglects 
it, and advises somebody else to see to it. Now let us behold him in 
company with King Macbeth. Here it must be admitted that there is excuse 
for a quiet Scotch doctor being a good deal frightened. The King loses 
no time in emitting the most terrific execrations, and then declares himself to 
be sick at heart... The medical man has, of course, nothing to say to this. Lady 
Macbeth was a much better doctor, and told her husband, when he made a 
similar declaration, that he only wanted a good night's rest. But this Inverness 
gentleman had nothing whatever to recommend. Still, he is “ pawky.”’ When 
the husband inquires after his wife, the doctor speaks as if he had studied the 
case with all his might, and states that there is not so much the matter with her, 
but that fancies keep her awake. The King regally commands him to cure her 
of that, and demands whether he cannot do so. The helpless adviser mumbles 
out that in such matters the patient must doctor himself. It is not wonderful 
that the fiery soldier bursts upon him with scorn. But Macbeth is not the man 
to waste his wrath upon such a small person, and while the royal armour is 
being put on he grimly amuses himself by “ chafling” the poor doctor—there is 
no other word for it. He pours out medical images, and in a taunting way 
applies them to public affairs. Of course the Scotch doctor cannot see the jest, 
but when Macbeth drops his fierce jocularity, and supposing that the other may 
just possibly have heard something about the English besiegers (though, as the 
unfortunate certainly has not lately been ‘ his rounds,” it is rather unreason- 
able in the King to expect gossip), he demands whether he has heard of the 
enemies. To which the doctor makes the most watery, feeble, sycophantish of 
replies 

* Aye, my good lord. Your royal preparation 
Makes us hear something.” 
Preparation is probably not used in a medical sense, but it is clear that the 
doctor is horribly uncomfortable, says the first weak thing that comes into his 
head, and is greatly relieved when the terrible King goes out. Then his last 
speech, and his first that has any honesty in it, is 
“Were I from Dunsinane away and clear, 
Profit again should hardly draw me here.” 

Profit brought him there. He is not ashamed to own it. He did not come for 
the honour of attending on royalty, or for the nobler purpose of relieving 
affliction. He came for the bawbees, or whatever represented them in Inverness- 
shire in those days. And so he disappears. Shakspeare brings on no such 
mean figure to damage the effect of the splendid termination of the play. I feel 
it at once a duty and a pleasure to add that, though, as a commentator, I could 
show no mercy where the poet dramatist has shown none, this Scotch doctor 
must not be accepted as a type of Scotch doctors of the present day, who are 
proverbially skilful and humane, and I would also add that in Inverness itself, 
Macbeth (were he once more at his castle) would be able to find no sucha 
person as his medical man in the play. From sundry Highlanders who will 
read this, and who know how fortunate their capital is in its doctors, I invite 
confirmation of my statement, and, more by token, I propose their doctors’ 
healths and their own “ in a dram,” 
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Che Con Theatre. 


BY JOHN OXENFORD. 


LTHOUGH new theatres, aristocratic and plebeian, are springing up all 
over London, and more money is laid out upon dramatic entertainment 

>) than at any previous period, [ doubt whether “ Young England” feels 
the same serious interest for stage plays as the lads who flourished say 

zs forty-five years ago. A small artificial stage, on which dramas could 
{ \ey be acted, by pasteboard performers, with wings that changed by me- 
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chanical means, and a sliding trap-door at the back, was, at the time 
of which I am speaking, the most valued treasure that a boy in his 
early teens could possess, This little stage was regarded as something 
above a mere toy ; and its management was deemed neither a childish 
nor an effeminate pursuit. The young ladies of the family might assist with 
their scissors or their camel’s hair pencil, and the children might gape, as the 
growing wonder matured to perfection before their eyes ; but in a well-regulated 
household the manager and proprietor was always a boy, beginning to think 
himself a man. One of the great advantages pertaining to the Toy Theatre was 
the quantity of time which it occupied. A boy with his bare wooden stage yet 
unprovided with proscenium or curtain, with his sheets of scenery and characters 
yet uncoloured, was supplied with ample employment for all the spare hours. of 
his winter holidays. Hence, when at some of the West-end toy-shops I see a 
little theatre, evidently offered for sale complete, with all the performers and 
decorations, brilliantly illuminated, and ready for immediate action, I sometimes 
wonder how it can find a purchaser. In my day the preparation for the perform- 
ance gave infinitely more pleasure than the performance itself, and the gift of a 
theatre, with a piece that could be acted at once, would have been regarded with 
the indifference with which an angler would contemplate a basket of killed fish 
offered as a substitute for his expected day’s sport. Even the purchase of coloured 
scenes and characters was deemed an effeminate operation. Though he was 
nothing of a pictorial artist, the boy of fourteen who could not do all the paint- 
ing that was required for a moderately spectacular drama would have been 
looked upon as a very poor creature indeed. By a careful manager, the charac- 
ters were first painted, then carefully cut out from the sheet, then pasted on card- 
board, from which when dry they were again cut out, and then they were in 
condition to appear. The cutting-out was somewhat tedious work, and lazy boys 
would seek to diminish their toil, by pasting the whole sheet of characters on 
the cardboard at once, so that one cutting would suffice. To this methou there 
were two objections. In the first place the thickness of the material to be cut 
was materially increased ; in the second, much cardboard was wasted, and this 
was one of our most expensive articles. If the stage was large, the scenes, when 
coloured, were pasted upon very thick millboard. The actual performance was 
not a very brilliant affair, the only persons really amused being the manager and 
his assistants, if he had any, so that yawns were frequent among the audience 
long before the final descent of the curtain. The dialogue read in a schoolboy 
voice became lamentably dull as the piece proceeded, and to fancy that it was 
uttered by those flat Lilliputians who glided over the stage was beyond the 
power of the most unbridled imagination. The characters sold in sheets at the 
present day to be used in Toy Theatres are conceived with much more regard to 
completeness than those of the olden time. To compensate for the absence of 
gesticulation, the same personage is represented several times in different attitudes, 
and a playbook, composed expressly for miniature theatricals, with short dia- 
logues and long stage directions, indicates the precise figure to be used in each 
particular situation. In the olden time, on the contrary, the framers of dramatis 
persone were extremely capricious, Sometimes indeed they varied the attitudes 
of one person, but very frequently he was given in one position only, and I have 
} seen Sir Lilliput Cardboard glide through three acts of a serious drama, with a 
' drawn sword, always ready to be plunged into the breast of an enemy, whether 
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that enemy was on the stage, or behind the scenes. The difficulty of giving life- 
like movement to the figures has always proved an obstacle to the effectiveness 
of Toy Theatres. In my days they were placed in slides, which were about four 
in number, and were slipped through grooves, cut into the stage. In the case of 
a grand “discovery,” a host of card ‘“‘supers” could, of course, be placed on 
separate stands, and massed together at the back, while the scene in the front 
groove concealed the operation ; but the principal performers were confined to 
four strips of the stage, par: allel to the footlights, and were obliged, after entering 
at one wing, to “exit” at the wing directly opposite, unless they preferred, like 
the Ghost in //amlet, to walk backwards, © “C rossing” was, of course, out of the 
question. The modern plan is to set them in tin stands to which long wires are 
attached. A command of the whole surface of the stage is thus obtained, but the 
wires clash together disagreeably. In those German ready-made theatres I see 
in the toy-shops, the figures, titted with wooden stands, have each a wire attached, 
which rises through the flies, and derive their mobility from above. Facility of 
movement is thus obtained, but the wires are perfectly visible and very ugly. 
With all their improvements in certain details, the modern Toy Theatres (not to 
be confounded with those from Germany) are on a much smaller scale than those 
that satisfied British youth in the Georgian era, and are comparable only to the 
sinall stages, with penny scenes, which were considered toys for children only, 
and widely distinguished from those more imposing edifices, the uncoloured scenes 
of which commanded a price of threepence or even fourpence, and necessitated a 
heavy outlay for millboard. The best characters, too, sold by Mr. William West, 
of Wych-street, were executed in a style of art which nothing of the present day 
can approach, ’ 

Poor Willy West, he has been long gathered to his fathers, and his plates have 
long been broken up! A complete collection of his engravings would be an 
invaluable addition to our knowledge of the aspect of the stage towards the 
beginning of this century, and more particularly of the condition of pantomime 
in its most palmy days. Besides sets of characters belonging to particular panto- 
mimes, he had supplemental sheets of harlequins and clowns, some of the latter 
wearing costumes that have long passed away. He had also pantomime tricks, 
which could not be brought into working condition without a considerable exercise 
of ingenuity, aud as much differed from those now vended to juvenile managers, 
as does the “ comic business” of the i “~< from that of forty years ago. 

One peculiarity has adhered to the English Toy Theatre for more than half a 
century, in spite of all changes of price and fashion, and that is, its intimate 
connection with the Miler and his Men. The sheets containing the personages 
in that famous melodrama, when published by Willy West, had to endure the 
competition of similar sheets, published by his rivals in trade, Marks and 
Hodgson ; and by the most modern publishers the Miller and his Men is still 
made conspicuous as the proper piece to put upon miniature boards. At real 
theatres the piece has long ceased to be popular, and when Mr. Buckstone 
endeavoured to revive it at the Haymarket a few years since, the experiment was 
not successful. But though Grindoff, Riber, and Golotz have lost flesh and blood, 
they still live in cardboard, and as long as a British boy manages a Toy Theatre 
Mr. Pocock’s work will be preserved from oblivion. 


os 


LEAPING AND VAULTING. 


There are certain feats of tumbling and vaulting that have no connexion with dancing, such as 
leaping and turning with the heels over the head in the air, termed the somersault, corruptly 
called a somerset. Mrs. Piozzi, speaking of Robert Carr, Earl of Somerset, and favourite of 
James I., says, “ and the sommerset, still used by tumblers, taken from him.” The word, how- 
ever, was in use, and applied by the tumblers to the feat above mentioned, before the birth of 
Carr. There was also the feat of turning round with great rapidity, alternately bearing upon the 
hands and feet, denominated the fly-flap. In a satirical pamphlet entitled “The Character of 
a Quack Doctor,” published at Li ondon, 1676, the empiric, boasting of his cures, says, “The 
Sultan Gilgal, being violently afflicted with a spasmus, came six hundred leagues to meet me in 
a go-cart; I gave him so speedy an acquittance from his dolor, that the next night he danced a 
suraband with fly-flaps and somersets,” &c.: but this is evidently conjoining the three for the sake 
of ridicule. 
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Che Proud Pantaloon, 


BY HENRY J. BYRON, 








[In the following sketch I have used, so far as I can remember, as nearly as 
possible the very words of the veteran pantomimist who made me the recipient 
of many of his professional recollections. He assured me the story was true, 
and | have no doubt it was. | 

yt was getting terrible close to Boxing night, terrible close. Managers 
/>4, never commenced on Christmas-eve then, leastways none that 7 was ever 
Sd) with, and Boxing-night was considered the proper and correct occasion to 
4 


bring out your pantomime on. Don’t you think so yourself? Of course 
i Pantomime in August or July soon, for everybody wants to be in advance 






you do, It’s my opinion that it’ll come to having your Comic Christmas 

of everybody else nowadays ; and sprites and other amphibious intro- 

ductions get it all their own way, while the clown has to play second 

fiddle, if not third. Comic! bless us and save us! what do they print 

that on their bills for, I wonder? Nothing but scenery that sticks for the 
first fortnight, and endless gabble that no one hears, and ballets four times the 
length they ought to be. I remember when—oh, ah, it’s all very well your 
interrupting and talking about a change in public taste, but it’s my opinion 
managers are a good deal too ready to settle what the public taste is, without 
asking the public its opinion. The public is as fond of boiled mutton and caper 
sauce as ever it was, and it ain’t for you and me to say as it’s to have nothing 
but made dishes. However that ain’t the point. I say it was getting terrible 
close to Boxing-night at the Rondoletia Theatre, and the governor was hard up 
for a pantaloon. Now it’s no grinning matter ; perhaps you think pantaloons 
are to be picked off every bush—and so they are, such as they are—but I was 
rather particular about my pantaloon, and my old chum George he'd given it up 
and married into the grocery business, and nothing wouldn’t tempt him from his 
back parlour, no, not a third clear benefit, a thing the governor had never 
dreamt of offering me. Pantaloons presented themselves, several, but 7 soon 
summed ’em up. “ No good” was the perpetual verdict, and I’m bound to say 
the governor left the matter in my hands most honourable. But you know if 
you can’t snow white you must snow brown, and things were getting serious, and 
the comic scenes seemed as far off proper rehearsing as ever. I was sitting 
disconsolate in the green-room just a fortnight or less before the eventful day, as 
a forlorn hope thinking of trying to pull Jem the call-boy through the part, 
when a card was brought to me, and on the card was written “ Mr. HarcRave 
3LISWwORTH, Pantatoon”! I thought it was some one playing a lark with me, 
but it wasn’t; for when I went into the hall there stood my gentleman. I say 
“my gentleman,” because he looked my Gentleman, every inch of him, though 
rather shabby and a little downcast in his manner. Somehow I took to him on 
the spot. If I’d regarded him with a purely professional eye, I should have said 
he was too tall, too dignified, too ‘‘ uncompromising ”—that’s a good word—for 
Pantaloon. Dukes who deliver sentences of the court, nobles who get banished, 
aged parties who bear up under misfortune, seemed more in his way; but some- 
how I took to him from the moment he opened his lips, and on my recommenda- 
tion the governor engaged him there and then. Never shall I forget the first 
rehearsal. Blisworth had a regular practising dress after an idea of his own, 
and looked quite the gentleman even when taking the slap. But there! J could 
never give it him as I had used to, not I; I found myself treating him quite 
gentle, and whenever I knocked him down and picked him up—you know how, | felt 
inclined to apologize to him in reality, pon my word, Sir. Not that he didn’t 
know his business, mind you. He was right enough there. Then again he took 
a regular lofty view of the character, and told me things about it’s origin that 
were news tome! andhe’d portraits of famous pantaloons which he’d collected 
from all sorts of places ; and he’d one of himself, that made him look like an old 
Lord, in a beautiful frame, which he kept on the mantelpiece at his lodgings, 
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His manner of going about his work was peculiar—most peculiar. It was what 
you'd call, I suppose, a new reading of the part altogether. When the old lady 

who let the lodgings came out he'd treat her like a regular cavalier—that polite, 
it was a study to watch him. No policeman could have had the heart to take 
him up, he was so dignified with him, and looked so proudly innocent and noble 
like. We only had one argument, for it didn’t amount to a quarrel—he would 
not call me “Joey.” He said he objected to it on principle, and offered to resign 
his situation rather than do it. I had to keep the governor out of his way, for 
just before Christmas managers’ tempers are precious unreliable, and a Proud 
Pantaloon wouldn’t have suited the paymaster at the Royal Rondoletia. Well, 
Sir, the pantomime was a great go, houses crammed to the roof, everything rosy 
and pleasant, and Blisworth and me the best friends in the world. There was 
something about the fellow that made you fond of him, a sort of gentle way, 
sometimes 1 thought almost a trifle soft, ‘specially when on his favourite topic, 
but he was a regular gentleman in every way and—there now, I’m anticipating. 
We were in our fourth week, when suddenly the boy burst into our room with a note 
from Blisworth tome, and burst out again before I could read it. When 1! did read 
it you might hav knocked me down with a stuffed stick! It was to the effect that 
he was sudde nly called out of town “ business which admitted of no de ‘lay, that 
some day or other he should shake me 1 "y the hand again, but that he couldn’t say 
when, and regretting the great inconvenience he knew his absence would put us 
all to, concluded a little abruptly = a Latin quotation about ‘ the times are 
changed,” or something of the sort. Luckily the governor wasn’t in the way, and 
a pant loon whose pantomime had come to a sud len stoppage over the water 
being in my room, 1 made him go through the part, and very well he did it. But 
bless your heart, the difference in style! from Count D’Orsay to Bill Jones— 
from real Sparkling to fourpenny ale! But we run the pantomime to Easter for 
all that. Well, Sir, years rolled by and.I got into low water. You see my style 
begun to grow a little old-fashioned, nd I didn’t get younger myself. J 
alw: Lys took, as I believe, the right view of the character of ¢ ‘lown. I supposed 
him—and do still—to be a sort of lubberly overgrown boy, full of mischief ; I 
mean our Hnglish Clown, you know. I'd sooner make the people laugh with 
action that means something, and good wholesome old-fashioned grimacing and 
butfoonery, as a clown ought to be master of, rather than try to frighten ’em with 
feats of strength, and tumbling, and all such sensation stuff. Perhaps I’m 
prejudiced, but that’s my opinion. However, the managers preferred younger 
men and more agile chaps than me, and matters at home begun to goa bit wrong, 
and—there—I got hard up, and when a chap tempted me down to the Dalmation 
Gardens and went to the bad in the middle of the season, things looked queer 
enough for your humble servant, / can tell you. I’d been promised a benefit ; 

so says I, I may as well take whi ut I can get ; and so I announced it and got all 
my friends and brother professionals that could to come to help me. “Bei sing 
summer, and me never having made an enemy that I’m aware of, you can’t 
think what a Bill I got out. I can feel the tears a-starting to my eyes now as I 
think of all the dear kind lads who came forward to help an old friend. But as 
you're aware, there’s one thing can upset every arrangement of the kind, one thing 
that can reduce the attraction of the biggest programme to ni/. That’s Rain. 
Down it came, Sir, on the day of the benefit, not in torrents but in oceans: 
reservoirs bursting was nothing to it! The money-takers put umbrellas out of the 
pay places to protect themselves, and the look of the waiters was enough to drive 
you to drink, or over Waterloo Bridge. The public didn’t come ; the profession: ils 
did. Every one of ‘em; some wet through, others with goloshes, waterproofs, and 
umbrellas ; and others struggling with their bundles of “character dresses” 

but all with a word of pity for me, and all ready to do their best in spite of the 
rain and thunder and lightning, for it was a stormy night you wouldn’t have 
turned a dog out on. I was sitting in the little hall which was used when the 
elements wouldn’t allow nothing a/ fresco, all by myself, when a tall elderly 
gentleman walked in, and after shaking his cloak and throwing his eye round the 
room, turned to me and observed me attentively for some little time through a 
pair of handsome gold eyeglasses. I was in no humour to be stared at like a wild 
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animal, and thinking he was one of the public poking his nose behind the scenes, 
L asked him pretty sharpish what he wanted. His face was a little muttled up, 
and altogether he looked mysterious and just the sort of party to put you out, 
when you’re in the humour to de put out. ‘ Mr. So-and-so, I presume?” says 
he. ‘ The same,” was my reply. ‘“‘ Your benefit?” he says. ‘ Such as it is,” 
says I. “ Wet night—very unfavourable,” he continues. ‘ Look here,” I says, 
getting riled, “this part of the establishment is for professionals, and—’ “7am 
one, at least I have been one,’ he replies, quite calm-like. “Oh!” I says, 
catching my breath, for [ thought perhaps he was some big star from the Lane 
or the Garden, he had that air about him. “I am in the town here by accident,” 
he says, ‘ and shall leave shortly ; 1 saw your benefit announced, and having 
known you some years ago, 1 wis hed to let you know that I don’t forget old 
friends. Please oblige me by accepting the enclosed. Don’t open it until I 
have gone. I shouldn’t trouble myself to do anything but ‘dismiss, if I were 
you : the re’ll be nobody ‘ in.’ These two expressions convinced me he was one of 
the er: uft, and I looked at him as he departed (after grasping my hand warmly) 
with feelings that I can’t describe. A loud clap of thunder brought me to my 
senses, and I opened the envelope. Inside it was a cheque—I won’t say how 
much for, ’cos you wouldn't believe me—but the signature more than the sum 
surprised me, I assure you. It was signed “ Hargrave Blisworth,” and was made 
payable to me. I said nothing about it to my professional friends, but we didn’t 
bother to perform to the two or three dozen that formed the audience, and we 
did have a little bit of supper all round, and a little hot brandy and water to 
keep the cold out ; and from that night to this ’ve never known ill-luck or felt 
what it was to want a few pounds when required. I settled in business as you 
know, and I can spare a few shillings for a friend in need, and give my mite 
every year to more than one noble institution. I never heard of my be nefi uctor 
again. But wherever he is, here’s his health, I always felt sure he was the 
“real grit,” asthe Yankees say, and he was never ke med of his calling, though 
no doubt he knew some day he’d come into property and what not ; he never 
called himself out of his real name, as was proved by its being on the cheque and 
I was right as a trivet when on the first day of our meeting I summed him up 
a good sort—that Proud Pantaloon. 


4 Aeminiscence of Edmund ican, 





BY J. B. BUCKSTONE, 





N the year 1823 the mother of a friend of mine died, leaving him a legacy 
of eleven hundred pounds. Having an inclination for the stage, he 
became proprietor of part of what was then called “ Dowton’s Circuit,’ 
consisting of small theatres in Faversham, Hastings, and Folkestone. 
Want of success in Faversham soon reduced my friend’s capital, and at 
the termination of the season there, the company repaired to Hastings, 
where in a small wooden building at some distance from the town, and 
adjacent to a roadside inn, ¢: lled “The Hare and Hounds,” a dramatic 
season was commenced, during which the great attraction was to be the 
play of The Battle of Hastings, the scenery for which was being painted 
by an artist, then unknown, but who is now a wealthy and popular R.A. But 
the drama did not flourish in this Theatre Rural, and as the season went on, the 

salaries were not forthcoming. One fine spring morning, having a long part to 
study for the evening’s performane e, I ascended the Windmill-hill, where, lying 
on the grass, I commenced the attempt to master my part, book in ‘hand. While 
thus occupied, I observed a gentleman pacing to and fro, also occupied with a 
book. - He was dressed in a blue coat with metal buttons, | a bull waistcoat, tight 
white pantaloons, and hessian boots ; it was Edmund Kean, Having oceasion- 
ally seen him at Drury Lane Theatre, I recognised him, but did not venture to 
take any notice ; while, continuing my study, I found him standing behind me 
and looking over my book. “ You have a play in your hand,” he remarked. 
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a “ Yes, sir.” “ Do you belong to ithe company performing here?” “ Yes, sir.” 
And studying apart, I suppose.” “ Yes, sir”’ “ Are you per?” (i.e., perfect). 


“No, sir, I wis sh I was.” “I wish Iwas,” he replied. After some questions con- 


cerning the company, I learnt that he was studying a new character, that of De 
Montfort, in Joanna Baillie’s tragedy Revenge, and had taken a cott: ge near the 
beach at Hastings for that purpose. As there was a rehearsal that morning at 
the theatre, he went there, and walking on the stage, recognised one or two old 
provincial actors whom he had met when he himself was a wanderer. After he 
had gone, one of the company, a poor old Irish performer that Mr. Kean had 
met at Waterford, came dancing in in a state of wild delight, exclaiming, “ God 
bless him! I’m a made man,” displaying at the same time a five- pound note, 

which Mr, Kean had given him on hearing of the distress of his Irish fr iend’s 
wife and family of ¢ children. Mr. Kean would now and then come to the theatre 
and sit on the stage during rehearsals. On one of these occasions, a post-chaise 
and pair stopped at the theatre, a gentleman jumped out, asking eagerly if Mr. 

Kean was there, who immediately “presented himself. The gentleman, rushing 
up to him, was heard to say, “ I have been to your cottage in the town ; I was 
told I should find you here. You must return to London with me as soon as 
possible.” “ What is the matter?” said Mr. Kean. The gentleman impressively 
replied, ‘‘ The business has gone down at Drury Lane, and has been so bad, that 
I have announced you for fichard the Third, for Monday.” The speaker was 
Robert William Elliston, Lessee and Manager of the Theatre Royal, Drury Lane. 
Mr. Kean objected to return, urging that he had a new character to study ; that 
he wanted repose, and was very happy where he was. Mr. Elliston would take 
no denial—talked of his losses, and of the wretched houses he had experienced 
during his tragedian’s absence, until Mr. Kean began to waver. “I will tell you 
what | will do,” said he to the Man: ager ; “I will return with you to London, if 
you will remain here one night. The poor company of this place have been 
without salaries for some weeks ; they ‘are in a sad state, and something 
must be done for them.” ‘ What can be done?” said the Manager of Drury 
Lane. “ We will both appear for their benefit ; I will play Shylock. We 
shall find in the theatre something that will suit asa dress for me. You can 
play one of your short comedies, say 7e Ziar—-and let us proceed to business 
immediately.” This proposition was agreed to by Mr. Elliston. The Merchant 
of Venice was performed ; Shylock by Mr, Kean. After which, Foote’s comedy 
of The Liar ; Young Wilding, Mr. Elliston. In The Merchant of Venice, I was 
put on for Gratiano (I can’t say that I played the characters), and Papillon, in The 
Liar. The house was crowded, the prices were raised. The company had their 
arrears paid up, and Edmund Kean, with Robert William Elliston, quitted 
Hastings, carrying with them the blessings of the entire company. One little 
circumstance he appened during the per formance that I ought to mention, as : 

hint for some ladies in the profession. At the end of the third act of The Merchant 
of Venice, Portia has to change her dress to that of an advocate, which the lady 
taking some time to accomplish—Shy lock, pacing the stage, impatiently exclaimed 
to me, “ Confound it, what a time she is ; 1 never knew an actor or actress worth 
a farthing who was long in dressing.” 


4 


AN ASPIRING SUPERNUMERARY, 

The most reasonable grievance we ever heard was that of an ambitious supernumerary who 
had learned every character in Shakspeare with the design of rising to a fair position, but whom 
a cruel destiny seems to have pursued with relentless animosity. He had been three years at 
a large theatre, and he had been only seen a bit at a time. His head had appeared from the 
witches’ cauldron in “ Macbeth,” and his legs had done duty for those of the principal tragedian’s 
when Coriolanus was borne off on abier over an unsteady platform which the representative of 
the Roman hero did not dare to risk. His arm had come through a comic scene in a pantomime 
to knock down the clown, and his powerful voice had been employ ed through a sped aking-trumpet 
to signify the roar of a giant in a Christmas entertainment. “ Ah, sir! * he once said, “I should 
be ahappy man if I could only come before the British public altogether.” We believe he soon 
afterwards gave up the stage in despair, dismayed by the fate that had destined him to appear before 
an au‘lience only by instalments; but he still seemed to linger on the outskirts of the professiun, 
where he apparently thrived no better. 
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Alot “The Aiaht Man in the Right Place.” 
A TRUE STORY OF THE FAR WEST, 


BY TOM TAYLOR. 





=) HIS is a true story. I had it from the companion of the hero of it. 
=~ The hero of it—one of its heroes at least—is still living, a great actor ; 
the last, many people tell you, of the great actors. And 1 agree with 
them, till the next comes ; for the Royal actor, like the King, never 
dies. ‘ Le Rot est mort; Vive le Roi.” Garrick is dead ; Vive 
Kemble ! Kemble is dead ; Vive Edmund Kean! Edmund Kean is 
dead ; Vive Macready ! And so it goes. 
It is with the last of this line, still living, if not reigning, that my 
story has to do. The great actor was on one of his United States tours. 
He was a great favourite in the States till the Forrest faction got up 
a cabal against him and drove him from the theatres of the principal American 
cities by street-mobbing, bigger in lawlessness and brutality than would be even 
conceivable in this country, as all things are bigger there than here. The 
great tragedian had reached a State of the far West—Wisconsin shall we call 
it /—a State in that stage of growth when everything, man included, plays 
many parts and is put to many uses. The manager of the theatre was also 
the manager of a circus, and the circus-booth had its “ pitch” not far from 
the rude theatre. The company, band, and wardrobe of the one were sometimes 
drawn upon, in emergencies, to help out those of the other, and riders and actors 
had free access to each other’s coulisses. The great star was announced to rise in 
Hamlet. The manager and his wife looked up to the star with due reverence, 
and their worship of him in //amlet was, if possible, more full of faith than in 
any of his other avatars. They had a son in the company, who was cast for 
Osric. Very proud they were that this chance should have befallen him, of moving 
in the same orbit with the great planet, as ever so small a satellite or through 
ever so small an arc. Great was their care in seeing to his costume for the part ; 
both lent their best properties ; the father was lavish in his counsel, even super- 
intended his son’s “ make-up,” and applied the hare’s-foot with his own hand, 
delicately, and with a feeling, while the anxious mother looked on, approving. 
“ Watch him, my boy,” said the manager ; “ watch his business and his bye- 
play. Watch him all through the part ; you will never have such a chance. 
Above all, watch him in the closet-scene. He is immense in that,” 

“ But I’m not on with him in that scene.” 

“ All the better ; you'll have more time to watch him. TI’ll tell you what I'll 
do. I’ve put up an order to keep the wingsclear. He insists on it ; but V’ll 
let you set a chair outside the door in the closet-scene. There’s a hole in it ; 
you can watch him through that, only take care he don’t see you. He might 
strangle you and knock my head against the wall. He’s awful when the 
steam’s up.” 

Young Osric promised, and the play went on. But Osric lacked the parental 
enthusiasm. He watched the star, but gradually got tired of watching. The 
house was hot, the night was sultry; and before it had come to the closet-scene 
Osric was athirst. A friend invited him to liquor up just as he had set the 
chair at the wing outside the door with the hole in it, and Osric went off to the 
neighbouring bar. Theempty chair was left standing. The Clown of the 
circus, who was an artist in his way, and an enthusiast about acting, in an 
interval of his turns had hastened across to the theatre in his paint and clown’s 
motley, all a fire to snatch his glimpse at the great star. Seeing the empty 
chair, he sat down in it, and, with his elbows on his knees, was soon absorbed 
in what was passing on the stage. The closet-scene was imrfull swing. Hamlet 
had heard Polonius stir behind the arras ; had uttered his“ A rat behind 
the arras !—dead for a ducat—dead!” and sprung off, sword in hand. What 
was his amazement, as he dashed into the wing, to come, full tilt, on the circus 
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Clown, in his paint and motley, gazing at him open-mouthed—too completely 
‘ivetted by the passion of the scene to speak or stir! 

There was no time for explanation, The star had enough to do to master 
the shock sutticiently to get back to the stage and continue the scene. It ended, 
and the third act with it. And then, as the house roared and rang to the call, 
the circus Clown started off, 

* Like a guilty thing 
Upon a fearful summons,” 

for he knew the managerial wigging that awaited him if caught at the wing. 
The star had to answer the call. As he came off he encountered the ecstatic 
manager beaming and bowing. ‘The star’s steam was up. I dare not attempt to 
indicate the explosion which accompanied the question, “* My ——- Mr. ——, 
what was that fantastic figure I found sitting in a chair at the wing as I came 
off in the closet-scene /” 

“ That, Sir,” exclaimed the proud and happy manager, “ that was my son.” 
!” with such an avalanche of snorts, groans, and sounds of inward 


ss 


Your son ! 
travail as the star, when his steam was up, was apt to give way to. “ My son, 
Sir! he plays Osric. I told him to dress early and watch you, in that scene 
above all.” “ Dress early! Do you mean to tell me that your son is going to 
play Osric in that dress ?” “ Certainly, Sir, I hope you approved of it?!” The 
star could shape no words in answer—only indescribable and inarticulate sounds 
of agony and indignation. “ His mother and I were most anxious that, in appear- 
ance at least, he should do you justice. I may say we dressed him ourselves. 
Those were some of my own properties he hadon.” “Oh, my ——! Osric in 
that dress! Osric with his face painted like that/” ‘ I put on his colour myself, 
Sir,” put in the Manager, half indignant. He could not allow even the great 
star to throw a slur on his mastery of the hare’s-foot. ‘“ Put on his colour 
yourself!” The pen renounces the effort even to vindicate the sounds that 
followed, as the star sprang on the unhappy manager, seized him by the 
throat, dragged him, writhing, protesting, resisting, choking, round the wings of 
his own theatre, till, ina corner, behold the peccant circus Clown, still in his war 
paint, innocently conversing with the missing Osric, who had returned from his 
liquoring-up. ‘* There, Sir! there!’’ roared the star, clutching the Clown 
wad all but dashing his head against the wretched manager. ‘“ And you dare 
to tell me that you have dressed Osric in this style, and painted his face like 
that?” “ Like that? No, Sir! Oh, Sir, Oh! . . . Mr. ——, for mercy’s 
sake, don’t choke me, Sir! that is my cireus Clown. This is my son. This 
is Osric.” . . . LT need not waste the reader's time over the explanation. 1 
think he will agree with me that this was pre-eminently “ Nor tae Rigut Man 
IN THE Rigur PLAcr.” 
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Old Arury’s Green Aoom, 
A.D, 1688, 


BY WATTS PHILLIPS, 


ATE curtain has not yet risen, and the spacious “foyer” is crowded by 
6a a very distinguished assemblage. That short man with the bright 
af searching eye, who is talking so earnestly to Sir Charles Sedley, the 
y, O celebrated wit, is John Dryden, now a Papist, in the sincerity of whose 


(— conversion I, having no Whig or Tory prejudices, willingly believe, 
£0) though it must be confessed that the panegyrist of mighty Oliver, the 
\ flatterer of the graceless Charles, and the pensioner of the prosaic 
XY’? James, was not one of the most consistent of men even in those 

G 


G inconsistent times. The great poet is appropriately neighboured by 
the great actor, Mr. Betterton. Can this be the man whom Addison 
proclaimed as our English Roscius, and who, in bis own time, held the foremost 
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rank without a rival? We see an ill figure, clumsily made, having a great head, 
short thick neck, with a stoop in the shoulders. He has small e yes, a broad face i 
a little pock- fretten, a corpulent body, and thick legs, with large feet. Yet his 
aspect is serious and majestic, and that voice, whose tones are low and grumbling, 
can be so artfully and artistically man: wed, as to rivet universal attention, even 
from the fops and orange girls of the theatre*—a splendid example of how genius 
can overcome all difficulties. By his side, and leaning on his arm, is the 
scarcely less celebrated Mrs, Betterton, who was not only a beautiful woman 
and a charming actress, but, a rare thing in those days, an affectionate and 
devoted wife. The handsome man standing near the chimney-piece is William 
Wycherley, the dramatist, one of the best, ‘and at the same time the worst, of a 
hard- hearted, witty, and cynical school. He was among the first to arrive, and 
will be the first to depart, for his noble wife, the Countess of Drogheda, though 
too proud to mix in such a society as this, is too jealous to permit his being long 
away from her side, Surrounding him are several actors and actresses. Hart, 
the best actor of a now past time, who had left the stage on a pension ; 
Nokes, the celebrated low comedian, who seems by all accounts to have been 
some such laughter-provoking spirit as our own Toole ; Joe Haynes,} rich in 
quotations, displ: vys his long figure, and is pardoned an indifferent character off 
the stage for the cleverness he has displayed on it. There are actresses in plenty, 
from Mrs. Bowtell, the magnificent and elderly, to Mrs. conidia (‘* whose 
very name sounds like a Venus ”), the charming ‘and young, then just blooming 
into public favour, * * * “¥ ou object to ‘the rhyming drama, Sir Charles, 
said Mr. Dryden, in answer to some observations from the former. ‘TI object to 
so much rhyme without reason,” answered Sedley. “ Rather, you object without 
reason to so much rhyme.” ‘ Nay,” said Sedley, laughing, ‘“ { must still assert 
my wish, that even in tragedy we geta little prose : and sense, by way of variety.” 
“For my part, I give my voice for rhyme,’ put in Mr. Betterton. “Then I 
have done,” returned Sedley, with a bow, “for whatever Mr. Betterton lends 
his voic e to must be successful.” “The ‘drama is, nevertheless, in a state of 
decay,’ t. sighed Mr. W ycherley, as he lounged into the circle around the great 
poet. It “will be rejuvenised,” said the latter , with asmile. ‘ Mr. Wye she rley 
has already placed it in the Medea’s cauldron. “ ‘To destroy,” whispered Sedley 
to a neighbour, “all that remains of healthful life in the process.” But 
the drama can never utterly die out from among us,” continued Mr, Dryden 
in a more serious tone. “ Plays—I think it is Plutarch I am quoting 
are not only useful to polish the manners, but to instil the principles of 
virtue.” “And to which of those now most in vogue would Mr. Dryden 
advise the youth of our age to give their most earnest attention?” asked 
Nokes demurely. Mr. W ycherley smiled and shrugged his shoulders; but 
the poet answered with a tone of sadness in his voice, “which had its effect on 


* The description given in the text of this famous actor is copied almost verbatim from 
a pamphlet by Antony Aston. It is right to state that Cibber, in his Apology, gives a 
somewhat different account of Mr. Betterton, ‘* The person of this excellent actor,” he 
says, “‘was suitable to his voice, more manly than sweet; not exceeding the middle 
stature, inclining to be corpulent, of a serious and penetrs ating aspect, his limbs nearer 
the athletic than the delicate proportion ; yet, however formed, there arose from the 
harmony of the whole a commanding mien of majesty which the fairer faced, or, as 
Shakspeare calls them, the curled darlings of his time ever wanted something to be equal 
masters of ” &c. 

+ Joe Haynes, described by Lord Macaulay as a man “‘of versatile parts—-sharper, 
coiner, false witness, sham bail, dancing master, buffoon, poet, comedian.” This Protean 
personage, who was *‘ ev erything by starts and nothing long,” professed himself a Roman 
Catholic during the reign of James; but after the Revolution he again endeavoured to 
make his peace with the town by a penance more scandalous than his offence. One night, 
before he acted in a farce, he appeared on the stage in a white sheet, with a torch in 
his hand, and recited some ‘profane doggerel, which he called his recantation. 

t Be it observed that the Drama, according to some, has always been in a state of 
decay, but, like Charles II., it has also been “* an unconsc ‘ionable time dying. It is more 
than possible than in the year 600 B.c. the decay of the Drama was gravely announced, 
and critics lamented the time when Thespis stained his face with wine-lees and ranted in a 
cart, 
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the gay circle around him—* We have been content to mirror the age when we 
should have taught it. A good play is a work of which the best among us 
might be proud, Augustus found it easier to make himself sovereign of the 
world than to write a good tragedy ; his play of Ajax was more than even he 
could conquer; and, nearer to our own time, the great Cardinal (Richelieu) 
writhed beneath a greatness he could not equal when he listened to the 
plaudits that welcomed Corneille.” “ Unfortunately these are not the days of 
Corneille,” said Sedley. ‘Is Sir Charles Sedley setting up as a censor for the 
stage /” sneered Mr. Wycherley. “ If so, we may look for a new version of the 
‘ Players’ Scourge ;’ though, if I remember rightly, the ‘ Histrio Mastix’ cost 
Prynne his ears.” An angry spot burned in Sedley’s cheek, as he replied— 
“ Mr. Wycherley speaks lightly of such a loss, It is possible that both eyes and 
ears have lost their value to those who are content to be led by the nose.” 
“Hush! hush! gentlemen; let us have no quarrelling,” put in that pretty 
brown Venus, Mrs. Bracegirdle, “ especially in these classic regions, 
‘Where queens are form’d, and future heroes bred.’ 

Shake hands instantly, on pain of my most high displeasure.” The gentlemen 
shook hands, and then the great comic dramatist departed, having previously 
received a ‘ billet’ from his jealous wife the Countess. “Since Will. Wycherley 
has become a Benedict,” said Mr. Betterton, “ he makes up by the license of his 
tongue abroad for the silence he is compelled to keep at home.” “Surely Mr. 
Betterton will not rail against matrimony ?” said Mrs. Bracegirdle. “ It would 
be wasted labour, while we see so exquisite an argument in its favour by his 
side,” added Sedley, bowing low to the actor’s handsome wife. ‘ Marriage!” 
langhed Mrs. Bracegirdle ; “you poor married folk would persuade us out of 
our liberty, as felons make a semblance of happiness when they dance in their 
fetters. ‘The fox, when he had lost his tail, sought to lure his companions into 
the same trap. For my part, | agree with his Grace of Buckingham, who, instead 
of cursing a dogthat had bitten him, wished him married and settled in the 
country.” Here the conversation was interrupted by the call-boy. And at the 
magic words, “The stage waits!” the brilliant company dispersed, poets and 
wits making their way to the front of the house, and the actors and actresses to 
their tiring rooms. 
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“Degradation Alumber One.” 
BY STEPHEN FISKE, 


N the lobby of the Lyceum Theatre, one evening, I saw two gentlemen 
staring at each other in that peculiar manner which precedes a fuller 
/ recognition, At last one of them shouted jovially, “ What! Like a 
bird?” “ Yes!” replied the other, his face beaming with smiles. 
“ Not Degradation Number One? no! it can’tbe!” “ But it is though ! 
Ha! Ha!” And in a moment the pair were shaking hands heartily. 
A moment more, and they were lost in the crowd on their way to the 
refreshment saloon, This strange meeting—these curious phrases— 
puzzled me. Were these gentlemen members of some secret Society, 
like the Masons, the Oddfellows, the Buffaloes, and were “ Like a bird ! ” 
and ‘ Degradation Number One!” their private passwords? Why should a 
person glow with delight at being addressed in slang? Why should he burst 
with laughter at being reminded of his first degradation? These problems now 
interested, then annoyed me. They spoiled for me the evening’s performance ; 
they drove me back again to the lobby ; they forced me to ask a solution of 
every professional whom I met at the theatre. Fortunately, I happened upon 
an old Surrey actress, who still retains most of the beauty and all of the charms 
of her youth, and from this lady I obtained the key of the puzzle. That secured, 
the pieces were soon put together. Many years ago, when the old Surrey Theatre 
was under the management of Mrs, Davidge, an actor was engaged there, for 
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responsible business, who for his jovial manners, his easy temper and his in- 
variable good-nature, was a general favourite. I do not know his name. For 
the purpose of this story, let it be Moreton. Always ready to oblige, his answer 
to every request was, “ Certainly, dear boy, like a bird!” The phrase clung to 
him ; he was known by it and called by it. The very supers spoke of him as 
“ Mr. Likeabird.” The neighbouring publicans would not have recognized him 
by any other name. Would he play for a benefit? Would he go on and sing 
a song during a long wait ? Would he lend his wigs, his paints, his properties / 
“ Like a bird, dear boys, like a bird!” One evening a military drama was pro- 
duced at the Surrey. At the rehearsals Mr, Likeabird’s small part had been cut 
and cut, until finally not a word of it remained. He had simply to go on as a 
sentinel, walk up and down at the back of the stage, upon imaginary ramparts, 
and form a moving background for the chief performers. 'The house was crowded ; 
the manageress was seated in her private box ; the curtain rose and discovered 
Likeabird upon his beat. As soon as the applause which greeted the splendid 
scene had subsided, Mr. Likeabird marched deliberately to the footlights, gave a 
military salute to the audience, turned, stepped up to Mrs. Davidge’s box, pre- 
sented arms, and shouted in a stentorian voice, “ Degradation Number One !” 
You may imagine the effect of this cowp upon the manageress, the performers, 
and the audience. That evening Moreton was discharged. He took his congé, 
as usual, “like a bird,” assuring the prompter that he ought to have received it 
long ago ; and it was to his chance meeting with an old friend, years after, that 
l owe my Lyceum puzzle, and you this story. 





Aomeo’s Dog, 


BY PIERCE EGAN, 








* Tis a foul thing when a cur 
Cannot keep himself in all companies.” —-SHAKSPEARE, 
N a fashionable, picturesque, but not very large town in the west of Eng- 
land, there is a well built commodious theatre. Thirty years ago, it had 
a reputation as a nursery in which those who aspired to tragic fame pre- 
pared themselves for metropolitan honours. A juvenile tragedian, who 
had adopted the name of Walter Seymour, was one of the company, and 
exhibited great promise. Being tall, well formed, possessing handsome 
features and a sonorous musical voice, he quickly established himself as 
a favourite with the patrons of the theatre, particularly with that half 
which has somewhat frequently been termed “ the fairest portion of crea- 
tion.” He was by no means insensible to this fact, and he considered it 
to be a matter of policy no less than one of the proprieties to assume a lofty 
bearing off the stage as well as on it. Thus he was stitily urbane to the gentle- 
men of the company generally, and condescendingly gracious to the ladies ; so 
that he was familiarly spoken of in the green-room as “My Lord Stork.” He 
dressed well, and strolled every day on the fashionable promenades, followed by 
a small, sprightly, vivacious, extremely pretty, white Maltese terrier, named 
“Snow.” The little thing frisked about him, scampered here and there, with 
wonderful nimbleness and agility, so that it attracted general attention and 
universal admiration. One of its great admirers—it was charitably hinted for 
its master’s sake—was the young leading lady in juvenile tragedy. She was a 
lady-like girl of good family, who, by one of those vicissitudes of fortune which 
smite high as well as low, had adopted the stage as a profession. Miss Blanche 
Alvanley caressed, petted, and fed little Snow on sweets whenever she had the 
opportunity, consequently the lively little fellow would fly to her whenever he 
saw her, and would leap and spring about her pretty much in the same way as he 
did upon his master. One morning at rehearsal, Snow, who was constantly at 
his master’s heels, it being a difficult thing at night to keep him off the stage when 
his master was on, somehow got entangled in the feet of one of the scene-shifters, 
The man clumsily trod heavily upon the dog’s tail ; Snow responded instantly— 
being a quick dog—-by inserting his teeth in the man’s calf, and succeeded in 
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making them meet. With an oath, the scene-shifter replied to this movement 
with the toe of his boot upon Snow’s ribs, sent him spinning into the air and into 
the arms of Miss Blanche Alvanley, who uttered a piercing scream as she observed 
him wending his way to her describing an eccentric orbit, and ina fashion in which 
he had never before approached her. Walter Seymour, who was in time to see the 
scene-shifter use poor Snow as a football, put in his remonstrance with his fist 
between the scene shifter’s eyes, which caused the recipient to describe an eccen- 
tric orbit too, Then followed intervention, explanations, calm. But the next 
day Snow was non est. He had mysteriously disappeared, “ no man knew whither,” 
nor woman either, Search was made for him in every direction ; the theatre was 
ransacked ; rewards were offered ; all in vain, not a trace of him was discovered, 
That scene-shifter was examined, cross-examined, watched, to no purpose ; and 
poor Snow was given up as having been poisoned, hung, drowned, or converted 
into some of those cheap meat pies sold at the corners of streets on dark evenings. 
A week afterwards there was a bespeak at the theatre, “‘ under distinguished 
patronage.” Lomeo and Juliet was the tragedy selected: Seymour was the 
Romeo, and Miss Alvanley the Juliet. The house was crammed with a fashion- 
able audience. The Romeo achieved wonders ; the fair lady-like Juliet was ap- 
plauded through every scene. All went on swimmingly, until the last scene in 
the last act. Juliet was lying in her tomb ; Romeo drank his poison ; cried, in 
a tone of utter woe, “thus with a kiss 1 die,’ and died. As he lay extended on 
the stage, he suddenly heard a most strange and unearthly noise behind the scenes, 
a scouring and a scampering, accompanied by a clanking and banging of a very 
peculiar kind, There were, too, low hoarse subdued hoots and growls, and the 
rapid voices of women uttering little screams and cries of “Oh! oh!” together 
with suppressed choking laughter. Some two or three voices hissingly whispered 
* Down sir! here sir! here sir! come here sir!” and several low quick whistles 
followed, but the scouring and tearing, panking and clanking went on. Seymour 
lay motionless, but he broke out in a cold sweat. What could it be? He rolled 
his eyes round about and backwards and forwards, but could see nothing. At 
this moment the clanging and scouring arrived on the stage near to him, and 
instantly there broke from the audience a shout which sounded like a roar of ar- 
tillery. Unable longer to endure his mystification, Seymour raised his head just 
as he heard a sharp “ Bow, wow, wow!” followed by fresh cheers from the audi- 
ence, and that movement was enough. The object of his wonder caught sight of 
him, leaped upon his body, and to his horror licked his face all over, then 
banged and spanked about him with frantic delight. It was Snow! but in 
what a plight ! His head had been stained a rose-pink, and his body a bright 
green ; to his tail had been fastened a tin pavnikin containing a quantity of 
shot, and this it was which made such a hideous clamour. Walter Seymour, 
ready to faint with dismay, guessed what had happened. Grating his teeth, he 
called to those who were crowding at the wings to remove the dog. “Call him 
off! pull him off! drag the d— beast off!” he growled savagely. All kinds 
of cries, coaxings, whistles, from both sides of the stage, had no effect ; and at 
this juncture the Juliet, who had been lying trembling aghast at the extraor- 
dinary uproar, without waiting for Friar Laurence to give her her cue, rose up 
in wonder. The instant Snow caught sight of her he recognized and sprang at 
her with a shrill “ Bow, wow, wow!” One glance at him was enough. She 
stabbed herself at once and sank down by the side of Romeo without a word, 
while Snow leaped upon his master’s breast and barked cheerfully and tri- 
umphantly at the audience. A posse of men and boys now ran on to capture 
him, but as Snow, to the intense enjoyment of the auditory, eluded all attempts 
to catch him, the curtain was lowered with a run. It was discovered afterwards 
that the scene-shifter had stolen the dog, dyed him, concealed him, and sent 
him on to the stage ata moment when he believed that he would achieve for 
him the revenge he coveted for the blow he had received. He was dismissed. 
Seymour left that circuit, to return to it only years afterwards when his fame 
was established under another name. Poor Snow was given to a super, who 
sold him to a dyer, beneath whose cart one of his descendants, all pink and 
green, runs to this very day, 
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Ancient Theatres. 


** When Roscius was an actor in Rome,” 
BY BENJAMIN WEBSTER. 


‘ are to be found who rush into management, like parties are said to 


() N the present mania for erecting theatres, and the ease with which tenants 
A P have done where angels feared to tread, a little account of two large 






“ theatres of the ancients may not be uninteresting, and may furnish 
OY, a hint to new speculators in this class of architecture. We will cite 
@>/_ two examples reported by Pliny the Elder. The A&dile Scaurus caused 


e) to be built, for the pleasures of the sovereign people, a theatre in 
¢) three tiers, sustained by three hundred and sixty columns. The first 
S? tier was entirely in marble, the second tier in glass, and the third 
in gilded wood. The columns of the lower tier were thirty-eight feet 
high, and everywhere, distributed with perfect taste, three thousand statues 
in bronze and marble, without speaking of the rich and magnificent paint- 
ings. The decorations were all in cloth of gold, and there were places in 
this splendid theatre for eighty thousand spectators. Scaurus had so lavishly 
expended the money, that there remained two millions and a half of beautifully 
executed ornaments for his own use, and which he had conveyed to his villa of 
Tusculum, where his slaves, in obedience to his commands, burnt them. Scaurus 
thought he had closed the door against all possible rivalry on the part of his sue- 
cessors, yet, nevertheless, another patrician, Caius Curion, found a way of 
equalling him, if not surpassing him. He could not dream to battle with him in 
magnificence, but he vanquished him by the powerful ingenuity of the plan he 
had imagined. Desirous of honouring the funeral of his father, Curion had con- 
structed two theatres in wood, both of great size, which, when filled with people, 
could turn round at will, join together or separate, by means of a pivot on 
which each theatre rested. Before twelve o'clock, for the scenic spectacle, they 
were placed back to back the one to the other ; after twelve o'clock they suddenly 
wheeled about, turning on their own centres, and reuniting at each extremity, in 
such a manner as to form an amphitheatre closely united in all parts and ready 
for the combats of the gladiators. 
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famous Ciolin Plapers, 
BY JOSEPH VEREY. 


Wuen Corelli wrote his celebrated sonatas for the violin, the wonders of modern violin-playing 
were not dreamt of. Ifa performer played up to D, in the third position, or to the E beyond, he 
was satisfied. Yet within this limited compass some very good effects were produced by the old 
violinists, and as pizzicato passages and harmonics were unknown, large strings were used, and a 
bold, vigorous tone was the result. The magnificent violins produced in Italy a little more than 
acentury ago, probably first led players to extend the capabilities of the instrument, and, accord- 
ingly, we find in the solos of the period greater difficulties were introduced, and as the compass 
could not be enlarged in a lower direction without the addition of another string, solo passages 
were written higher than before, while in the present day concert pieces for the violin are written 
nearly two octaves higher than in the time of Corelli. This increased executive difficulty was, 
however, very gradual, until the revolution effected by Paganini, when a complete change took 
place in the style of violin playing. This wonderful artist played whole scales pizzicato with the 
fingers of the left hand alone; played chords upon all four strings so evenly that it was scarcely 
possible to detect that all the notes were not struck at once, and by the aid of harmonics—that is, 
notes tonched lightly with the finger, instead of being firmly pressed down upon the finger-board 
—he extended the compass of the instrument to five octaves, instead of less than three as before. 
Some sacrifice in volume of tone was the result of this new style, as it was necessary to have thin 
strings, and to use the bow very delicately to produce these effects. However, its novelty made 
it popular, and almost every violin player imitated Paganini’s style. The school of Viotti, Rode, 
and Kreutzer was voted dull and tame, though these eminent violinists had still a few disciples 
left, wno, taking them as models, founded a new style, in which much that was excellent was re- 









































































| 



















80 THE ERA ALMANACK, 1871 


tained, but was allied to more romantic and poetical conceptions than had hitherto been thought 
possible for the violin. One of the most important players and composers of this class was Spohr, 
who, without descending to any of the fantastic caprices of the Paganini school, wrote a series of 
concertos and other solos for the violin, full of interest, grace, and originality, containing passages 
of great brilliancy and novelty for the solo player to display his talent, yet, at the same time, 
written in a pure and artistic style. The influence of Spohr, both as a composer and player, has 
been very great indeed, some of his pupils having become famous in every quarter of the globe. 
In England, Mr. Blagrove still remains at the head of our violinists. He was a favourite “pupil 
of Spohr, and follows in the school of his celebrated master to good purpose, depending upon pure 
intonation, finished mechanism, and full, clear tone, rather than upon the claptrap tricks of such 
players as Ole Bull and others of that class. There are, however, some violinists who perform 
all the peculiar effects of the Paganini style, and yet are able to play classical music with pure 
style and artistic execution. Of these we may name Sivori, Lotto, and Wieniawski, who can each 
play classical chamber-music in a thoroughly satisfactory manner, while they have also at com- 
mand almost unlimited executive powers. We are inclined to think that the abilities of Wie- 
niawski have not yet been fully appreciated in this country. A player, not unlike Wieniawski in 
some respects, is Herr Wilhelinj, who possesses a truly remarkable command of the instrument, 
and as a soloist, rivals the very greatest players ; but in classical music for the chamber—a severe 
test for the violinist—he falls short of many we could name, for instance, M. Sainton, whose ae 
method, broad, full tone, and excellent style, fit him admirably for quartett playi ing. M. Sain- 
ton’s rendering of the first violin parts in some of Beethoven’s quartetts is equal to that of 
Joachim, and higher praise could not possibly be given, for, take him altogether, we consider 
Herr Joseph Joachim the finest violinist in the world, the very greatest player that ever took 
the violin in hand. He plays the most prodigious difficulties without the slightest apparent effort ; 
his tone is magnificent, full, rich, vibrating, and in cantabile passages—his style may be likened 
to exquisite singing, rather than to an instrumental performance. His reading of the great com- 
posers is simply faultless, it is at once impassioned, yet chaste, vigorous, yet refined. Such violin 
playing has never before been heard, we feel convinced ; and we do not wonder that Mendelssohn 
upon one occasion embraced him with tears in his eyes in a perfect ecstacy, after hearing Joachim 
play his own fine concerto in E for violin and orchestra. A violinist possessing many of Joa- 
chim’s best qualities, was Heinrich Ernst ; but, unfortunately, Ernst’s physical powers were not 
good, and his temperament was so sensitive that his playing varied greatly. Once, when I had 
the pleasure of hearing him play his brilliant solo on Hungarian airs in, his own room, I thought 
it the finest playing I had ever heard, but hearing him play the same piece a few nights after at 
a concert, the effect was greatly inferior. Still, he was a magnificent artist when in good health 
and spirits. There was a refinement and poetical charm in his style to which very few players have 
attained, and he has written exquisite solos for the violin, many of them being frequently per- 
formed by the most celebrated players. All violinists will remember his Elegie, Hungarian 
Airs, Rondo Papageno, &. He has written a number of charming duetts for violin and piano 
also. Much has been said about lady violinists, and the advent of a lady like Madame Norman 
Neruda, who not only plays solos with the most perfect grace and facility, but is also able to 
render the severer schools of violin playing so as to satisfy the most critical, has induced a number 
of feminine performers to come before the public. Many possess considerable merit, but Madame 
Norman Neruda is by far the best lady violinist we have heard. In this brief sketch we have not 
of course mentioned half the famous players, but have chosen what Emerson calls “ representa- 
tive men.” Of these we must not omit a player of great executive power, M. Vieuxtemps, who 
has composed a great deal of violin music full of difficult and effective passages, but not claiming 
great artistic merit. Mayseder, at one time very famous as a brilliant and showy composer and 
player, seems almost forgotten. So does De Beriot, whose dashing performance of his own airs 
with variations was once so popular. His concertos are occasionally played, or are used as studies, 
but they are merely a string of show passages loosely put together, and essentially commonplace, 
A far greater violinist was Bernhard Molique, who died recently, but he never became popular. 
His solos for the violin were exceedingly well written, and his playing was solid and masterly, 
but his extremely modest and retiring disposition in a great degree hindered his success with the 
general public. He was universally beloved by musicians, and some of his pupils (one of whom 
was our own excellent player, Mr. Carrodus) have taken a high position. Notwithstanding the 
universal adoption of the piano as the drawing-room instrument, the violin has not lost favour. 
Its great brilliancy and power of expression, its value in the orchestra, and its indispensability 
in classical chamber music, renders it still, what it has been for more than a century, one of the 
most important of musical iustruments. 


ORIGIN OF “ PLAY UP NOSEY.” 


Sicnor Cervetto, in the season of 1753, was engaged in the orchestra of Drury Lane Theatre 
as a performer on the violoncello, and from the unusual prominence of his nasal feature, formed 
a continual subject of mirth to the visitors of the galleries. Even to this period the epithet of 
“ Nosey” is frequently applied to the musicians in the theatres. Foote, in one of his prologues, 
makes allusion to the circumstance in the following lines :— 

** Have you not roared from pit, to upper rows, 
And all the jest was—what ? a fiddler’s nose, 
Pursue your mirth ; each night the nose grows stronger, 
For as you fret the yA ET RUE looks longer.” 


